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Doctor Who entered 1988 in surprisingly good shape, 
having risen successfiiUy from the mire it had found 
itself in just a year earlier. It imd a new Doctor in 
Sylvester McCoy, a new companion in Sophie Aldred. 
and an enthusiastic Script-Editor in the form of Andrew 
Cartmel. There were even new faces right at the top of 
the BBC. 

In November 1987, after months of frustration at the 
behaviour of new Deputy Director General John Birt 
(see IN-VISION 95) BBCl Controller and MD-TV 
elect Michael Grade dropped the unexpected bomb- 
shell tibat he was quittmg the corporation to take up a 




new position at Channel 4. As Grade had already arranged Drama 
Chief Jonathan Powell was moved up to become the new BBCl 
Controller, while Producer Peter Cregeen won promotion to 
Poi^B's old Sest. But both had been expected to fulfil these roles 
under Grade's guidance. 

Many connected with Doctor Who breathed a sigh of relief at 
Grade's departure, feeling that its future interests would be better 
served by Powell and Cregeen, even though their attitudes to the 
BBC's soon-to-be 25-year old science-fiction series were yet to be 
tested. Grade, the axeman of 1985, had gone, so any future had to 
be rosier, didn't it? 

Perhaps the only person not basking in a rosier glow was 
Doctor Who's Producer. John Nathan-Turner. Having been 
reluctantlv persuaded to stav in his cun^ent |ob a year ago by 
Powell, a sense of 'deja vu' must have been apparent when his new 
^3SST€^ealed ttus reqi:^t m December 1987- Cregeen's argument 
was he wml^ tame to ccHisolidate and review his new empire 
before matoiig any ehangi^'. So. short ot resigning, there was 
no-wheiB else for Nathan-Tnmer to go. 

On a more positive note, the relationship between Nathan- 
Turner and Cartmel was cementing itself finrily; far more so than 
had ever been the case between Nathan-Turner and Eric Saward. 
Having proved hunself capafele @f iHatfeg tiageta- a S0WJd season 
at relatively short notice, Cartmel was increasingly trusted by his 
boss and given a freer hand in determining both the future of the 
series, and the choice of its narrative contributors. 

Much of Season 24 had been a case of fire fighting as Cartmel 
struggled to get fourteen episodes together quickly. But by August 
1 987 most of Cartmel's work on these episodes was done, and he 
could now look forward to nearly mx: tmts^s of plmt^^ and 
script-crafting for Season 25 - a luxury accorded to virtually no 
other Doctor Who Script-Editor in the programme's quarter- 
century of life. 

Reviewing what he wanted to sec happen in 1988, Nathan- 
Tumer gave Cartmel just three mandates. He wanted a sense of 
menace back in the show that would firmly put children "back 
behind the sofa". He wanted to mark the series' 25th anniversary 
with at least one commemorative serial, and he wanted Cybermen 
or Daleks - or even both . . . 

"It seemed to me that the second season of any new Doctor was always hard to 
generate much publicity for. I hod hoped that the decision to make a Daiek story, and 
place it first on our transmission list would get Doctor Who's 25th season into the 
newspapers. The Daleks certainly did the trick!" 

John Nathan-Turner, Doctor Who Magazine 247, January 1996 

Andrew Cartmel was agreeable to such an agenda as it broadly 
fitted in with what he wanted to do. His main goal was to modify 
the seventh Doctor's personality away from the comic buffoonery 
so evident during Season 24, towards something deeper and more 
scary. At first, he later admitted, he had no-clear master plan about 
how to do this. 

"There was no definite gome plan about Sylvester's character It was more like the writ- 
ers fell into place and it naturally happened that we developed the Doctor. Ben and 
Marc had quite clear-cut ideas, olthough Marc was the only one who come from a 
background of being a fan. 

"...I think kids can watch adult programmes and I wanted it to be more macabre. 
Certainly darker and scarier because the Colin Baker era, even though it tried to be 
scary, never got to me in the way that some of the best McCoy stories did. There was 
a lot of the Colin Baker years where there would be endless bickering in the TARDIS; a 
bit like Neighbours with roundels on the wails." 

Andrew Cartmel, Ace, 1996 
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Removing dialogue-heavy TARDIS scenes, as well as 
establish^ Doctor Who cliches such as characters running up and 
down eeiridors, were all priorities high on Cartmel's list of 
objectives. All he had to do over the next few months was build a 
team of writers who cotild accomplish this. 




StHpf 



Whm^ commissioning a Daiek story the Production 
Office was duty bound, by contract, to offer Dalek 
creator Terry Nation first refusal on penning a script. 
By now semi-retired and living In California (where 
he'd recently been working on Richard Dean 
Anderson's series MacGyver). Nation declined the 
invitation although his agent, Roger Hancock, affirmed 
that hi? plimx wi^ed to tQ^m the right of rtjpt 
approval, which was also contractually enshrined. 

Ben Aaronovitch had been on Cartmel's contact list 
virtually since he took up the post in early 1987. At 25 
years of age Aaronovitch was keen to break into 
television as a writer, but so far had been unsuccessful. 
One of his friends at the BBC was Script-Editor Caroline Oulton 
(kter fej become knoipi Prqiihjper of tibe ^eees^l ^ries South 
of the Border). Aware that Doctor Who was looking for 
scriptwriters at this time, she suggested Aaronovitch should pitch 
some material in their direction. A keen reader of science-fiction, 
with some knowledge of Doctor Who, he duly submitted a story- 
line called Nightfall. 

Although Cartmel rejected that storyline on the grounds of 
excessive wordiness and too many incidental eharactm, he wacs 
sufficiently impressed by its science-fiction content to call the 
author into his office for a chat. Out of that chat came a request for 
a three-part story to be shot all on location. A few weeks later 
Aaronovitch responded with a tale of Arthurian knights roaming 
present-day Earth titled Siorm over Avail ion. 

Again Cartmel was impressed, particularly by the depth of 
research Aaronovitch had undertaken. However, by October 1987 
he had the basis of Season 25 sketched out and felt there was not 
room enough for two serials with medieval imdertones. Instead he 
phoned the writer up and offered him an opportunity to devise a 
four-part Dalek scnal. 

Part ol CartmeTs way ot working was to host periodic 
lunchtimc brainstorming sessions for potential Who writers, either 
at a caf€ or a pub $bepl^rd& Bi^. As m&mm ii^o 
winter so Ihe attendee list swelled to include other newcomers, 
such as Graeme Curry and Marc Piatt, as well as old hands like Tan 
Briggs and Stephen Wyatt. Sophie Aldred and Sylvester McCoy 
joined them from time to time as well, enabling the team to 
observe their characters as well as pick up thoughts from the pair. 

Among many outcomes from these sessions was a raft of 
<^e€^ and ittot for the Daldc smal^ ^iny of ttiem ftom 
Am'onovitch hinKelf. One notion, universally seized upon, was 
that the Doctor Who universe should be a parallel of this one, but 
with subtle differences sucli as Sherlock Holmes and Bernard 
Quatermass being real people rather than fictional characters. 
Another was the theme of 'untniished business": that the Doctor 
this year would be progressing or resolving events he himself had 
^ in a thne ago. 

"The whole business about tbe Dodor knowing what was going on was simply because 
I thought it would be nice If the Doctor knew whot was going on right from the start for 
a change, so that he is manipulating everyone else. It's a self-limiting factor though, if 
he becomes totally omnipotent. You can't start every adventure with him knowing what 
is going on." 

Encouraged by Cartmel and Nathan-Turner, members of this 
writing cadre began watching many past serials and episodes as 
they sought to refine what had worked and contributed to the myth, 
and what had not. Excepting The Dallks' Mastfr Plan. 
Aaronovitch ploughed through videos and audios of all the old 
Dalek stories, paming to note smy referees he felt worthy of 
developing in his storyline. 

Two key points he lifted were the existence of two Dalek 
factions, 'traditionalists" and those loyal to Davros. as established 
in Revelation of the Daleks, and the Dalek rationale of "dislike 
for the unlike" that had underpinned their actions in the first 
William Hartnell story. This latter aspect appealed greatly to 
Aaronovitch as he sought to hnk a Dalek presence in London, 1 963 
Avifh a revival of racist-fuelled fascism around this time as well. 

"If you watch the original Daiek story, they are Nazi analogues. They all stand with their 
plungers in the air and do a Nazi salute. Terry Nation was not a subtle writer; they are 
Nazis. Look of Genesis of the Daleks where the cast of 'Alio 'Alio come in and do their 
salutes. You hove all these themes that run through science-fiction. It reflects society in 
q much more obvious way than something like EastEnders does. Science-fiction 
reflects what you'll be worried about tohiorrow rather than today." 

Ben AaronovlUh, TV Zone 137, March 2001 

More ideas came together or were discarded as the brainstorms 
continued. The Hand Qf (initially lUssiloii)' and 

its arming device, 'The Finger of Omega', were a 
means of linkiim the Doctor's actions in London with 




a possible reason behind flie first Eh&ctor's stay in Totter's Lane 25 Ben Aonnovtieh on 
y^s ago. Aaronovitch toyed wit^ re-introducing the Ogrons as locoffon for the 
'imiscle' for the Daleks, and a platoon of Tlial commandos, before temetaiy scenes 

accepting this would introduce too many narrative strands. Buoyed ® Stevens 

by the successful use of period pop music in Delta and the 

Bannermen both Cartmel and Aaronovitch favoured this approach 

again in tiie Dalek seaal. They felt it would be an efifwtive msy etf 

painting 1963 as the bridge year between pre-Beatles teen 

crooners, more linked to the austere Fifties, and the true Sixties 

pop explosion that followed. In particular the writer was keen to 

use Bob Dylan's The times they are a 'changing" over the 

opening scene of the story. 

One cliche everyone wanted quashed was the ages-old pun 
^©mt sms^a^ Vmieks singly by nmning up The 
intedue^n of Davros, the mifeis also insisted^ hadusfeereii m m 
era where the Daleks were demoted into easily routed cmmon- 
fodder, leaving Davros to do all Ihe scheming and communicating. 
This was ripe for a change. 

"You've got this kind of Dalek depreciation that occurred over the years. People were 
doing things like slinging a sheet over their eye-piece and chucking them out of a 
window. Boom! End of Dalek. I thought I had to do something about this, which is why 
you have the military involved. There was this tradition of Daleks turning up at the end 
of part one^ sO Weifiought, "That goes. We'll have a Dalek turn up half way through 
part one." So we have this long battle with one Dalek In the Totter's Lane junkyard, but 
the advantage of that is that it sets up the idea that one Dalek is tough." 

Ben AannoYlUh, TV Zw 137, MarvA 2001 

The original intention Was not to have Davros in the story at all, 
transferring the leader's role instead to the Dalek Emperor, last 
seen in The Evil of the Daleks but visualised by the writers as 
the gold, mobile version seen in the TV 21 comic strip. That con- 
cept was revised when Visual EtTects Designer Mike Tucker joined 
one of the brainstorm sessions and mentioned a desire to see the 
Emperor's casmg lift open to reveal Davros inside. Aaronovitch 
seized on this notion and promised to write it into the script. 




Kplsode One 



A Dalek time/starship arrives in 
orbit - December 1963 

The Doctor and Ace (his assistant) 
arrive in Coal Hill Road - December 1953 

Ace aces for some food at the local Cafe 
while the Doctor examines a van with 
sophisticated tracking gear on board. They 

[^pi in the cafe, fie is the driver of thm- 
tracking van, chosen for the job since he 
is a local boy. 

The Doctor enters Che van and meets 
Professor Rachel Isreal who is tracking 
dnomalous magnetic fluctuations. Before she 
car. throw the Doctor out she receives an 
emergency call from the another tracking 
van. She gets Mike into tiie. van and they 
roar 0-ff, not realising that t'fae EJoctor and 
Ace hav« sfcoweii way in tJie .isaek 

Tfe^ msxi:v&. at Tottj^s i>m)^ fete finet Urn 
secotuS Van. tim c(riwsp is dead ana cs>l<mel 
Gilmore and. scientist Allison Williams are- 
taking cover. The Colonel says that his man 
was investigating Foreman ' s Junkvard when 
there was an explosion and somethma killed 
him. Smoke obscures the junkyard. 

Reinforcement RAF soldiers arrive, they 
take up positions, soon they are engaged in 
a futile firefight with a lone Blue Dalek, 
which is only neaitralissad wh®i the Doctor 
use^ a cmi- sf ^tti!.Q- $. to "brxni^ a wall down 
on It, thns disabling it 

K group of men (the Association) arrive, 
they sav they are here to help, taking 
MiKe ' B auv±ce , wiio citiriiia to Kiiuw them, 
Gilmore allows them to assist. He also 
instructs Mike to arrange for experimental 
anti-tank missiles to be issued to various 
units , including a fire team assigned at 
the school . The Doctor realises that if a 
Dalek was here t":->er, avio-her one must be at 
Coal Hill School. He ana Ace hijack one of 
the vm,s. 

Col&xi&X QilRioare notices tJiat- ^e; J^l^- 
rejrsiBS have aone. He tells Mike to get 
after the Doctor. 

The Doctor Comoanv arrives at the School 
and interrupts a Parents' meeting. 
Persuading the Headmaster to evacuate the 
Doctor starts searching for signs of the 
Daleks, By climbing to a nigh window he 
sees that the burn rings in the playground 
form M pattern i Eiseovering, tiis door to the., 
"bassanent he and tHe ^^ero inwetisafe©-. 

©EiMier receives' rnsre insErusEtieKS-' trom a 
mysterious unseen peirsonr .he reweals tiiat 
his men have recovered the disabled Dalek. 

Down in the cellar the Doctor emd 
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Remembrance of the Daleks 

The original storyline by Ben Aaronovitch 



friends discbvet & ffiiat-tSear ttai^ra^iEfci^-. S% 
starts to operate and a Dalek begins to 
materialise. The Doctor, thinking East, 
sabotages the controls and disables both 
the Dalek and the Transmat . Too late he 
realises that a Dalek must have been oper- 
ating the transmitter. A Red Dalek emerges 
from the shadows, the Doctor and Ace flee 
up the cellar stairs but to their horror 
find that the Dalek is levitating, t®. tim 
S'tairs after them. The headmaster slaniE;'' iCttm. 
do©r, trapping the Doctor on tihe ptlier 
side .demanding an explanation, 

i^e IJaieic advances on the Uoctor. 



Episode Two 




Ace forces the Headmaster to open the door 
and the Doctor escapes, shutting the Dalek 
off. They run and the Dalek blows the door 
away, but the Doctor has enough time to 
meet the consignment of anti-tank missiles 
that Gilmore had ordered, Cmffnandeering a 
couple he manages to stop the Dalek on the 
final, desperate shot, 

Gilmore and the rest of 5^ ct^fcirj-^ 
^Sq£ m:i£?ie at ■■feSe t^^bi and- ^-©11 tfee- 
DoGtior that the disabled Blue Dalek has 
vanished. 

The party returns to Totter 's Lane where 
the Doctor argues with the Colonel about 
the best course of action. Gilmore says he 
must consult with higher authorities. Ace, 
now in a state of shock, is persuaded to go 
home with Allison, Rachael and Mike who are 
staying at Mike's mother's boarding house. 
The Doctor says he has things to consider— 
The Doctor stops at a tea stall tl:^ 
Reverend ParkinBOH (a blliKi vicar) passes 
them as does- a sc^ang.e- -child. 

Gummer plotfi! With hiS- ^confederates 
The early shiffe. ak a Is^dte t^' ^a3^e spimk^ 
by a huge raetal eoif-fin.. ^& l^teKt .arrives 
and after the men have left the room he 
opens It up. Whatever is m there, it is 
not a bodv. 

Ace wakes up at the boarding house. She 
borrows a pair of Mike's old jeans to 
replace her ruined shorts. 

The Doctor removes a package wrapped up 
in newspaper and string. The owner of the 
lockup arrives and demands an explanation; 
the Doctor uses a mixture of bluff and some 
dubious paperwork to claim the coffin. 

Mike leaves the boarding house, explain- 
it^ ■fehafe. is; "gsing dmm fc^ IshR 

'association fese gQes back fcs sle^-. 

Gummer gets a telephone- call and -aslts. 
where the Doctor i-s. 

Rev 'Parkinson ecmdOEts a funeral serv- 
ice The Doebor brings the .coffin ^feteh 
floats behind bills aad. liswrs -"itself mtQ 
the arave . 

In the school cellar the RAF guards 

"-■ ice turns itself on 

v.. I i;. V for the Doctor who 

■ ■ ■ i ; ■ I. . V ! !■• I 1. 1 n. ; . m i m ■ liollows the Doctor 
... .-I imore turns up and requests that the 
_ '.-I- ".ci- accompany himself, Allison, Mike and 
Kacnel to the HQ, to aive his opinion on 
some technical developments. The Doctor 
wants to,' .take Aoe but Gilmore refuses. 

Gummer reports to his mysterious master. 
Ace is killing time with Mrs Smith in 
the kitchen, Mrs Smith pontificates on a 
woman's role in life, the Home Service is 
on the radio. Quickly establishing that Mrs 
Smith wouldn't know a tape deck if it fell 
on her. Ace realises that she left the 
ghetto Blaster at the school and sets off 
to retrieve it. 
1 At the HQ, the Doctor helps the boffins 

(pinpoint the Dalek transmission sites. -At 
first he th inks Eha t the 

transffiiie^ica:®; fieiEfe the g<:2i9ia3; .a^e^ 
^^^^ residual . Patbhiiig into Jddrell 
^^^^^^ Bank he picks out the Dalek ship 
^P^5^^^^^^ in geostationary orbit. 

^'^S^^^S Ace arrives at the school . 

^^^B^^ Unable to locate the guards 
* she finds her tape-deck . She 

turns it or and twists the dial ; 
she begins to pick up Dalek 
transmissions . 

The HQ monitors register a sudden flare 
of activity at the school. 

The mysterious person tells Gummer 
that other en^nies come and that he 
must be prepared. 

Ace traces the source of the 
signal to the cellar. 

The Doctor sees the flare of 
:tivitv at the school, uilmore can- 
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Ace trips over a dead guard on the 
itairway to the cellar. 
investigatiE^ shfe EiiUds a Balek 
operating the IlTffiRSJirafe. 

The Doctor realxses that the' 
smat is still m operation, he^ 
rmanaeers a vehicle and rushes 



aleks 



Episode Thx^BB 

The Doctor rigs a transmitter that inter- 
feres with the Daleks' internal systems, 
deactivating them long enough for them to 
be disabled. He finds that the Kaled muta- 
tion is different more mobile and danger- 
ous than .he remembers. After a difficulc 
struaale he. Ace and the RAF team destroy 
them. 

The Doctor treats Ace's imuries and 
admonishes her for being reckless, 

-.ailison md feiehael examine the Transaia.t 
with great interes-t. 1^ Ooctoar esgsiains 
some of its functions. a*cd t&en proeesfds to 
furiously demolish tlie eguipment. 

Gummer reports to- his mysterious laaster 
that the Transmat has been destroyed. His 
master is pleased. 

Ace and the Doctor hold a guick pow-wow. 
Ace suggests that she run up some more 
Nitro 9, but Che Doctor tells her it's gone 
beyond that now. Ace asks what next and the 
Doctor suggests a large meal. 

Gummer visits the Rev Parkinson on a 
pretex.t,, in reality he is cheeking the 

Thfe Doctor aiid. Ace order a Large meal at 
the cafe, Gilmore and the rest try and get 
the Doctor's attention. When they finally 
get it and ask what they should be doing 
the Doctor answers "Wait" and orders anoth- 
er round of toast. 

On board the Red Dalek spaceship activ- 
ity IS reaching fever pitch. The Red Dalek 
En^iieror looks on as they lock on and track 
imtO .'the SSraveyard, pinpointing the loca- 
tion, of the device that the Doctor has 
buried there. 

"The strange child skips tbroiagh th& 
gravestones, she reacts as if she is awswe 
of the baleful attention frbm the spaceship 
£-ax aisavB, Koife^s ©E che' Aasoeiation &tm.t 
to arrive, some have shovels. 

The Doctor finally begins to get moving, 
Liilinore relieved, agrees to set up a base 
of operations at the school and sets to 
work with a will. The Doctor confides in 
Ace that he is just trying to keep the mil- 
itary off his back and out of trouble. 

Gummer' s mysterious master receives a 
call from the Red Daleks, They call on it 
to surrender; it laughs and tells them that 
th^ will be annihilated. Two Blue Daleks 
appear with it. 

!Ehe RAF, in a rush of futile e'f ficieiKgr, 
establishes the base of operations, under 
the calculated misdirection of the Doctor. 
He persuades Gilmore to evacuate the imme- 
diate area on the pretext of a dangerous 
gas leak. He appears to be waiting for 
events to develop. 

Members of the Association e. 
coffin holding the device and take it away. 
They load it into a van - the van is oper.- 
at«!d ^ a. Bii^iiS^ Eaieki 

without warning a i^riE^ of Blue Dal^^ 
isolate the school. Everybojdy scrambles to 
defensive positions. The Doctor warns 
Gilmore not to engage the Daleks in combat, 
but he ignores him. 

On the Red Dalek spaceship the Emperor 
is informed that the Device is in the hands 
of the Blue Daleks. He orders his Daleks to 
prepare for an assauLt. 

The Bine D&lefcs attack the ■school, forc- 
ing the tr©ops to, -retreat . Ace and the 
DOGtoj? ^v-imt' a. nua^r- ^£ in^eaj^tiag.. ways 
to Bte^pi them, teufe this, merely .-dslays the 
advaneie 

The Blue Dalek leader tskes cha^g% of 
the coffin and is revealed to be the- mys- 
terious child obviously controlled by some 
alien intelligence. 

At the school the situation looks very 
grave, the Blue Daleks seem set to annihi- 
late everybody. Then, responding to some 
signal, they withdraw. It seems that the 
attack is all over. Gilmore thinks he has 
beaten them off, but the Doctor is not so 
sure. Suddenly with a great roar a huge 
shuttle from the Dalek spaceship lands in 
the playground. 



Episode Four 



in full 
in:]ured dur 
Discoverin 



The Red Dalek shuttle settles in the play- 
ground; the landing ramps extend . 

The military contingent at the school is 
thrown into con f us ion , especial ly when they 
find that all radio and landline communi- 
cation 1.S belr'ig janirred. 

Red Dalek fire teams begin to disembark 
f rt^i the shuttle , wi th th^ a. Wegpoas. 
Plstfojrm. 

The Doctor urges Colonel Gilmore to stay 
m position. He agrees after a group of 
soldiers ill forward, positions engage the 
Daleks and are wiped out . The Doctor 
observes that onlv a skeleton crew now 
remains .on the shuttle. 

On board the Red Dalek mother ship the 
EH^peror receives a status report; he gives 
orders that his Daleks attack the Blue 
Daleks and take their base-. Somi, he 
gloats , The Hand of Rassilon will fee 



the Association slips away in the bustle. 

At .a wajj^UJJiSe ia the Docklands , the 
.Child ■Kj^aiaes the cef-Jin that contains The 

®f SsasBilmi.. §*te ia acco^iaiiied bjf 
Black Dalek ( the actual commander of the 
Blue Daleks) . Gummer realises to his dis- 
may Lhat he was jus: a pawn in the Blue 
Daleks' garr.e. 

Forward elements ol the Red Dalek force 
encounter BI-l^g Dalek skirmishers m the 
Docklands area. In the ensuing combat the 
weapon platform proves decisive and the Red 
Daleks gain ground. 

1^-©', DtSea^m: LesGte m ^rate style raid 
against the Dalek shuttle, moving quickly 
to disable the coiranunica 1 1 ons gysteiKS . A 
briet rirefight takes place and Ki«- Jmcfcor 
and his party gam access to the bmdge. 
There the Doctor's suspicions are con- 
firmed; he traces the time corridor route 
back to the star system that the Daleks are 
using as a base of operations in the 
tutuit " L El^xi^ lit- rt E-^ I- net^d to 
harne i-l er f i Ji ^ in ^ i reate 

a viable power system that would rival the 
Time Lords.. For that they need a Remote 
•Sesvi fctaimgne-t 1 s, SfcellgLE Maiiipialitfeo^' , only 
one exists - 'The Hand of Eassrlfla' . 

Hike reaches the warehoasB-. There he 
finds a horrified Gummer who reveals the 
truth ot things to him. Gtramer explains 
that the Blue Daleks' time devices are 
operated from a small portable console , 
without It they would be trapped m this 
time zone 

The Daleks GQunter-attack, the Doctor 
and his party are forced to abandon the 
bridge and escape from the shuttle . They 
leave .a eamaiimiioatioas relay secreted .on 

'Tite Red Daleks raaiee final 'dewastatir^ 
attack on tjie waxeSiosifse. In the confusion 
BikB: a-fcealB tha. ccaiteeQis ttSE the Blue Dalek 
time machine and Gummer is gunned down as 
he tries to escape. 

Ace and the Doctor realise that Mike has 
gone. 

The Black Dalek threatens to destroy 
' The Hand ' unless the Red Daleks retreat . 
Overhearing this threat the Doctor reveals 
that it IS imperative that the Red Daleks 
take possession; arui he. sets off with- Ace to 
make sure that -It hm^ms., 

Mike runs with the port-able Time 
Controller. The Black Dalek despatches the 
Child after him. He is seen by the Oocbor 
who, intent Upon keeping Ace awav from the 
mam action, sends her after Mike. 

TiiL.' uocLoi uirivus oin'ji causes ■ i'iil. ;!uiia' 
to be captured by the Red Daleks who imme- 
diately start to mop up the Blue Daleks. 
Both the Black Dalek and the Doctor escape 
f; om I. Ii,. w.i(rh-.>ii;;M. 

Mike arrives back at the boarding house. 
'Sher.e be is csnfrontied by Ace over hi-s 
affili-etticais with the Association. 

The Red Daleks use the weapons platfoEta 
to transport 'The Hand' back to the shut- 
tle. Once all the surviving Red Daleks have 
herded captured Blue Daleks on board, they 
take off. By remote control they disinte- 
grate the destroyed or disabled Daleks left 
on Earth, to prevent Dalek technology from 
falling into Earth hands. 

The Doctor rejoins Gilmore, Rachael and 
Allison at the school. Using salvaged parts 
from the Transmat and the relay he estab- 
lishes a link with the Dalek motb^ship in 
■Q^ifc. Confeaeting -the bridge hi© ^i^ate to 
the Emperor ©al^ak- v^o is re^-ealed. t© be 
Davros : fast feeceadi'tig" a true Dalek inside 
rii s Dloated ^ell. I^vros says that with 
"I 'he Hand of RasSilon' the Daleks will 
become a power to rival the Time Lords 

'The Hand' is installed on the mother- 
ship and linked to its control systems. 

Davros appeals to the Doctor to lOin him 
and rule the Universe etc. The Doctor goads 
Da'vras' into using 'The Hand'. He does and 
the- device overloads, sending a pulse up 
the time corridor and causing a supernova 
at the. Dalek base system, utterly destroy- 
ing it. F'eedback destroys the mothership 
but not before Davros escapes in an emer- 
gency pod 

Hike reveals his possession of the Blue 
Dalek time controller. Ace urges him to 
destroy it, but Instead he has giandiose 
schemes of his own. They are interrupted by 
the Child who demands return of the con- 
troller. 

'Tbrn SXa.&k Haiefc is Bixm&et^Mr. % .a heav- 
ily armed cohtifigent of troops. Gilmore 
wants to order an air strike but the 
Doctor, explaining that he must finish what 
he started, will deal with it himself. 

Mike is killed by the strange powers of 
the Ch-;ic, '.vhn begins to stalk Ace. 

';he Doctor obliterates the Dalek with 
the Novagun he was keeping in the package 
he removed from the coffin . 

Suddenly deprived of its controlling 
influence, the Child reverts to normal and 
Ace finds herself comforting her would be 
Killer . 



the. 



The Doctor oi^raaise^ an assault 
the shuttle. Mike, who has 
been actma as an mforner tor 



Epilogue 

The Reverend Parki 




Andrew Cartmel completed paperwork formally commission- 
ing a four-part serial from Ben Aaronovitch on 30 October 1987. 
By mid-December a first draft was ready for review. 



SCRIPT A; 




S€Hpt Editing 



4> % Bearing a working title of Nemesis of the Doctor, a 
copy of the storyline plus a draft script was mailed lo 
^ Terry Nation on 21 December, while John Nathan- 
Turner and Cartmel reviewed the submission. Apart 
from the unusually long nature of the ^c%rts, highest 
on the Producer's list of concerns was the prominence 
of Ace's role in the story. As a consequence of the 
writer group's desire to darken the Doctor's 
personality and make him more of a brooding presence 
in the background, nnieh. ©f eeKtee^st^e rale 
had been given to Ace. All the writers knew, and Hked 
Sophie Aldred, and Ian Briggs had spent some of the 
aummn tleshing out his profile of Ace's character so 
that Aaronovitch would have a solid platform from which to work. 
As part of his feedback to Cartmel on the scripts, Nathan-Turner 
underlined a strengthening of the Doctor's role in the serial. 

'There was a time when I felt that, probably because the writers had met Sophie, they 
were focussed too heavily on Ace at the expense of the Doctor, and I did have to 
curtail and soften the writers' obsession because I felt that there was a time when the 
balance of the series was wrong. If the title of the show is Doctor Who then the 
companion, whilst important, shouldn't overshadow the Doctor." 

iohn Nafhan-Turner, Ate, 1996 

The length of the scripts was Cartmel's primary worry. Each was 
weighing in at around 45 minutes of material, so a lot had to be 
deleted or condensed. Weeded out were extended scenes of Dalek 
combat, a subplot where the Daleks threaten to destroy London 
with a full nuclear strike, extended scenes with Reverend 
Parkinson, and also Harry's murder by the Daleks. Ratcliffe is 
called Gtimmer in fee scr^ts, bat this wss chan^d to Ratcliffe to 
avoid any potetrtial coo&sdon wftii the name, Grilmore (and also, 
p^^^s, with tfce conserv^ve politician Scim Selwyn-Gummer). 
One joke Aaronovitch was reluctant to lose, but did, was a 
sequence of the Doctor and Ace mistaking a genuine London 
police box of 1963 for the TARDIS. 

A bigger worry came just after Christmas when Roger Hancock 
advised the Production Office that Terry Nation would not sigrt'^off 
the scripts. Nation's principal objections were the presence of the 
Dalek Emperor (which had been David Whitaker's creation) and 
far too insignificant a role for Davros. Without sign-off from 
Nation production could not continue due to the jointly owned 
nature of the Daleks. Writing in his memoirs for Doctor Who 
Magazine John Nathan-Turner recalled having to undertake "...a 
heavy Uriah Heap act" with NaMon*s j^ent to get the decision 
overturned, 

Aaronovitch worked on his material throughout the Christmas 
period, and a foil set of rehearsal scripts, pruned down, wath some 
content revisions made and bearing a new title. Remembrance of 
THE Daleks, was delivered during the second week of February 
1988, in time for the Director-joining-date. The role of Davros had 
been marginally ei^anded, b^it Aaronovitch was still risking a 
further upset with Terry Nation by proposing that this version of 
Davros was far closer to being a fully integrated Dalek than 
previously seen incarnations. 

The Director called for further substantial revisions, primarily 

to reduce the volume of location scenes, including any set outdoors 

at night. The Jamaican, John, was originally the owner of a tea 

kiosk unconnected to Harry's cafe, but cost chopping determined 

his scene be integrated with the plained sin<^o set. 

_ A major rewrite was the Doctor's final confrontation with the 

© A/an Stevens 




Black Dalek, whereupon the Doctor was to have unleashed the 
power of the 'Finger of Omega', destroying it before the Dalek 
could destroy him. The idea l^id been to pastiche the quick draw 
gynfi^t scene from the Clint Eastwood movie For a Few Dollars 
More, with the Doctor emerging as the fastest draw. But both 
Producer and Director agreed with Sylvester McCoy's point that 
the Doctor should not use a gun calculatedly to destroy an enemy. 

In all Aaronovitch carried out three rewrites on his scripts, all 
within narrow time bands. The first was to incorporate Production 
Office changes, the second to include the Director's feedback and 
finally to trim the running length down foliowing initial 
run-throughs with the cast. Nevertheless complete sets were 
available to everyone in time for the start of production, although 
John Nathan-Turner prudently did not send copies of any 
subsequent drafts to Terry Nation. 



Dln€tor 



Personnel 




Keen to repeat the smooth running of last year's 
production schedule, and mindful that this Dalek 
s^mi would be c«^l^ to t^ee, N^Km-Tmner 
looked to engage as many seasoned Doctor Who 
veterans as he could muster. In particular he wanted 
Chris Clough and Andrew Morgan as Directors - the 
former for his skill in separating productions between 
studio and iocation, the latter for his ability to m^age 
big location shoots. 

Ate ^i^^iog T^m and Tm Rant ffie ^m^ous 
year for Season 24, Andrew Morgan almost immedi- 
ately went to work on another major project for the 
BBC. It was a drama called White Peak Farm, which 
kept him busy almost through to the end of the year, 
by which point Doctor Who was already in his diary for 1988. 

Rejoining Morgan was his Costume Designer from Time and 
TSE RMiif Km IteiWf wiKtse Doctor Who CV stretehes back to 
Terror of the AtrroNS in 1970 and many credits thereafter. 

Another key player with vast experience was Set Designer 
Martin Collins. Having worked on two major science-fiction series 
for the BBC, Blake's Seven and The Tripods, Collins had scored 
a big hit with his first Doctor Who last year. Paradise Towers, for 
which he had credibly constructed a nightmarish vision of dilapi- 
dated 1mm blo^ of the future. 

Remembrance of the Daleks was Christine Greenwood's &tst 
time in a Doctor Who Make-up Designer's chair, aldiough she had 
been an assistant on The Horns of Nimon and the aborted Shada 
in the 1970s, and on Black Orchid in 1981. 

The main weight of design on this story would be borne by 
Visual Effects. In deference to the significant budget that would be 
allocated, John Nathan-Turner was assigned Stuart Brisdon, a- sm-^ 
ior Effects Designer with a specialisation in pyroteclfitiies. 
Bnsdon's association with the programme stretched back to 
Mawdryn Unde ad, with a back-to-back stint in 1 984 on 




Peter Halliday 

As the star of one of the BBC's greatest 
pre-Wbo SF succe^e^ Afor AndJFomeda 
Peter Halliday was hailed as an *angry 
young man' in the mould of Look Back in 
Anger's Jimmy Porter for his role as Dr 
John Fleming, which he later reprised m the 
follow-up The Andromeda Breakthrough. 

Instead, Halliday became a regular Who 
gu^ star during the 1919s» als© ajaking 
appearances in DQomwatch and The 
Tripods. But the director who cast him in 
Remembrance apparently spotted the way 
of the fumre, as the number of vicars 
Halliday has played in subsequrat years 
would seem to prove... 

The Inspector Lynley Mysteries: 

A Great Deliverance [Father Hart) 2001 
Esther (Cashena) (TVMIsgg) 
Birllu, Manlages and Deaths (Vicar) 
Dalziel and Pascoe (Edward Soper) 

ExfrLMEs(1997) 
A KiLUHS Kindness (1997) 
An Autumn Shroud (1996) 

Goodnight Sweetheart (Vicar) 

■'97) 

D7 [ L J. 4'97) 
D4: And Mottier Lame Too 1^^4/3/97) 
Oat Friends in ttte North (Speaker) 1984 (26/2/96) 

The /fem/hs 6f the flay (Galrai Tufriell) 

(James Ivory, 1993) 

Lovejoy (Mr Reynolds) C2: Our To Lunch (1 9/1/92) 

Doctor Who (Reverend fefcinson) 

Remembrance of to Daieks (1988) 
Casualty (Piet) A13: No Future (13/12/86) 

Juliet Bravo (Editor) E5' No Peace (29/9/84) 

The Tripods (Chief Guard) (1 -8/1 2/84) 

Gj/'oC/;^(Gov8rnmenl Minister) (Karl Francis, 1982) 

Qocter Who (Guard) City of Deatti (1 979) 

fee/) H Up Dmmst^rs (PC. Harbottle) 

(RoOerl Young, 1976) 

The Sureeney {Cfilef Insp. Gorcfon) 

B11:IWawtThe Man (10/1 1/75) 
Madhouse (Psyctiiatrist) (Jim Clark, 1 974) 

Doctor Who (Pletrac) Carnival of Monsters (1 973) 

Doomwatch (Ratae!) 

C3;Say Knife, Fat Man (19/6/72) 
Virgin Witch (Glut) Manager) (Ray Austin, 1972) 

The Fast Kill (Fred Ctialmets) 

(Undsay Sfionteff, 1972) 
Clinic Exclusive (Don Chaffey, 1971 ) 

Sunday Bloocft' Si.-nd.ii I'l-i.isfiand) 

(John Sctilesinger, 1971) 

Doctor Who (Amtjassatlor voices) 

The Ambassadors of Death (1970) 

Doctor Who and the Silurians (1970) 
UFO (Dr Segal) A QUEsnoN of PmoRi-nES (14/10/70) 

Tho Avengers (PBrfier) Noon Doomsday (27/1 1/68) 

Doctor Wlw (Packer/CybeiTnen voices) 

The Invasion (1968) 

The Saint (Vargasl 

E4: The Reujctant Revolution (21/10/66) 
D/temms (Harry Barnes) (1962) 
The Andromeda Breakthrough 

{Df. Jofin Fleming) (28/6-2/8/62) 
Captain Clegg (Sailor Jacl< Pott) 

(Petfi- Graham Seoft, 1962) 
Afor Andnniedi pr. John Fleming) immmm) 
EststsoweH (1960) 
Dur^rk (BaSery Majpr) (Leslie Norn^ 195S) 




George Sewell 

For much of his career. George Sewell has 
been type-cast as a hardman - gangsters, 
policemen or detectives - but has managed to 
play a wide variety of rofes within this 
archetype. In Man in ft Snitcsse he ftlayed a 
cowaxily parody of the Kray brofli^ wb®^d 
turned supergrass in the hope of takiiig over 
from his brothers, whereas his role in Special 
Branch cast him as the upright cop. 
To Science-fiction fens however he'll always 



be remembered as Commander Straker's 
right-hai^ man Colonel Fremnan in UFO - 
another hardman, but without the edge of 
sheer ruthlessness embodied by his boss 
Straker. 

However, Sewell has played more 
sympathetic and even romantic roles, includ- 
mg a #ar of 1 984 stage mystery Policy for 
Murder^ where he played the novelist who 
escapes from his loveless marriage to Randall 
and Hopkirk Deceased s scheming Armette 
Andre through an affair with his secretary 
C3iri$tine Peters, played by Sarah Sutton. 



Heartbeat [Ray Walker) 19 A, - T Oi (6 2 00) 

The Biii (Pavey) Weekends Are For Wim^^ (30/3/99) 

The Fix (Chairman) (1997) 
The Upper Hand (George Can/er) E5: Minder (7/1 0/93) 

The Detectives (Supt Cottam) (1993-1998} 
Doctor Who (Ralciilfe) 

REMSIBRANCE-W the DALBS.pd^) 

Home James (Robert F^lmer) (1^74990) 
Bulman (Harry Scroop) 

A5: The Name opthe Game {5^7/85) 
Bleak House (1985) 
CATS Eyes (Charlie Hammond) 

AtO;LoVE Bhe (14/6/85) 
Hammer House of IMystery aod Siis|»nn: 

Mark of the Devil (DI Grant) (5/9/84) 
Minder (Frank Downing) 

C3: Rembrandt Doesn't Live H4!%#^irt^1^-1-se^ 
The Gentle Touch (Dave Connally) 

G6: PfSOTECTION (11/12/81) 

Cailan (Haggerty) Wet Job (2/9/81) 
The GenflBToiitit(^ Ci^ly} 

BIO: The Ring (7/11/80) 

Tlnicer, Tailor, Soldloi; Spy (Mendei) (10/9-22/10/79) 

Ttie Sweeney (VicTolman) D7: Bait (19/10/78) 

Operation Daybreak (Panwitz) (Lewis Gilbert, 1 976) 

Rising Damp (Baker) A6: The Pfkmler (10/1/75) 



Barry Lyndsn 

Special Branch (DCI Alan Craven) 
The. Adventurer (Venner) 
The Edwardians 

Get Carter (Con McCarty) 
UFO (Cotoral Alec Freeman) 
Doppslc^flgef (Mark N^man) 

Horror House (Kellett) 
The Vengear]ce of She (Harry) 
Poor Cow (1st Prisoner) 
Robbery (Sen) 

1 Cars [Detective Inspector Brogan) 
Man in a Suitcase (Rulus Drake) 



(Stanley Kubrick. 1975) 
(1973-1974) 
12:Targb! (15/12/72) 
(1972) 

(Mike Hodges, 1971) 
(1970-71) 
(Robert Rani^. 1969) 
(Mictiael Armstrong, 1969) 
(Cliff Owen, 1968) 
(Ken Loach, 1967) 
(Peter Yates, 1967) 
(1967-1968) 

The SiTTiNs Pigeon (-VtO/67) 



The 11 



Mr. Rosa (Bomber Bell) 

A1 : The BfliSfft BOMBEB {MMl) 
■ffiKp) B2: Pride DFTHH ft5a(«©*r 

iihlRSBm17(Shelton) 

B7: The Fissile Missiu ynm& (2CIW) 
Gideon's Way (Tim Mun^tiy) 

21:BoYWfTHAGuN (3/3/66) 
l^teidoscope (Jack Smight, Billy) (1966) 
The lr}lormers (Hill) (Ken Annakin, 1965) 

The Wednesday Play: Up the Jur)ction (3-1 1 -65) 

Sparrows Can't Sing (Bert) (Joan Littlewood, 1963) 

This Sporting Ute (Jefl) (Und^tArxtermi, 1 963) 





3^ ] Pamela Salem 



Bom around 1950 in Bombay, India, Pamela Salem 
was widely reported to be the Doctor's new c<ffl:q)aiuon 
in 1977, thanks to her role as Toos, and not mthout 
some foundation as the series' production teaoJ were 
auditioning potential companions before tti&y 
settled on Louise Jameson's Leela. 

Instead, Salem went on to become one of British TVs 
leading "vamps" during the next decade, most notably 
for SF fans as the witch Bclor in three seasons of Boh 
Baker's Into the Labyrinth. Other notable SF roles 
have included appearances in one of the first episodes 
of Blake's Seven and The Tripods, but Salem also 
hoped to visit spi^e for real. Enttiused by early 



flights as a teenager, she reserved a place on one of the 
passenger space flights Pan-Am were proposing at the 
time. Should the company ever return from liquidation, 
her reservation would put lier 67,000lh in line for the 
first night. Other interests include swimming, scuba- 
diving, fencing, riding and water-skiing. 

Shortly before making RiMEMBRAKCE, Salem married 
her longstanding boyfriend, actor Michael O'Hagan, 
and ironically found herself acting alongside him in 
EastEnders when she played Dirtyl)^^| gangster 
moll Joanne the following year 

During the mid 1990s, the couple fulfilled Salem's 
long-standing hope of spending six months in 
Hollywood and the rest of the year in England by 
building on her earlier roles in Msgaum to establish an 
American 



QuicksanH (Peggy) ■(^■■ftf8ts*itieJ^,OT) 
Party of Five (Ms. Shaw) 

F22: Falung Forward (26/400) 
F20: Great Expectations (18/4/00) 
F12: Bad Behavior (25/1/00) 
Gods and Monsters (Sarah Whale) (Bill Condon, 1 998) 

A River Made to Drown In (Lady in Gallery 4) 

(James Merendino, 1997) 
ER (Marian Vucelich) B12: True Ues (25/1/96) 

Trainer (1990-91) 
The Paradise Club 
Perfect Scoundrels 
El CID 
The Chain 

Doctor Who (Rachel Jensen) 

Remembrwjce of THE Daleks (1988) 
Don't Leave Me TTiis Way (Sandra Nel1j (1993) 
French Fields (Chantal) (1989-91) 
EastEnders (Joanne Francis) (1 988-1 989) 

Boon (Oavida Duff) 

Ba CnEDfT Where h's Due (27-10-87) 
Salome (Herodias) (Claude d'Anna.l 986) 

Magnum, PI. F1 : Deia Vu (26/9/85) 

Lytton's Diary A3: The Lady \h the Mask (23/W6) 

Alter Darkness (Elisabeth) 

(Sergio GuerraBDOminiqife Othenin-Qirsd, 19^. 
Aoatiia Christie's Thirteen a1 Dimer 

(Mrs. Wildbum) (1^) 
EwT Docmsing Cirales (Sue) 

B5: A Married Man (4/11/84) 



The Tripods (Countess) (1 984) 

Night 1^ to Mirrder (Coiisin Zelr^) (1 983) 

Him.-S^^iiemAg3ir\ (Miss Moneypenny) 

(lp/[nlftrshner,1S83) 

El : A Much Underestimated Man (8/9/82) 
Into the Labyrinfli(Betor) (1981-82) 
Ti^e Secret of Seagull Island {Cm\] 

(Nestore Ungaro, 1980) 
Buccaneer (Monica Burton) (1980) 
nreBitch(\^m) (Gerry O'Hara. 1979) 

7?!e Br^ Great Train Bobbery (Emily Trent) 

(Michael Crichton, 1979) 
All Creatajres Great ami Smaii (Zo& Bennett) (1 978-80) 

General Hospital 
Crown Court 

The Professionals (Marikka) BIO; Fall G.sl (9/12,/78) 

Blake's Seven (Kara) A3: CygnusAlfta (16/1/78) 

Doctor Who (Toosl The Robots .:t D:,mi- (1977) 

The Professionals (Amii 

,\2 1.-- F-.'A.F F^L-or- (6/1/77) 
Doctor Who (Voice of Xoanon) The Face of Evil (1977) 

Van derValk (IVIillie Sanger) 

CS: Dead m fmifi (24/10/77) 

The Carnforth Practice 
The AdHOBturer (Michele) 

5: tenfflNtO &NBBi (27/10/72) 

.^non KAig {Atesndra \jsvm) 

A7: To Russw With Pwagw (1 7/1 1/71 ) 
The OiwcHn Line (Emma Gallon) (1 971) 



Ever present as always in the Electronic Effeete anid Special 
Sound seats were, respectively, Dave Chapman and Dick Mills, 
with freelance Keff McCulloch booked to produce hici^fital 
music, McCulloch was specially asked for by the Producer due 
to his skills as a music arranger. As the intention was to go with 
a score based on early Sixties pop standards. Nathan-Turner 
wanted someone who could compose and realise cover versions 
of these hits, thus avoiding hefty royalty paym^ts whea'ever 
possible. 

With so mack of his budget committed to design, Nathan- 
Turner scaled down his preference for booking big-name stars 

for the guest cast roles. Simon Williams and George Sewell were 
heavyweights, but for the majority of speaking roles Andrew 
Morgan trawled the ranks of character performers to find his 
tit-the-Sixties faces w^teeSv In the iHW;ess he 
picked up many actors with lengthy Doctor Who 
; Michael Sheard. with five roles alrcadv to 



his name, fresh from being the headmaster of Grange Hill 
School and now headmaster of Coal Hill School. Peter 
Halliday, mio&er five role-r with appearances going back to 
tHElNVASlDl*i tn 1 968. John Leeson, the one-time voice of K'9. 
Elisabeth Sladen's husband Brian Miller, Pamela Salem, the 
heroine from Tiir Robots of Death, and a whole gaggle of 
Dalek veteran performers. 

Alongside Simon Williams, the Producer also proposed 
Dursley McLinden for the role of Mike, having spotted him 
recently in a theatre perfornmnce that was co-starring Nicola 
Bryant. What no-one thought to ask him at his audition was 
whether or not he could drive a car In 1990 McLinden would 
go on to play Tim Diamond, the somewhat simple elder broth- 
er of the juvenile sleuth Sam Diamond in Just Ask for 
Diamond, the screen version of Anthony (Crime 
Traveller) Horowitz's teen crime novel 77ie Falcon s 
Malteser, and also appeared in Mr Bean (as a show 






For a man bom in Aberdeen, Michael Sheard's 
German accent has seen a lot of action over the 
years, including four roles as Adolf Hitler, several 
screen appearances as Hiramtlear, eyea esse as 
Goering, the most notable of tih^Se ittiftotlbtedly 
being his appearance in Indiana Jones and the 
[.ast Crusade. Oddly enough, he somehow man- 
aged to escape appearing in Gi^nesis of the 
Daleks, but did manage to play the Fuhrer in the 
Tomorrow People's Hitler's Last Secret. 

While Doctor Who fans recalled the self- 
proclaimed 'Bum Actor' for his five laevifSis 
varied roles in the series {recently added, to witti a 
Big Finish audio appearance), at the time Of 



Ri Ml MBRANCF most viewers were more familiar 
w iih his long-standing role as the tyrannical deputy 
head of Grange Hill school, Mr Bronson. Sheard 
recalled his time as Bronson in his first volume of 
reminiscences, Yes Mr Bronson, which was fol- 
lowed up in 2000 by Yes. Admiral. 

Despite this, Sheard has made use of his home- 
land tones on occasion, in the Scottish soap High 
Road and the teenage drama Maggie. Married to 
the wife he describes as his 'Dearly beloved', 
Sheard is a regular convention guest, whose last 
new SF project was as the gangster businessman 
Joseph Makian in the (so far) abortive British SF 
Witst FrsffltteTi tasted W V^ow^o^ Ji'"" 
MdttlHB3r& sehediiled is st^ ^etrd, Joe 



First Frontier (Joseph Makian) 

Doombeach (Headmaster) (Colin Finbow, 1989) 

Piaw Gano (Dr. Clipstone) D2: LiNXPEcito (14/1/92) 

The Darling Buds of May (Manager) (1991) 

'Alio 'Alio! (Herman Goering's double) (1991) 

A Touch of Spice (Gordon Pugh) (9/3-13/4/89) 
Doctor Who (Headmaster) 

Rememsrance of the Daleks (1988) 

ltaiH»y(M) (1988) 

Tickets for tfie Titanic [Ministry Man) (1 987) 




Knights of God (Dr Stevens) 

Indiana Jones and the Last Crusade (Adolf Hitler) 

(Steven Spielberg, 1985) 
James A. IVtichener's Space iHlmmler) (1985) 
The Dirtv Dozen: Ttie Nexl Mission il'Hcr: (1985) 
Auf Wiedersehen Pet (Herr GiunAdlui (1983-84) 
Grange Hiii {Mi Maurice Charlie' Bronson) (1984-89) 
The invisible Man (Reverend Edward Bunting) 

(4/9-9/10/84) 

High Road to China (Ctiar He Shane) (1 983 

The Outsider (Reuben Flaxman) (1^ 
Doctor Who (Mergrave) CAsmwi.?^ (t^) 

Green Ice (Jaap) (Emes^ Day, iSBi) 

Raiders of the LoslM (U-8oal Captain) 

(aeven Speilbsrg, 1981) 
Maggie (McKinley) (T^l) 
Tales ot the Unexpected 

but-lUvs^elu Man (10/5/80) 
Blalce s 7 (Kleggi U^' Powerplw (14/1/80) 

BBC2 Playtiouse: Caughlon a Tram (Preston) 

.(31/10/80) 
(IrvinKerscfinerigaO) 

TikB the High Road (Nikki Zaharotf) 

T*»8yritir(Hlrmiler)' (19811 

TheBtUSe i^m Santfe (Boehme) 

(Tony Maylem, 1979) 

All QuM on tha Wectem Fmirt (Paul's l-ather) (1979) 
Bscaja toAfftena (Swgeant Mann) 

(George P Cosmatos, 1979) 
Mlmler M: A Tethered Goat {1 9/1 1/79) 

Ml Craatnm BtwA m Sm^ (AddeHgy) 

AID: Slebw PAfirNERS (1^8) 

The PnfiK^fliMls Wtm) 

f^: Waj.tHE Hw ^iBLS Off (^4/2/78) 
MlmfYbiir language (Police Sergeaitf) 

A5: The BESrTHiNfis In Life (27/1/78) 
Tlie Tomorrow People (Adolf Hitler) 

Hitler's USrSeCfiET (5/6-12/6/78) 
Les Miserabies (Commissary) (1 978) 



(1 987) ivfce W from Navarone (Sergeant Bauer) 



Liliie (Colonel Hertzl) 
Doctor Who (Supervisor Lowe) 

Rogue Male (Adolf Hitler) 
The New Avengers (Peters) 
Doctor Who (Laurence Scarman) 



(Suy Hamilton, 1978) 

(24/9-17/12/78) 

The Invisible Enemy (1977) 
(1976) 
Faces (12/12/76) 

Pyramids of Mars (1975) 
B5: Hit And Run (29-9-75) 



The Sweeney (Mr Penketh) 
Space: 1999 (Dr. Darwin Kin^] 

m OsmfS Domain (5/12/75) 
Lord Petw VtHmsey: Fm ReiH6frkm 

(Inspector MacPherson) (23/7-13/8/75) 
£Htfc/nflsr/io(&iq:Go!d) (TtwVVrenn, 1975) 

The Protectors (injector Lubrs) 

B9: Wam, Pari Two (16/11/73) 



On the Buses (Manage^ 



On the Buses (Manager) 
On the Buses (Manager) 



■G13:GAfiDEfJ-J..TvL (20/5/73) 

Gil; The Allowanle (6/5/73) 



Gl 0: What The Stabs Foretell (29/4/73) 
On the Buses (Manager) G8: Hot Water (15/4/73) 

On the Buses (1st Judge) G4: The Poster (18/3/73) 

EfigmdMi^Ms^mmrrij (F^Ier Djffell, 1973) 

Hoilday on the Buses (Depot Manager) 

(Bryan Izzard, 1973) 

The Darwin Adventure (First Man) (Jack.Couffer, 1 972) 

The Death ot Adolf Hitler (Heinrioh HImmler) (1 972) 

Emmerdale Farm (The Colonel) (1 972) 

Van der Vallt (Harkemer) A4: Elected Silence (4/1 0/72) 

Tha Nrsuadwsl (Waiden) 

A Home of One's Own (31/12/71 ) 

A P1@E-0@?1BE- DyINS {22-9-71 ) 
Doctor Who (dr. Summers) ti€M9«)OFEviL(1971) 
The McKenzie Break (Ingenleur-Offiaer Unger) 

(Lanont Johnson, 1970) 
Doctor Who (Rhos) TheArk (1966) 

Coronation Street (Arthur D^^) . 




Simon Williams 

Born at Windsor on 16 June 1946, SiniOil 
Williams established his image as a hesitant 
aristocrat with his long-running role of James 
Bellamy in Upstairs Downstairs, where his 
character begin as the young heir who's 
attracted to maid Sarah, grow through his ttag-^ 
ic marriage and his terrible experiences in the 
First World War before eventually killing him- 
self in the aftermath of the Wall Street Crash. 

But while Williams' has exploited this image 
in sitcoms such as Don't Wait Up and 
American TV movies including The Return of 
the Man from UNCLE, his stage roles have 



been more varied, including No Sex Please, 
We're British, Friend in Need. Hay Fever, His 
and Hm-s md I^heirs, Gi0 md The Last Mrs 
Cheney. Th addition, his credits as a writer 
include the novel Kill the Lights. 

Most recently, Williams has become a 
semi-regular member of the Just a Minute 
panel, taking over the late Peter Jones' niche as 
someone who's far too hesitant and mce to hold 
his own against more predatory panelists such 
as Paul Merton and Linda Smith. 

Married for the second time to Survivors star 
Lucy Fleming, with a son Tamlyn and a 
daughter Amy, he hves in Oxfordshire and his 
hofe^M Mlife«g8(ttts sad walking. 



Hoihy City (Sir Charles Merrick) 

C22: A Chwjge Is GoIwA Come (10/4/01) 
Hoihy City (Sir Charles Merrick) 

C9/10: A Christmas Carol (14-21/12/00) 
Pig Heart Boy {Professor Rae) (1999) 
Oaiziei and Pascoe (Thorns Partridge) 

RECftumiDUFE (1999) 
Another Day in Paradise (Maltre d') (iany Cifflic, 199^ 

Kiiier Net (Mr. Miller) (1998) 
A Respectable Trade (Lord Scolt) (1 998) 

Danflerfieid (Simon Harris) E8: Akgel (30/10/98) 

Pilflrim's Rest (Malcolm) Rock of Ages (28/8/97) 

Yapian zhanzheng (Charles Elliot) (JImXIe, 1997) 

Forbidden Territory: 

Staniey's Search for Livingstone (John Kirk) (1 996) 

The Preventers (bard Timothy Belvoir St Nash) (1 996} 

Kung Fu: The Legend Continues 

012: Escape (7/10/96) 

Agony Again (Laurence Lucas) A4: Soap Dish (21/9/95) 

Law and Disorder (Gerald Triggs) (1994) 
Tlie Mixer (Sir Anthony Rose) (199^ 
Hie Inspector Alieyn IHysferie: Artists in Crime 
Sherioclt Holmes (Lord Robert St SImcn) 

The Eligible Bachelor (3/2/93) 
Kung Ri: Vn Legend Continues (Alan Carstairs) 

A3- SUNDAV AT THE NOTEL WITH GEORGE (8/2/93) 

The Upper Hand (Geoffrey) 

Bergerac (Rupert Draper) MliB'^to^ (26/12/91) 

Ttie Return ot Sam McCloud (1 989) 

Alfred Hitchcock Prasenti (Arthur HollisM' 

Doctor Wiw (Group-Captain Gilmore) 

Remembrance of the Dalei© (1988) 

Minder (Roger) 

Gl : Am Officer and a Car Salesman (26/12^8) 
Hammer House of Mystery and Suspsnse: 
The Lat£ Nangv. iBWNcjBotj'^pleyaid) {7i20i 
Cnzy (^mparisotis (Jem cap^m) 



Juiiet Bravo (Hugo Edward Venner) 

F1: Hostage To Fortunl (7/9/85) 
Teachers (Attendant) (Arthur Hlller, 1984) 

Don't Wait Up (Dr Charles Cartwrlght) (1 983-90) 

The Return otthe Man from U.N.C.L.E. (Nigel Pennington 



Smythe) 

Str8flsm(Mam) 

NnvHi (Buclffo) 
Katcho 

Blue Haze 

The Breaking of Bumbo 
Pace Goodbye 
The Touchabtes 
Demon's Delight 

The Fiendish Plot ot Dr. Fu Manchu 
(Robert Townsend) 
Up Scliool 

Agony (Laurence Lucas) 
Ttie Prisoner ofZenda (Fritz) 
No Longer Atone (William Douglas Home) 

The Odd Job (Tony Sloane) 
Fforeat NItio 
Romance 

Wodehouse Piayttouse 
Mr Big 

The Blacic Knight (Major Bulilvant) 
Jabberwocky (Prince) 
TtmUB^m^ pcha^t) 

Blood on Satan's Claw (Peter Edrnoilton) 

1971) 

The Regiment 

Upstairs, Downstairs (James Beiiany) 

(1971-75) 

Man In a Suitcase 



The Fifteen Years Later Affair 
E3; The Tender Trap (22/9/82) 

(4/9-16/10/81) 



(Nicholas WetJster.197e) 
(f^ter Metlal(,1976) 




(Rictartl Fl^Ber,197B) 



Harry Fpwimr 

One of stalwarts 6f the Bri^i fitei 
industry during the 1950s and siiidies, Haaay 
Fowler made one of his last active 

appearances as an actor in Remembrance 
OF THE Daleks. though he's continued to 
make occassional appearances since, 
including interviews about his past career. 

Blondes: Diana Dors (Himself) (1999) 
The Famous Five (fi^r. Tapper) 

Five Are Jomm Aaw (1^) 
Chicago Joe and the Showgirl (Morry) 

^em»id Rose, 1 990) 

Doctor WHO (fbfy) 

Remembrance if the Daleks (1 988} 
Body Ca^ (Herbert (Bernard Rose, 1 987] 

Harry't KhiBdnn (Lou Jacobs] (1 987] 

Scarecrow and Mrs. King (Altiy) 

B1:Td Cmch a IVloNGOOSE (1/10/84) 
The Professionals (Salesm^) 

E9: Ojuka Situation (23/1/83) 
Fanny Hill (uncredlted) (Gerry O'Hara, 1983) 

Dead Ernest (Cherub Fred) (15/2-29/3/82) 
Worid'sEnd (1/1D-1fi/12/81) 

George and Mildie6 (Fisher) 

{f^t^-Oones/ISSl) 
Sir}myi»Bmimm[M\w Bulletfiead) 
George and RWdrnl (Fish 'n' chip man) 

D4: A Ambihon (13/11/79) 
The Prince and m f^per (Kipper) 

(Richard Fleischer, 1 978) 
Grea/ (Voice) (Bob Godfrey, 1975) 

Start the Revolution Without Me (Marcel) 

(BudYorkin, 1970) 

Doctor in Clover (Grafton) (Ralph Thomas. 1 966) 

Ule at the Top (Magic Beans M^) 

(ftd Ifeteheff, 1965) 

Secrets of a Windmill Girl (Lany) 

(Arnold LMillBr, 1965) 
The Nanny (Milkman) (Se8i Holt, 1965) 

Dur Man at St. Marrs (Harry Danvers) (1^5-1966) 
Gideon's Way (Man^iott) 

5:THEH0t^®PB (15/4/65] 

Clash by Night (Doug Roberts) 

(MontoomeryTully, 1964) 
Seventy Deadly Pills (f^,Jackon, 1964) 

Tomorrow at Ten (Smiley) (lance Comfort, 1964) 

Father Came Too! (Peter Graham Scott, 1 963) 

Ladies Who Do (Drill Operator) 

(CM Pennlngfon-Rlcfiards, 1963) 
Just for Fun (Interviewer) (Gordon Flemyng, 1963) 

Flight from Singapore (Sergeant Brooks) 

(Dudley Birch, 1962) 

Ibe Longest Day (un^edited) 

(Ken Annakln/Andre Marlon, 1962) 
Lawrence of Arabia (William Potter, uncredlted) 

(David Lean, 1962) 

Crooks Anonymous (Woods) (Ken Annakin, 1962) 

Don't Panic Chaps! (Ackroyd) 

(George Pollack, 1959) 
Heart of a Man (Razor) (Herbert Wilcox, 1 959) 

Idle on Parade (Ron) yobn Qilling, 1 959) 

The Army Game (Cpl. 'Flogger' Ho^'ns) (195941) 

Diplomatic Corpse (Knocker Parsons) 

(Montgomery Tully, 1958) 

/ Was Monty's Double (Civilian) 

(John Guillerman, 1958) 
Soapt)ox Derby (Barrow Boy] (Darcy Conyers, 1 95S) 

The April 8th Show: Seven Days Early (1958) 
Lucky Jim (Cab driver) (John & Ray Boulting, 1957) 

West of Suez {lommy) (Arthur Crabtree, 1957) 

Behind the Headlines (Alfie) 

(Charles Saunders, 1956) 
Home and Away (Syd Jan/is) (Vernon Sewell, 1 956) 

rire Maateis From omr Sfkcd 

(Sydney 6ianhope) (CyRothi956) 
stock Car (Monty Albright) dm RiHa, 1 955) 

The Blue Peter (Cfiarlfe Barton) (WoB Rllla, 1954) 

Conttict of Wings (L^it^ Airoaftmao 'Sustff') 

(John Elfiridge, T954) 

Dori't BIme ffw Sffiw* (Haiy Fenn) 

(Akos Rathonyi, 1954) 

{yp/o//ffi^ect(Smi^e) 

(John Paddy Carstalrs, 1954) 

A Day to Remember (Stan Havey) 

(Ralph Tbomas, 1953) 
Top of the Form (Albert) (John Paddy Carstairs, 1 953) 

Angels One Five (Airman) 

(George More O'Ferrall, 1953) 
13 East Street (Robert S Baker, 195?) 

/ Believe In You (Hookw) (Basil Dearden/Mlctiael Relph, 1 952) 



LastP^ (Joe, clerk) 
The Piclmk papers (Sam Weller) 

High Treason 

Madame Louise (Clerk) 

Ti^e Scarlet Thread (Sam) 

Mr. Drake's Duck (Corporal) 

Dance Hall (Amorous youth) 

Once a Sinner (Bill James) 

She Shall Have Murr^r (Albert Gates) 

For Them Th^ Jfe^tm (Daw) 



Now Barabbas (SmiBii} 
Trouble in the Air 
Hue and Cry (Joe Kirby) 
A Piece ot Cake (Head Spiv) 
Painted Boats (Alt Stoner) (Charles Crlcl«on. 1945) 
Champagne Charlie ('orace) 



(Terence Fisher, 1952) 

(Noel Langley, 1952) 
(Roy Boulting, 1951) 
(Maclean Rogers, 1951) 
(Lewis Gilbert, 1951) 
(Val .Guest, 1951) 
,(et»fl»G#il0fl,1950) 
(Lewis Gilbert, 1950) 

(Daniel BIrt, 1950) 

(Alberto Cavalcanti, 1949) 
(Gordon Parry. 1949) 
(Charles Saunders, 1948) 
(Charles Crictiton. 1947) 
(John Irwin, 1946) 



Don't Take It to Heart (Telegi^h Boy) 

Get Cracking (uncredlted) 
Give Us «e Moon (unoBdlted) 
Salute Mn CISm (uncFediled) 

Those /CSfe iSwj Sww) (Em) 
Went the Day Wf? (Geffl^ Tmscott) 



(Alb^o C^cam. 1944) 

(Jeffrey Dell, 1944) 

(Marcel Varnel, 1943) 
fVal Guest, 1943) 

(Maurice Elvey, 1942) 
(Ijnce Comfort, 1942) 

(Alberto Cavalcanti, 1942) 



iM«¥iSi©M 
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salesman in Mr Bean Goes to Tow^) and in a Twix ad\ert. but 
died young in August 1995. 

The other relative newcomer in the cast was to be Karen 
Gledhill. a science-fiction fan who was delighted to appear in 
Doctor Who. and later appeared in Poirot (as Gladys Neville in 
the 1992 episode One Two Blckxe Mv Shoe), and in two films 
directed by Bernard Rose: Chicago Joe and (he Show Girl ( 1 990) 
and Paperhouse (1988). 

One secret Nathan-Turner was determined to keep was the 
revelation that the Emperor Daiek was actually Davros. To achieve 
this surprise he agreed that Da\ros actor Terry Molloy that his 
name would not appear, named as such, in Radio Times, and that 
for his aiter-ego role as the Emperor he would be credited as Roy 
Tromelly. an anagram of Terry Molloy devised by PA Ian Eraser. 

One final small, but pivotal, role would be played by Joseph 
Marcel, as John, the Caribbean immigrant whose musing on his 
ancestry brings the Doctor's thoughts on the e\ents he's setting in 
motion into focus. Bom in 1948 in St Lucia. Marcel had a 
prominent role in Empire Road, the BBC's short-lived attempt at 
an ethnic sitcom in the late 1970s, and would go on to crack the 
American market as Geoffrey, the British-accented butler in the 
Will Smith vehicle The Fresh Prince of Bel-Air. With a son. Ben. 
bom in the late 1970s, and a daughter Jessica bom in the late 
1980s. Marcel is a member of the board of the reconstructed Globe 
Theatre on London's south bank. 



Joseph Aiorcef 


David Copperdeld Micawbet) (1993) 

The Fresh Prince of Bel-Air (Geoitrey) d 990-95) 


3!o:':e'i i'^j S-i:efs (Pastor Ginensi (1998) 


Boon (Criarhe Fowkes) 


Arms An[. T-- Dc:l (2IX'^0M) 


The Bill Vernon Johnsonl 


Doctor Who (Jo^n) 


REMtMBflANCi 0-' "M£ DiJiKS (1988) 


On- Mm. T*o FiCiS (11/8/98) 


C'; ^'ecdor- .Moses) 


(1987) 


In the House (Minisl^) 


Playing Away 


(1986) 


022: Mr Pest Rueno'S Wedowg (7/4/98) 


Juliet Bravo (Bold) 


Fl HcSTftK Id Fohtune (7/9/85) 


Lhfing Single (Reese) 


EastEnders'AananBeilj 


D1 9. MooNuGMi Swing Tme (3/4;'97) 


Empire Road <Waltei Isaacs) 


(1978) 


Smu City (Dr Darryl Reicheni (19941 


J.".'.L"'!t i"'! '"/eofiafs 


(1974) 



Set Design 

Remembrance of the Daleks posed huge logistical 
challenges for Design and Visual Effects who. for a 
large part of the production process, would work 
together on the realisation of each scene. The entire 
planning operation had to take place with three 
criteria constantly in mind; achieving a look that said 
1963. understanding what could be done on location 
against the plusses and minuses of studio working, 
and assessing the constraints major effects sequences 
might have. 

Cost, naturally, was a major determining factor. 





SUE Nir*ETY-SIX 



Nathan-Turner was willing to entertain an overspend on this show, 
but fioin his background in Production Unit Management he knew 
that he could wly go; so far over budget without compromising 
fending for the remainder of his season. 

As the br^dawa between location and studio began to 
cement, so a split of two-thirds 0,B and one third TV Centre 
emerged. Two weeks ot O.B work was expensive, but achievable 
so long as night-time work was avoided and the locations chosen 
did nol require loo much redressing to get a 1 963 appearance ngh t. 

As script rewriting progressed Martin Collins found himself 
with an extra set late in; tile day. As originally scnpted Gilmore and 
his squad of soldiers and specialists were to have a mobile HQ set 
up not tar from the school. Determined to shave at least one day 
from the location diary, Andrew Morgan and John Nathan-Turner 
agreed an indoor setting instead, with flats, props and dressings all 
hired ir«m stock. 

One obstacle Coffins had to field Was dlseoveting he had been 
allocated smdio eight, one of the smallest at TV Centre. With space 
now a premium, the school laboratory set could not be accommo- 
dated so this was switched to become part of what would be done 
at the school location. 

For the Tetter's Lane junkyard, Collins accessed Peter 
Brachaki's photogr^hs of Afj UlBA»im,Y Qmj} ftom the Design 
arBhrKB, only to realise this set tb© could not he done in the studio. 
Production Manager Michael McDermott was therefore 
despatched, with copies of the stills, to find a builder's yard 
somewhere in London that could be dressed to resetnble the set 
fi'Om 1963. This site, in Green Dragon Lane beside the Kew Bridge 
Steam Museum, was not the one from Attack of the Cybermen, 

A period show, set in 1963, rsauised peti«)d dressings. A big 
entry on Collins' budget was te cBst of hifing sBvera! period 
vehicles, such as the army jeeps, several roadside vehicles and the 
Bedford van. As well as adding signage to some of these, Collins" 
team also had to plan changes to some of the roads; masking things 
like double-yellow lines which did not exist in 1 963, and advising 
the camera teams to avoid anachronisms such as PVC windows or 
TV aerials not of the era. 

One of flie bj^est praps ever designed for a Boctot "Wlid Was 
theDalekshuttleeraft. BenAaronovitch had suggested this might 
be accomplish^ using models, blue screen and 'Paintbox" 
technology, but as die project was scoped and costed Collins and 
Brisdon determined they could probably do the ship for real and 
relatively inexpensively. By using large quantities of scaffolding 
and various sizes of triangular struts (fiw strength) Collins 
designed six bolt-togeflier Jiods that would be partly clad with 
standard timber flats, out to shape, and partly clad with special 
triangular, fibre-glass panels crafted and built by Effects assistant 
Melvyn Friend. 

Four of the pods — the thruster tmits - were fitted with hollow 
fibre-glass engine nacelles underneath, capable of belchmg out 
clouds of Hquid nitrogen firom gas: cylinders fitted inside the craft. 
The main pod was a long carriage with a smooth interior floor that 
had to be capable of holding half a dozen Daleks plus an assistant 
to operate the drawbridge-like ramp at the front. Two steel joists 
ran left to right at either end of the main pod, onto which the 
thruster units were attached after transportation. These steel joists 
had to be strong enough to support both the weight of the engine 
pods, and to take the strain of being Ufted intq the ,»ir by four 
hawsers hung fi-om a jib crane. 

One of the show's fiituristic set was the interior of the Dalek 
shuttle; a flight deck operated by one Dalek with an "escape hatch" 
above the pilot's position through which the Doctor would stick his 
head. Constrained by space in TC8, Collins managed the 
impression of a large deck very economically through the carefiil 
positioning of foreground prop components against black 
background curtaining. The Dalek 'stood' in a large, cup-shaped 
bay, surrounded by instrument consoles that were little more than 
flat panels with square, circular and triangular cut-outs to suggest 
sucker-pad fi'iendly controls. Beyond the bay were various panels 
onto which could be projected various graphics and instrument 
displays fiimished by the BBC Graphics Unit, Beyond these were 
circular and semi-circular flats pasted over with photographic 
blow-ups of radar-screen images. 
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The Doctor's outfit r^B?tod same m tibat worn 
during Season 24. With Ace Ken Trew chose to make a 

few changes to Richard Croft's original conception. 
The cycHng shorts and garish tights were deleted and 
in their place Trew substituted a pair of black stretch- 
leggings and a matching short, pleated skiit. A pair of 
less chunky 'Doc Marten" boots was also provided. 

As well as Sophie Aldred's :<^^BBej Tses^ als© h^' 
to compile a complete replica for her stunt double, 
Tracey Ebbon. As Ebbon was a size larger than Aldrcd, 
his biggest headache was assembling all the badges 
and pins required for the duplicate jacket. This proved 
to be no easy task as so many of them were either 
Aldred's own from years gone by, or had been 
purchased K^^azardly last year 
ing spree with Richard Croft. In addition, some 
lis .Aldred had received from fans since the 



^atiMftission of DragoKF^ ijicltiding a 'smiley-faced' 
Watchman badge given to her at the Chaolcbin event in March 
1988, which would later cause controversy through its 
resemblance to an ecstasy symbol. 

Writing for the book Ace in 1996. Trew recalled a pair of 
Batman earrings he provided Aldred with for this story. When one 
went missing midway through studio production he first attempted 
to make a reasonable facsimile using aluminium and foil. 
Dissatisfied with the result he despatched one of his assistants to 
Covent Garden by taxi to find a replacement. Signing off the 
subsequent hefty taxi bill he dubbed these earrings the most 
expensive in the annals of the BBC. 

Detail was also a concern for the soldier's uniforms, a won"v 
Trew attributed to being criticised on a previous show for getting 
some of the period details wrong Admitting to ignorance of RAF 
liveries he spent two days down at the Imperial War^fese^m in 
Lambeth researching all he could find out almut umfi^ms 
insignia of the 1963 era. 

Civilians were much easier to dress and in manv cases Trew 
was guided by comments in the writer s scripts. Rachel Jensen was 
middle aged and hinted to be Jewish so he tracked down a suitable 
M&S-looking two-piece smt e^pleJe wi& a pear ^ matchiBg 
sweaters and reading glasses. As the Sixties &shion explosion was 
still a year away in 1963, Trew gave Allison Williams the look of 
a traditional red-brick university graduate: blue stockings, 
bri-nylon shirt, a sand-coloured duffle coat and a Cambridge scarf 

Ralcliffe and his supporters were dressed very conservatively in 
deference to their fascist leanings, although Mike Smith was 
fexmtlbsd m cmw bomber j&sk&t. as a 3mwmmi& to his military 
background before his identity was revealed in tfie story. 

Jasmine Breaks, playing the little schoolgirl posed a few mincB" 
problems as her period school uniform, hired from Bermans and 
Angels, had to be tailored slightly to fit her very petite frame. 

For his brief appearance as Davros Terry Molloy was retmited 
with the same black jacket he had worn in Revelation. 




Make-Up 

Of all the design teams working of Rhmfmbr.anc F of 
THE Daleks. the creative talents of Make-up were the 
least employed. As a budget saving it was decided the 
Davros mask used in Revelation of the Daleks - 
which had hem cmi ttj fit Teiry Molloy anyway - was 
more than adequate for re-use so Christine 
Greenwood's sole responsibility here was colouring 
the area round MoUoy's eyes to match the mask. She 
also had to provide the coloured vegetable dye the 
actor would have to gargle to turn his mouth black. 

Greenwood's main quest was ensuring all the hair 
styles matched &ose pteva^mt in 1963. Bo& Karen 
Gledhill ^ Famek iSiUeni tmi to endm'e rigorous 
back-combing plus copious volumes of hair Spray and 
hair grips to keep their locks in the approved pre-Swinging London 
style. 

At the time this serial was in production there was some 
suggestion that Doctor Who might move to a 5:30 weekday 
ti^^aaission slot in 198§* As this woiild &iniy ^Ism it as a 
children's programme (iiough strmgely not so if broadcast on 
Saturday or Sunday), everyone from Ben Aaronovitch to the 
production crew was instructed to minimise the gore content. They 
could scare but not horrify. This translated to keeping the human 
death count down as far as possible, and was one reason why 
Aaronovitch built up the internecine Dalek conflicts instead. 

As far as Make-up was concerned, this meant one 
driving paimi^^: no blood. Battle scenes, while they 
could be S^^^mlar and pyrotechnic-bound, could not 




result in human casualties with visible wounds 
bleeding. Hiey could dirty a few feces up, however. . . 




Visual Effects 



On 19 February 1988 a meeting was held at TV Centre 
involving, from Visual Effects, Budget Manager Tina 
Smith and Design Manager Peter Pegrum with John 
Nathan-Turner and his Production Associate, June 
Collins. The purpose of this meeting was to approve 
implementation of a 'total costing' approach to Doctor 
Who's Effects budget. From now on Producers and 
Designers would be totally accountable for money 
allocated to their departments. No longer would over- 
spends be swallowed up in "paper only" budget sheets 
and writfen &tE m y^-^wk If m efe^ costed at 
£100 for the man time and materials involved, then an 
actual spend of £1 10 would be frowned upon. 
Stuart Brisdon was no novice to Effects - far from it - but such 
a dictate from BBC powers on the sixth floor could not have come 
at a worae time as he faced tiie daunting task of pricing out in 



advance one of the most Effects laden Doctor Who serials ever 
undertaken. 

To begin vtith there was a huge pyrotechnic overhead to 
consider. Live rifles and guns from the Sixties firing blanks, a rock- 
et laimcher fitted with live charges, bullet ricochets and canisters of 
explosive chemicals, doors and gates that had to be blown up on 
cue, and any number of specially moulded Dalek components that 
would need rigging for explosive detonation during production. 
Creating sections for doomed Daleks was an industry in itself for 
many of the Elfects technicians. Using the brand new Imperial 
Dalek moulds, pieces were cast using lightweight foam plastic for 
use m Effects sequences. Some were rigged to fly apart using 
'mouse trap' springs, others would be blown up using electrically 
detonated charges for one-off camera shots. Dalek innards were 
created as well using latex and foam rubber: these having layers of 
*gDO' gmt^Mi on just prior to shooting. One of these ^t^- Daldes 
even had to be capable of extending a 'glove puppet' tentacle for 
the sequence where a dying mutant tries to strangle the Doctor 

Daleks were only one part of Stuart Brisdon 's considerable 
Effects list. Five assist^ts were permanently assigned to him for 
this project, witih others from tihe Department, including Mike 



The Daleks 



In his scripts the writer proposed the imperial Daleks 
should be red painted with black trim, end the 
renegade force blue with silver trim. Stuart Brisdon and 
Andrew Morgan disagreed after viewing the previous 
Dalek serial, Revelation of the Daleks, where those loyal 
to Dovros were white with gold, and the other faction 
grey and black. At first Brisdon believed he had saved 
himself from a major repainting operation, but as he 
studied the scripts further he quickly realised that what 
was needed were more fully operational Dalek casings 
than currently existed at the BBC. 

Brisdon decided to build up his renegade Dalek 
force using all the working machines currently in stock. 
This comprised the three white and gold casings built 
for Revelation of the Daleks, that now hod to be 
repainted grey and black, and one operational 
machine originally built in the Sixties, and distinguish- 
able by its slightly shorter head section. Any remaining 
Dalek components Brisdon consigned either to rubbish 
skips or for possible use in pyrotechnic sequences. 
To bring these Daleks up to scratch, and to give them a 
greater d^gfj^ of Qniformit]^ the hoop of metal mesh 
underneath the dome of the Sixties Dalek was replaced 
with the same strip of black pointed polystyrene as 
fitted to the other three. The slatted waist-belt was also 
replaced with a polystyrene equivalent and a new fibre- 
glass dome was fitted. 

Eye-stalks on all three of the other machines were 
reploced with those as fixed to the imperial Daleks. 

The four imperial Daleks were all constructed from 
scratch in-house by the Effects Department. Advances In 
rubber technology had enabled Brisdon's crew to 
create flexible two-piece moulds for three of the key 
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sections of these Daleks: the skirts and the middle units. 
These flexible 'jelly moulds' were used to produce both 
the slimmer-line skirt ond base 'bumper' in one casting, 
rather than a wooden base having to be fixed on 
afterwards. Only the hemispheres had to be glued on 
separately. The waist sections too could be cast is one 
go, complete with their lower waist bands, vertical slats, 
0 new, hexagonal front plate and the two boxes for 
housing the gun and arm components. Aside from 
painting, the only work to be done after casting was 
gluing gold foil onto the slots and fitting in the limbs. 

Brisdon replaced the traditional sink-plunger with a 
specially created fibre-gloss cup that screwed into the 
arm rod. A feature of these new cups were two slots cut 
into their diameter that would enable these 'hand com- 
ponents' to engage with compatibly designed controls 
abdard their spacecraft. The guns were traditional In 
design but did not incorporate the interior mechanisms 
used to denote firing. From now on, insi^ed Brisdon, 
electronic effects alone would show the guns in action. 

For their head sections the Effects team created 
another two-piece mould capable of producing an 
upside-down bin with the three louvres integrated into 
the shape. An upraised stud emerged from the centre 
of the top of each bin onto which the dome sections 
would be mounted. An added improvement was a 
spring that would return the eye-stalk to face for»vard 
following any rotation of the dome. The gaps between 
the bottom-most pair of louvres were left as open slots 
for the operators to see out. These slots were then 
camouflaged by sticking on strips of gold-coloured 
gauze. The dome lights were now gold-painted tubular 
perspex cups with a white band running around their 
middles. The new eyestalks featured arrays of fbut 
slightly convex-shaped discs behind the iris units. 
Another spring mechanism returned the stalks to a 
near-horizontal angle after any up or down movement 
by the operator. 

Aware that some or all of his Daleks would have to 
travel over London streets, Brisdon had each fitted with 
a set of large, rubberised 'balloon-wheels' in place of 
the traditional castors. These enabled smooth 
movement over rough terrain, but did add on 
unwanted bounce to their motion which gave an 
impression of wobbling in some camera shots. 

The Emperor comprised a standard imperial Dalek 
base and skirt unit onto which one half of an upturned 
hemispherical perspex dome was rested. To seal all the 
joins between this dome and the skirt Brisdon's team 
carefully manufactured a collar in fibregloss with 
flanges angled to match the panel configuration on the 
skirt. A band of metal trim ran around the hemisphere 
with a gimbal at the left and right points. One half of a 
similarly sized dome was rested above this ring and 
attached to the gimbal hinges to hiake up the front part 
of this top section. Into this segment were studded two 
larger versions of the imperial Dalek dome lights and a 
gold foil covered hexagon representing the Emperor's 
eye unit. One half of a slightly smaller diameter dome 
was bolted onto the back port of the trim ring to com- 
plete the sphere shape. Revelation of the Emperor's 
true Identity was thus easily achieved by having an 
Effects assistant, out of shot behind the prop, pulling 
bock the hinged front dome section on cue to reveal 
Davros inside. As well as the mask, Davros featured 



more in the way of wires and cabling emerging from his 
head, Indicating his further evolution towards 
becoming a complete Dalek. 

The Special Weapons Dalek was Imagined at first as 
a hovering platform with a large turret gyn mounted on 
the top. Aoronovitch believed Effects would design this 
as a model and hove It added to the finished 
programme as an electronically inlaid image. Instead 
Brisdon hod yet another skirt/base unit cast onto which 
was attached a turntable mechanism with ball-bearings 
sandwiched between the two plates. Its superstructure 
was a mixture of wood, metal and fibre-glass 
components, housing, at the centre, a hinged cylinder 
bearing the gun barrel. In keeping with Dalek design 
the gun had metal ribs extending along part of Its 
length. Like the Emperor it had no other limbs, any eye 
section being conceoled underneath its flattened done 
unit which was, In reality, the lid from a commercially 
available dustbin. Unlike its Gompotriots this Dalek was 
dirtied down with splatters of point and oil, suggesting 
it had seen action in many previous battles. 

Needing one more operational prop to make up the 
Black Dalek Supreme, Brisdon borrowed a Dalek 
owned by BBC Enterprises that had been freelance built 
over three years ago by Martin Wllkle - son of Bernard 
Wilkie, co-founder of the BBC's Visual Effects 
Department. More robustly built than most of its 
compatriots, this Dalek had primarily been used in 
tours and promotions arranged or supported by BBC 
Enterprises. Its lights were of the car-lamp variety and It 
boasted standard strips of metal mesh behind its 
louvres and around the waist. For this story it was 
repainted in gloss block with silver trim, and an 
old-style eyestolk, borrowed from one of the Longleat 
exhibition Daleks, was fitted Into its dome. 




Tucker, brought in to handle ad-hoc tasks. 

Miniature work was, as ever, high on the priority list. As well 
03 feeittg a fi|U sia^^^j ^e M^ shuttk wg^^Uso had to exist 
iriinodel form for sceaes ofitd^pta^fe^ tfe.eino;fe^^p. Melvyn 
Friend, principal builder of live aeticmiffop, eonstnicted the 
model as well, matching completely the layout of triangular 
cladding over the hull. 

Similar geodesic panelling was added to Friend's model of 
the mother ship - a four-foot long liner with twin engine pods 
slung under the main fuselage. For 1^ shu^ crafi launch Fn^d 
designed and birilt a sealed up section of the mottier ship, 
corrqjlete with an elec^cally controlled bay door mechanism. 
Matching tfie scaled-iq) detailing to the smaller model was Mike 
Tucker's one challenge on this show: a crucial one because all the 
miniatLHC camerawork would be done at North Acton on fee 
purpose-built model stage usmg controlled lighting. 

Th&x& were fUllr^JK^d special ^:^s to qomids: toOf mma$ 
them fte Heath-Rohinson 'Dalek con&ser\ &e ^cial a^^l 
atop the Red Six van, the Davros-like chair inhabited by the little 
girl, and the Trans-mat device in the school cellar. 

In addition to the Tians-mat control units themselves. Brisdon's 
crew fumished. in miniature, the translucent Dalek witnessed as it 
begins materialising. As with the Tea! Daleks" this too was largely 
put togedier using &am lubfoer and Mnmtures heM in stoek at ^ 

For the hovering Dalek, Brisdon and his crew considered a 
number of options before settling on doing the shot real-time in the 
studio using a fiill-sized Imperial Dalek, Key to the effect working 
was a chair-lift- like contraption buili mto the staircase supported a 
Dalek on two rails. The supports and the arms propelling the Dalek 
up the stales were kept k^visihle by die elee^Qme addition of a 
rud% glow, courtesy of t)ave Chapman during post-prottuction. 

Visual Effects also constructed the coffm-like Hand of Omega 
and its smaller protege, the Finger of Omega. This latter device 
was an ornate gun-like contraption that was originally to have 
despatched the Black Dalek Supreme at the end of the story. But 
after Sylvester McCoy had successfully argued that the Doctor 
should not be seen solving problems with 
gun-play, the story's ending was changed and the prop 
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Back en fhe Read Again 

More than seven months after the close of 
production on Dragonfire, performers are once agam 
gatherine at the Action rehearsal rooms to begin 
work on^a new season of Doctor Who. Most of the 
locations for this ambitious four-parter have been 
fotwi by now - W exception being a suitable 
school Finahy PiOdBCtion Manager Ian McDermott 
locates a suitably period looking building m the form 
of St John's Church of England Junior Mixed and 
Infants School on Macbeth Street in Hamnaersmith, 

West London. Good news is that ttf^^'l'^Lf 

■losed for the Easter holidays during the planned 0>B itoes. 
Bad news is that the school is virtuaUy m flie ^hadoW ^ 
»rsmith flyover, so noise will be a ooflswrt p«*lem 

'To'nSmlfatthe logistics of controlling such an ambitious 
shoot under challenaing conditions, John Nathan-Turner brings 
n lan Fraser (husband ot Director Fiona Cumnuttg) as a second 
Production Manager. Eraser will handle on-tl«>&yi»^t,o^^^^ 
for shooting, tori^ McDennott ft« to superv.se arrangements 
at sites prior to arrival oftheO.B unit. 

Doctor Who's regular Stunt Arranger, Gareth M.tae 
unavailable for these recording dates, but m his place he has 
nominated a fellow Stunt Arranger and former marme soldier, j 

^'"xS^proves a bonus for the crew. An experienced ex- 
servicem^i, he is ideally qualified for the task of « *ose 
extras booked to play soldiers, and he is put m charge of rehears- I 
li^pervising them on all days when troops are required^ 
^j^er bonus is the absence of any need to book overnight 
accommodation, as aU locations are just a few miles south of | 
Television Centre. 







Monday 4 April 1988 

Waterloo Sunget 

taster Monday, and traditionally 
a day when most of the non- 
tourist parts of London are 
latgely deserted. Tbi, is a plus 
for the O.B crew as crowd 
control will be much less of m 
overhead and bigger effects 
sequences will be quicker to 
set-up and execute. 

The venue is a small clutch of 
ade streets |Hst spafli stf m 
raaaies in the shadows, of die 

aa4»terfooEast Ben. a Bank Hnl,H'"''T^ T"™'' '^^'^ 
day as vehicle^ fro^ Sntre S^o^?^^^^^ 

s^e^Zchft-'''HV'' ™'i ' ^hort episode Lee 

scene of Ratchfte and four of his Association colleagues nullm. 

While this has been goitig 6n Eifects has been wheeling out 
and assembling all the grey and black Daleks neJSfe'S^^e 
two: the execution of Ratcliffe's men by 
the renegade Daleks as they seize control 
of the Hand of Omega. For this story 
extermination effects will be done in 
post-pnxlufition, though actors still need 
cuemg to know when they have been 
shot and when to fall. 

Continuing with ej)is5de three Sophie 
Aldred and Sylvester McCov get to 
shoot their first scenes of Season 25- 
sneaking into Ratcliffe's yard, locating 
the stolen coffin and creeping back out 
into the street, all without being spotted 
by patrolling Daleks. laewteblj! it b the 
Ualeks that cause the most prohlems 
during these recordings. Retakes are 
needed as Andrew Morgan spots some 
Uaiek domes coming off their spindles 
due to exeessive wobbling as the 
operators strive to pilot their^machines 
over the cobbled stones. Evenmally the 
scenic crew lays down some long sheets 
of plywood for the Daleks to travel over 
The Daleks prove to be slow movers as 
well. For the sequence where Ace and 
teDeetoi hide in a worbnan's hut the 
Direclor shoots an additional close-up of 
a Dalek passing the tent to act as a bridg- 
ing shot to break up an very long 



.M mg shot to break up an veiy long 
tracking shot of the Dalek gliding past it 
Other retakes are needed due to the 



-'^-■X- weather - cloudy rr„t,T„g"htT Z 



toeatens to phy haNoc «,th continuiiv 
The moumfiil wail of distant police 
sirens is also a cue far the occasional 
retake. Almost the last Shot of the morn- 
ing, the Doctor and Ace vaulting a car 
park barrier as they run off 'needs 
redoing after Sophie Aldred stumbles and 
talk o\<» the terier instead of jumping 
It. This out-take will eventually make it 
onto the DVD releas^ in aOOl. 

After lunch Mike's capture by the 
Daleks IS recorded, as is material for part 
four of Ace and the little girl looking up 
in the sky, supposedly watching the 
d^Wtum @f the Dalek shuttle. 

The remamder of the day is taken up 
with the sfreet battle between the two I 
Dalek factions underneath the arches 
facing Wooton Street and Windmill 
Walk. As well as the four grey and four I 
white casmgs, the Special Weapons 
umk m also required, along with 
several foam replica Daleks needed 
either to be shown wrecked, or for 
destruction in the pyrolechjiic sequences 
The veiy first pyrotechnic explosion 
as two foam Daleks are blown up yields' 
a very powerful bang indeed - loud 
enough to « offljuilding and car alarms 
for miles around. After 31 seconds the 
first sirens can be heard m the distance 
and a few minutes later the OB unit is 
surrounded by police and fire engines 
summoned by Waterloo station staff in a 
belief that the IRA has unleashed a 
tewonst attack on the capital The 
incident ends once police records are 
checked, verifying that permission has 
been obtained for pyrotechnic effects to 
be used on this shoot. 

Once the police have gone the battle 
continues, mcluding Ratcliffe's death 
tte BlaokQstek iastoicting the little eiri 
to retrieve the time controller, and "the 
Special Weapons Dalek beins deployed 
to destroy the warehouse yard gates The 
blasting of the gates is also a spectacular 
bang, setting off yet more car alarms and 
damaging some of the working Dalek 
props. A lengthier version "of the I 
explosion might have made it to the 
finished cut but for two of the scenei-v 
crew unexpectedly walking into shot to 
check damage to the Dalek casings. 

The unit finishes somewhat later than I 
planned but not too many are complain- 
ing; 8 lot of the material at the yard has 
been completed, and there's twelve hours I 
' My at Bank Holiday rales to come 
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Tuesday 5 April 1988 . 

Paint II Blatk 

Back south of the river for one more 
day at the Theed Street location. There 
are only four scenes to shoot today, but 
thcv are all lengthy ones from episode 
four In some cases ttey are 
continuations of some of nfflterial 
,hot yesterday, but &om different 
crspectives or focussing on different 
haracters in the drama. 
Mike and Ratcliffe's theft of the time 
controller is first in the running order, 
shot from alternative camera angles. 
Once agam Ratcliffe faces the Black 
PsJsk'f gun. Miseellaneous other Dalek 
footage is recorded as well While, outside m the street, the unit 
S setting up for the big set piece of the day - ambush 
,d destruction of the Black Dalek at the end of the story. 
EiSt RAF soldiers plus the driver of the 8-ton iml^ truck 
swelUhe cast as Morgan prepares to shoo, the m^^.^^^^ 
less m narrative order; beghming with the arrival of fte lorry and 
deployment of the troop. TWs one of the last scenes to 
undergo a rewrite - reToving the original shoot-out ending - 
substiLing the Doctor literahy talking the Dalek to dea^h^ 

As is the norm for this serial, any guns handled by the RAl- 
sobers are live rifles (and a bazooka) ^d^-" ;™'"L 

Hapty-s annourer, Doug. Needhwi. The 
ammunition, of course, is all blank. 
Paintinsout yellow lines on the road is 
one task undertaken while the Director 
walking the performers through their 
routines. He requests the camera team 
to shoot some additional inserts of 
soldiers lining up to surround and tram 
their weapons on the Black Dalek. One 
short sequence of dialogue between 
QlteiOfe is iscorded but never used. It 
starts with the Doctor and Gilmore 
peering out of the Red Four van; 
GILMORE: This is the last 
Dalek left;. XMl Call for 
reinforcements. (HE REACH- 
ES FOR HIS WJMIK-TAWIE, BUT THE DOCTOR 
PUTS A HAND ON IT TO STOP HIM) 
DOCTOR- NsT this time. (HE GETS OUT OF RED 
fom SLsON AND RACHEL LEAN FORWARD AND 
WATCH HIM APPROACH THE RED DALEK) 
The Black Dalek s death is accompanied by swir^ of smoke 
from L aerosol unh inside the casing, triggered by the Operator 
Additional effects wiU be added in post-production. 

Wth some time on fheir hands in the attemoon the un. 

concentrates on recording some hirther 
insert shots of white Daleks milling 
under the railway arches. These shots are 
aaain for episode four, _ and are 
supposedly battle shots Of Imperial 
Daldss firing on (unseen) grey Daleks. 
One secpjence is brought to an abrupt 
halt when a Dalek unexpectedly gets 
stuck in a road drain. 

More shots of grey Daleks fighting 
are recorded simultaneously further 
down the road using two of the OB 
cameras as a second unh. This second 
unit team is under the Direction of John 
Nathan-Turner who is working to 
a pre-written shot list. ^ 





Wednesday 6 April 1988 

Back north of the nver but still vtrtualty in the 

shadow ot another great bridge: in this case 
the elevated section of the M4. just a short 
-tance from Kew Bridge railwav station 
I lie site chosen to represent 76 Totter 's Lane 
IS a small loading depot to the rear of the Kew 
Budge Steam Museum. 

The scenic crew has been at wOilc almost 
ince daybreak, transforming the depot into a 
.c.Lsonable facsimile of Doctor Who's 
tamous junkyard. They do, however, get one 
detaU wrong when the sign painter labels the 
gates with large letters proclaiming 
L.M.FGRMAN- and not 'LMJ^ORfiMAN. 
Ihere will be many letters to the Ptoduction 
(3ftice about this 'faux pas'. In fairness, once 
the mistake is noted by John Nathan 
Turner, the "L" is turned into an "I", but 
nothing can be done about the missing 
"E" at this late stage in set dressing. 

There is a big crowd of extras too: 
enough to pack the majority of seats on 
two 40-seater coaches. Most of these 
extras, who are required to Ulm up in 
clothes befitting the early 1960s, are 
onlookeiSj ftsw to abwarve the battle 
against the lone Dalek in the junkyard. 
Among the number is returning Doctor 
Who Production Associate, June 
Collins, complete with a young child. 

All the material shot today is for - 
episode one, beginning with a lengthy 
overhead siiol of tte Red Four v^an 
pulling n{) by the crowd that has gath- 
ered at the yard gate, then zooming 
forward into the depot Eveiything up 
to the 11:00 cotTee break concentrates 
on sequences before the fighting breaks 
out, with soldiers taking up cover 
posijifws and wadying their equipment 
For shots fiom the Dalek's POV, the 
camera unit has been loaned a thermal 
image detector by the Fire Brigade 
This device, shaped a bit like an under- 
water camera, can be hooked into the 
OB recording decks - its picmre giving 
afalse-colQHfusgtfveviewofitsview- . 
point. During post-production Dave 

'^^AsTttr'H ? ' ''^ "^^f these shots. 

As battle breaks loose. Visual Effects lets loose with a vL 

chefs' Fort" ""'"t"' "^'""^""S '^™'"^' »d*n rico 
in SeRed sfx vl'tt'" ? '''''' ^" out windows 

For ,hr.h 1 • substituted for the actual bang 

For the thermal unage shot, however, the glass looks odmS 
through the viewfinder, and so no glasi! 
whatsoever is used m the pane for this 
one bit of taping. 

Tip Tipping performs his first stum 
of the shoot: his body beingjerked back 
by a sprung cable attached to a harness 
he is wearing under his flak jacket The 
wire pulls him into fake corrugated iron 
panelling that is shattered by the 
impact Dalek rays and the standard 
negative effect will be added in post 
One problem is the pistol prop being 
wielded by Captain Gilmore that 
appears to jam eveiy time ate llring 
[just one round. Simon WiUiams is . 
already one edge, having earned himself 
the nickname of -Chunky" among cast and crew for mistakenly 
beMevmg the script's description of him holding a S 
military revolver indicated the weapon's make to tea 'a™^ 
On cue, Hugh Spite in the Dalek cas <-nunKy . 

ing makes his appeargnce, wobblmg 
over the uneven ground on red balloon 
wheels fitted under the skirt section. His 
threat is neutralised when Visual Effects 
triggers an explosion that brings a 
(hghtwe^t) .teick wall crashing down 
on the Dalek. The last scenes of the day 
are of Rachel and Allison examining a 
prop of Dalek innards, and the Doctor 
and Ace roaring off in Red Four, hitting 
an oil drum in the tradition of all pro- 
fessionals... As this is technically 
■a smnf. Tipping handles the 
driving, dressed as Ace. 








Today is mostly about completing all 
of the remaining episode one material 
set in and around the junkyard. There 
are no new scenes to kick off. Andrew 
Morgan -.s main agenda is to re-stace 
sections of the battle but with changed 
camera positit»g so flat elose-ups and 
different perspectives can be added to 
the scenes recorded yesterday 
Setting up takes quite a long time 
Contmuity is a vital consideration so a 
_ lot of time is spem reviewin 

speaking east - and balancing light levels so to scenes w 
match seamlessly when edited together. 

Around lunchtime the unit is joined bv George Sewell inrf 

f"Th?ArcS*Tf ? 

1, i f '^^^<"='*tt'"> • Their scenes, which will comolete the 
schedule at Kew Bridge, are also for episode one S a ival 

aZr^tTr their toa%T; 

destroyed Dalek remams into a van disguised as a bake^^ 

Wrap time is listed as 18:00, but in the event the unit is able 

xr^.i^Tt'"''' 'ione'^,:™rt:^i 





Runaround Swe 

A very busy day for all concerned wift 
this production so recording schedules 
are divided into those scenes that will be 
done by the main team under Andrew 
Morgan, and those by a second unit 
directed bv John Nathan-Turner. 
Timing is crucial if delays are to be 
minimised ^t 08 00 wiak begins on 
preparing the mam unit's fiist venw - 
I'addmgloD Cemelary, off WiUesden 
1 ane in North-west London. There is a 
lot for the scenic crew to accomphsh. 
Their first task is to erect a 1963 vintage 
red GPO phone box, as any real box 
would he an anachronism. TTweKte 
Martm Collins' timetable shows a ne« 
for *e eimetaiy 's chapel to be ready for 
a fimeral service by 12:00, while the 
Territorial Army building must be 
prepared for 09:30, a grave dug and 
fitted with a fake headstone by 10:00 and 
some initial preparatory work canted out 
at the school location. 

The se«89Bd unit aiWters at Kendal 
Avenue near "WOWtwaoa Scrubs. Their 
■prop' is the Red Four van with us 
passeneer window wound down and a 
remote" camera mount clamped into the 
slot. The camera, which has a li#t (SO 
top to illuminate the otherwise fairly 
dark interior, is controlled by members 
of tie O.B crew who are crouched m the 
rear of the van with a portable recording 
deck and a remote control device for 
operating the camera shutter and focus. 
A sound recordist and John Na*«J- 
Tumer are also perched in the back. 
Recor^i^ begins around 09:00 with 
Ace driving the van steadily along Old 
Oak Common lane while asking the 
Doctor about Daleks. Three takes of this 
scene are done, one with houses in the 
background, and two with the common 
visible through the driver's side window. 
Then it is Sylvester McCoy's mm to 
drive, though lie openly admits to being 
"blind as a bat without his glasses", 
causing panic to those in the rear. 
Four takes are needed before the 
Producer is happy with the qualitjr of 
McCoy's performance - and his driving! 
Two more takes of the same 



Doctor's face before the whole process is repeated, bm with the 
camera mounted into the driver's side. j j ,„ 

Itanounting their camera the team sets up at the roadside to 
recSn^l takes of Red Four ^nving underneath a ra w^^^^ 
bridge at Brunei Road, the point at «h,ch he Doao, t he 



scene are done with the lens set for a close-up of the 



driving positions with Ace. Once these ai 
Territorial Army hall at Horn Lane, Acton 
to shoot three establisiaag shots of the 
building's exterior. These Shots need to 
inelude soldiers on guard duty, and shots 
of Ratcliffe's lorry and Red Four in the 
c?s park. No perfomers are needed, the 
oflty additional props being fiags and 
ensigns of the RAF rather than the TA. 

The second wait's final esU is outside 
the premises of 'John Nodes Funeral 
Services' in Ladbroke Grove High Street. 
Richie Kennedy gets his starring moment 
as the milkman delivering a pint to the 
undertaker. 

Back at the cemetary Andrew Morgan 
has been conceatta»g, <» scenes that 
don't require Ace or fee Doctor to be 
present. First of these is the fight 
between Mike and Coal Hill s 
Headmaster, then shots of Ratcliffe 
searching among the graves for the one 
that contains the Hand. 

Next up, according to schedule, is the 
Doctor leading fee Reverend Parkinson 
rt«ng a pafe followed by the hovenng 
Omega coffin. But as the second unit has 
not yet returned, Morgan has fee scemc 
crew remodel the grave to record the 
scenes of Ratcliffe's men exhuming fee 
eoffin, observed by the little gurl. These 
ScflMsaie done in reverse order as it takes 
i^-Sme for the scenic crew to fill in the 
grave ftan than dig it out. The final 
sequence of the set, therefore, is of 
Ratcliffe finding the grave and phinging 
his metal rod into it. 

Wife fee second unit back Parkinson s 
scene is taped. Visual Effects have sup- 
plied a special trolley, clad in CSO cloth, 
to support the coffin. This trolley, m turn, 
is positioned against a CSO blue back- 
drop so feat only the coffin is vis&le to a 
camera keyed not to see the CSO colour. 
Its picture is then mi»l in'o footage 
coming from andfeer Camera of fee 
Doctor and the vicar walking together. 

^he final scene of fee day is Mike's funeral at the cemetan^ 
■hapel This features a large assembly of extras, among them 
o\ ■ characters identified as Mike's aunt, uncle and mofeer. 





SUE NINETY-SIX 




A Nice Da^ Out at the Cemetai->J 



Alan Stevens recalls playing with coffins and trying not to get spotted as a fan 

on location for Remembrance of the Daleks... 



EARLY IN 1988 I received a phone 
call from an actor friend, Peter 
I^lli^y^ -who UM me ti^t he had just 
coine away flrom a meeting witii Doctor 
Who producer John Nathan-Turner, and had 
been commissioned to play the part of a 
blind vicar in an up-coming Doctor Who 
adventure called The Hand of Omega. He 
wasn't surprised to hear I was pleased. 
"Would -^ou lilsje to Gome down to London 
and visit the shoot?'* 

"Absolutely," I replied. Woalchi'tyou? 
And so it was that on Friday 8th April 
1988 I turned into 
Willesden Lane and found 
a black taxicab hurtling 
tow^d$ in©. As it sped past, 
I imticed tfie iiOffifstakeable 
face of Doctor Who 
Bulletin editor Gary Leigh 
staring out through the back 
window. Obviously the 
Doctor Who production 
teaetn were M^ry close and 
stife efiOii^, a few hundred 
yards on. I was at the gates 
of Paddington Ccmctary. 
watching a camera crew film 
Michael Sheard as he 
engaged in a fight with 
fellow actor Dursley 
McLinden. Once ttie scene 
was over, Mr McLinden 



Sylvester McCoy and Sophie Atdred, who 
gave me a run down on all the things she had 
been getting to oh this mew st@ry. 
Apparently, Sophie's most harrowing 
experience to date had been when Sylvester 
had driven a van down a London street 
without his glasses. She"d been a very 
nervous passenger. 

Next, it was time to record Peter's scenes. 
Peter, Sylvester and I walked down through 
the cemetary towards the location, stopping 
occasionally to look at gravestones and read 
the inscriptions. On arriving, various 




McCoy and Halliday at work 



© Alan Stevens 



announced that he was off to 
get a cup of tea and started walking towards 
the gates. Seizing niy chance, I as^M if he 
knew where Peter Halliday would be? 

"Follow me," he said, and I was directed 
to a nearby pub, in front of which was a big 
white BBC catering van. I entered the pub 
and found Peter, dressed as might be 
expected as a Vicar, sat at a table talking to 
exte"a Doug Starke. Peter explained that bis 
scenes weren't until after lunch, so we 
agreed to go for a little stroll and perhaps see 
some of the other filming. 

On our way to the Cemetary we met 
Michael Sheard, who had now finished his 
entire recording for the day and was about to 
go back to make-up. 

"Hello." said Peter, "This is my friend 
Alan. He's a big Doctor Who fan." 

'is he?" said Michael turning to me, 'iVe 
appeared with nearly all the Doctor Who's 
you know, even William Hartnell." 
"But not Colin Baker," I replied, 
"Yes» but he wasn't Doctor WTio 
for very long, was he?" added 
Michael. "No," 1 said, "they 
sacked him." 

"You've done a few Doctor 
Whos as well, haven't you 
Peter?" 

"Yes, this is my sixth." 

M ichael and Peter then 
proceeded to i^scuss the 
residuals they had been getting 
from sales overseas. 

Arriving at the graveyard we 
were met by a man wearing a 
blue baseball e^ and a yellow 
and black scarf - director 
Andrew Morgan. Peter 
introduced me and asked if it 
was okay to watch some of the 
filming. Andrew said it would be fine, but 
they had finished for the moment and were 
retuHiii^ fm toek 

Arriving back at the pub we found 



technical bodes came 
over and started fitting the two actors up with 
radio mikes. This was necessary because the 
first scene involved a wide angled tracking 
shot of them walking down a tarmac path 
and over to an open grave. A boom 
microphone would have been in shot. 

Take one was ruined by an aeroplane 
going overhead, and take two was ruined 
when some of the extras, who were dressed 
as pallbearers, came out from behind the 
church and into camera view. This didn't go 
down at all well with Production Manager 
Ian Fraser, who bellowed, "Get back behind 
the church! Yes. you lot! I'm talking to you! 
Get back behind the church, and don't come 
out again!" 

Then Mr Fraser turned to me. "You're a 
guest of Peter Halliday's, aren't you?" 

"Yes," I quailed. "Having a nice time?" he 
asked. "Yes thank you, sir," I replied. 

"Jolly good!" 



and this time it went perfectly. Strangely 
though, in the finished production it was the 
third t^e th^got m^sd. 

ThroQ^out &is porticai of ase t^ordkg I 
found myself standing next to writer Ben 
Aaronovitch. "What do you tiiink of flie 
director?" I asked. 

"He's alright, 1 suppose." 

"Hasn't he directed for Doctor Who 
before?" 

"Yes. I think he diid One last year." 
"Was it any good?" I asked. "The Barkers 
hated it!" he replied. "Barkers?" I queried. 
Yes", said Ben, "That's the name the 
production team call those Doctor Who fans 
who get frighteningly obsessive about the 
how." 

"Oh, right," I said, relieved that t had left 

my anorak at the pub, stuffed under a chair. 

There v\ere a few around here this 
morning. Dnvmg about m a taxi." 

"Amazmg," I replied. '*Why do they call 
them Barkers?" 
"Why? Because they're barking mad!" 
Now it was onto the next scene wtii Peter 
and Sylvester, standmg at the head of an 
open grave. As the lights were moved in 
and the camera repositioned, the director 
came over to the actors and began to chat to 
them about how he intended to record the 
seme, and what he would like them to do. 




"It's not going to fit, guys!" 




Grave doubts 



Alan Stevens 



Now we were on take three, but a 
mm? cawed right in the middle of 
it, and so it was on to take four, 




Sylvester 
suggested 
that it might 
be a good 
idea if the 
blind 
Reverend 
were to fall 
into the 
open grave 
by acci- 
dent, but 
this advice 
wasn't 
taken up. 
Peter then 
asked why 
a blind 
Reverend 
would be 

holding a Bible that wasn't in Braille. The 
director told him that it was traditional! 

As various shots were completed around 
the graveside, Dursley McLinden and 
Jasmine Breaks wandered over and 
stood watching the recording. 1 had 
seen Jasmine earlier in the pub doing 
some schoolwork with a private tutor. 

"Jasmine's playing this weird little 
girl," explained Dursley McLinden, 
"who is really a Dalek agent." 
"And what are yom?" I iK^ted. 
"My characters called Mike. He*s a 
goodie at first, but then he ksms ©isl to 
be a baddie." 

"Does the Dalek boss... Er, what's his 
name? Davrn^ oi something... Does he 
appear?" 1 enquired, trying desperately 
to avoid coming over as a raving 
bonkers fan. 

'There's this really old guy. who built 
the Daleks in the first place. He turns up 
later on, but my character doesn't get to 
meet him." 

"Do you gel to meet the Daleks?" 
"Yes, they're great. The m^ssm 
who drive them round take it 



very seriously. Some of them have been 
playing Daleks since the sixties." 

"Hi!^ must be getting *m a bit now," I 
replied, feigning total i^£«rance. 

"Yes. well, p^h^ fee Daleks are not 
quite as fa^i as they^e^' tobe." 

Meanwhile, back at the filming, the 
director had decided that it would be a nice 
idea to have a shot of the Hand of Omega 
pre^ aetualljf ia grave itself. IJoweveri 
^is was soon found to be impractical as tile 
Omega casket, left on the sidelines during 
the earlier shots as it would be added as a 
visual effect, was about a foot longer than the 
hole they had dug. 

So instead the director gave up and went 
on to the vmX set-i^^ This was a point of 
view shot ^om inside grave of Sylvester 
looking down at the camera and throwing 
some earth onto the lens, which, of course, 
had been fitted with a special protective 
screen. 

With that completed the camera was taken 
out and set up again for the fmal shot of the 
sequence, involving Mr Stevens the grave 

digger (no relation). This required him to 
pick up a spade and shovel in some dirt, but 
instead he just froze and stood there. 

"What's wrong?" called the director. 

"I've dried!" came back the reply. 
Remarkably, his scaies were cut from the 
final transmitted story. 



wonderful Pamela Salem. 

Peter told me that I could either stay on, or 
return with him to the BBC, where he had to 
change out of his costume. 1 said that I would 
quite like to visit the BBC, and so Peter went 
off to check the transport situation and 1 
again started chatting to S^>hie. 

Then writer Ian Briggs ttim^ with a 
gaggle of teenage girls. "Ian created Ace," 
said Sophie, "and these are the people he 
based her character on. Isn't that right?" The 
^Is na^mg vig^ously in feen got out 
&eir cameras and started taking picture. 

Soon after, a taxi arrived (not containing 
Gary Leigh) and it was time for Peter and I 
to leave. I got in, and just as it pulled away, 
George Sewell came walking by. 

"I didn't know he was in it as well?" 

"Oh yes, fhey'mgota gp-sd ea^." 

Arriving at Television Centre, I waited in 
the foyer until Peter had changed, and then 
we both went to the BBC bar to buy several 
rounds of heavily subsidised beer 

"Nice to know where tiie licence fees are 
going," said Peter. 

"Yes," I agreed, "Now where's the 
gents?" 




♦ „b „o^. As a 

cXuity touch Effects has rejacketed a large reference book 
ZT-n. French Revolution' , supposedly the s«*» S«n 
reading m An Unearthly ChiW- As te eteottsffy 




A hefty amount of visual effects is 

scheduled for today, so Stuart Brisdon's 
team are among the first to greet 
Schoolkeeper Dave Woodward as he 
unbolts the gates of St. John's School ta 
Hammersmith at around 7:30am. Scenic 
design are not far behind as their first job 
of the day is to prepare the school's play- 
ground by stripping it of any post-Sixties 
artefacts - signboards, sports equipment, 
etc. - and adding a hopscotch layout plus 
four scorch marks that are done by 
daubing the tarmac with thickened 
poster paint and to »ttW»g: Pam' 
powder on top. 
All this is in readiness for the first 
scene; the Doctor's arrival at the school 
where he examines the scorch marks on 
the eround, watched by the linle girl. . 
Inside the school building Effects have been busy replacing a 
door to the boiler room cellar with an ^q"ivdW||4|« wired 
with explosives. The shot of the door being blasted off >« toges 
«U be a mmm ioKirt to episode two, scene four as Ace the 
SSHLdmasterrun from a Dalek pursuing them tan 
the cellar The special platform built for elevating Daleks up 
"us is used for the first time so that a dmmny Datek can be 
positioned behind the exploding door. b#^.«Av 
' The principal task fwaig E£foe» »aay 

is rigging up the chemistry lab. Maeh of 
the proper glass and metal apparatus is 
removed and replaced with toffee-glass 
fakes in readiness for the main stent 
sequence scheduled. There are ete 
preparations too: removing aS» WBBle 
pane of glass firMB tk« waU ai«0® « 
substituting a toffee-glass slreet, 
replacing real gas taps with prop ones 
linked to special flammable gas tanks 
and igniters, and adding a fake set of 
u ater^pipes to the wall, linked to » Jagh 
pressure water pump. 
■ Once redressing is complete Andrew 
Morgan shoots four pages of episod 



Foreman was reaoing m ^..v.^....,, ■ 

lab is on the first floor, Mo!»W records reverse shots of the 
Doclor ld Aee peering^ut otm window simply by shooting 
fiWi outside a convenient ground floor 
vfiiidOW in the playground. He has to go 
upstairs, though, for establishmg shots ot 
the playground as seen from the lab. 

Tip Tipping walks Sophie Aldred 
throuKh her big episode two stunt 
sequence, a scene that will be largely 
no4er his, si^ervision. Several rehearsals 
tee staged tintil Aldred is happy with 
bashing the Dalek with her bat, doing a 
slide across the floor, and leaping up onto 
one of the lab benches. Ideally the 
Director wants this sequence done in one 
take due to the length of time it will take 
torwairtheset. 

The Drop ghetto-blaster faces a fiery , , , „ 
detn^e Tdo the fake gas taps that then begm to belch flame 
are burners are switched on. With a yell of. "Who are you eaUed 
rmalP" Sophie Aldred lets fly at the white Dalek casmg with all 
of her might. (My wkein .ths Director yells 
"Cut" is there a sudden squawk from 
Brisdon's team; they forgot to move a 
fake Oalek prop in for the shot and so 
Aldred has been happily demolishing one 
of the real casings. 

The main pyrotechnic sequence is 
done successfiilly on the; ftst go, with 
flames, smoke, water and explodmg 
props all occurring in perfect synchroni- 
sation with Ace's movements. Because 
of the special stont skills needed to throw 
a body through a pane of balsa wood and 
tofl'ee-glass, and land safely, Aldred is 
replaced for Ace's dt«thro»^ the wm- 
dow by Tracey Ebbon, who is luckily of the 
same build and hair colouring. , , ^ , 

■Completing the whole scenario, Sanirday's final sequence 
sho ^Ace rann. past another imperial Dalek. down a flight of 
I eaiLire turns Bttd fltBS a* her retreatmg figure 






W-r 10 Apni „„„^ .„ efc.i- g--, 

A rilv off at home fm flie <s»5t and most members of the 
Idu'tioncrewBut not for Design andVtsual Effects. TTiey are 

qfbusy all day transporting and assembling the components of 
he Dalek shuttle craft in the school playground. 

Each prefabricated section is labelled and numbered to ease 
the assembly process, but there is a lot of testing and checks that 
hav to be c'anied out as well to ensure the prop is -'id enough 
for its mam aerial ja«ttBM«pw.At some point mid-aftemoon 
a en ed Jib crane arrives outside the gates so that the crew can 
'e the m-tim and lowering process, plus the rigidity of he 
vvhol strucmre. It would be too costly in lost time and potential 
mjuiies to risk having the prop fall apart during the hoisting 

AsTell as the shuttle craft Effects ata has » prepare fee 
exterior windows of lab fa ^ tm^ X^l^ 

explosions tomorrow. This entails replacing yet more glass 
panes tofee-glass equivalents, as well a-onnect,ng up a 
series of hoses and fiimiels to cylinders ot liquid nitrogen 
nTende"resent the shuttle's exhaust -ok. The pipes are 
fitted outside and above the windows on a scafEoldmg ng that 
will not be seen by the cameras 






MoMKqr if i||>r/f 1988 

Monday Monday 

lesting and last minute work ^ ihq 
shuttle continues outside as tbe DfreiSbr 
sets Ills unit up indoors for the explosive 
destruction of the chemistry laboratoiy 
windows as the Dalek vessel lands 
Various insert shote and some 
surrounding sequences are taped first 
such as Ace shouting "Wimps!" out of 
the window at retreating Daleks, and the 
Doctor's epic understatement, "I think I 
might have miscalculated" that will 
close episode three. 
The big stwit scb8« has to be done m 
one take so, agate, time is spent walking 
through and rehearsing everyone's 
actions prior to the shot feing done 
'live'. Finally, as the cameras begin 
rolling, jets of cold liquid nitrogen start 
erupting from funnels just out of sight 
beyond the wiuiov. As A«ir intensity 
increases Ac6 scrambles for cover 
which IS Stuart Brisdon's cue to fire 
electrically triggered detonators th«t^l 
blow m the toffee-windows. There is a 
round of applause as the seene is cap- 
tured perfectly first time. 
After m^gmg up ajy railing post- 
explostOtt takes in the laboratory 
Morgan moves his crew outside to start 
recording shots of Daleks emerging from 
the shuttle. These include the Special 
Weapons Daleks that, in the first take 
slides down the exit ramp a little too fast 
and bui^ ji^ <a» rfits comrades 
A camera tower has to be erected for 
the next scene: the Doctor lassoing a 
pylon on the shuttle and sliding down 
from a window onto the hull of the ship 
The shuttle is too high to shoot from the 
ground, and there are no other conven- 
ient platforms <m wimb to rest a camera 
While this is befcigieraBtweted and fitted 
Andrew Morgan sh«K)te all the flaming 
shots m the lab as the Doctor prepares 
tor his slide 



Built up a»«pi«y .rfseaffolding this tower platfom on cas 
ors . tall enough to give aleve! view of shuttle's ^ofTd a com^ 
nar^ding weep over to the upstairs window McCoy peribZs 

nv on''. T™« ™ "^P^ i' '""Ping — T 

pylon. For the actual stunt. Tip Tippmg slides dow an 



abseil wire, taking care not to show his 
face to the camera. Although it looks as 
wai^ he is hanging on purely by the 
Doctor's umbrella, in reality he has a 
safety harness on under the coat with a 
loop of cable runnmg up through the 
sleeves and over the wire. Abseil stunt 
specialist Ste\-c Groves is in charge of 
this equipment, and is so confident of its 
safety that he persuades Andrew Morgan 
to let Sylvester McCoy do a slide as well 
This he does, but in editing the Diwelor 
will elect to go with T3ppmg*s shot 

After lunch the Doctor, Gilmore Ace ■ 
and the scientists perform their episode 
four scene outside the ramp of the Dalek 
ship. They are joined afterwards by a > 
contingent of journalists and photogra- f 
phers from most of the national dailiev 
for a Press call that goes on for about an 
hour McCoy Aldred and most of the 
guest cast are interviewed for quotes and 
snapped outside the school, beneath the 
giant shutBe-craft and, of course, larking 
aioand with Dalek props. 

Once this Press call is mm the aci, . 
are stood dovm as the temaiBair of thib 
afternoon will be devoted to lifting and 
lowenng the shuttle-craft itself. Once 
agam a jib crane is deployed in one of the 
side streets and f«ur cables are attached 
the prop. 

One technician has to be aboard the 
shuttle to switch on the pulsing green and 
yellow landing lights and to turn valves 
on the cylinders of liquid nitrogen when 
cued. The landing sequences are done 
fi«, Wttng both O.B cameras simultane- 
ously to capture the action from different 
angles. Despite reasonably WWBI weath- 
er and a sunny afternoon some of the 
liquid nitrogen is not ftilly gaseous by the 
time It spews from the thruster vents 
Camera operators and other crew 
awnite* «W aerefore advised to keep 
Mr distance to avoid being splashed by 
this super-cold liquid 



Several ascents and descents are taped until the nitrogen runs 
out and the Director is happy to call a wrap. ButalthS ft^ 
end of day for most of the unit. Design and Eff^S^*; on 
to dismantle the shuttle-craft completely anS ship it 7o™ 

before tomorrow s shootin^ ^ 
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Tu0Mday 12 April 1988 
<— ^ Hallo lit fie GW 

All east and crew members are advised 
of no parking restrictions in Macbeth 
Street as today is the day for shooting 
material in the roads arovmd the 
school. Desi»i"s first task is to check 
and remove as many anachronisms as 
they can find or to appraise Andrew 
Moraan of camera angles to be 
avoided. Plastic bins are removed and | 
triangular Euro-style road signs 
removed or swivelled around so that | 
their icons are not facing the cameras. 
, A specially made name plaque for 
Coal Hill School gets fixed to the wall by 
the maih entrances while Visual Effects b«^>f ^ ''^^If ^''^g™ 
a prop aerial mast and ladder mount onto the Red F-T Be<lfo™ 
van The TARDIS prop makes its first appearance of ttie .year, 
having had a fresh coat of paint applied to it over fhe««er. 

Some special f«,ps to heenb»«#.t m for the day, includ- 
ing a tranLor rSAee's I9mu gketto-b aster (the music for 
which will be dubbed on during editing) and some pre-decimal- 
* isation pounds, shillmgs and pence. 

Armourer Doug Needham has 
furnished a set of real wti-tank rocket 
launchers from stock held at 'Baptys'. 
Crowd shots are done first to minimise 
the need to have large numbers ot 
extras on location all day, a point 
which is especially important m this 
case as the requirement is a dozen 
junior schoolchildren des^fd in uni- 
forms of the period, whicb tiaVS to be 
identieal to tot one worn by Jasmine 
Breaks. The transistor radio prop is 
handed to one of the boys. The sugges- 
, tion from Ben Aaronovitch is that it 
should be playmg Stay by The Hollies. 
Episode one's opening scene is -»^dedfir*,AU««4^ the 
Doctor's examination of the van's unusual roof ^^^^^ ^fter to 
all the schoolchildren eatias «e stood down, enabling Ai^drew 
Morgan to tape some estAlMAg shots of the whole school The 
ZSning episode om scenes ^ then concluded. ^l*ough the 
s—Twhere Aesransarrf clambers into the van has to be 
2e more than once after her baseball b;'. P°'"''«g^-^'« 
from her rucksack, snags on the roof of the van dwig *e first 
,Z With a little rehearsal Sylvester McCoy tm.es a moment to 
reach out wd tuck the bat forward as 
Aldred scratnbte aboard. 
By middav a sfrong sun is shining m a 
clear blue sky. This is a definite plus 
for the O.B cameramen as they shoot 
reaction shots from the tune ttavellers 
to the shuttle's departure. Model 
footage of the shuttle will be inlaid 
during post production, and having a 
clear blue sky makes the matting 
process much easier and more 
etTective. 

Afternoon recording is up with 
Mike and four soldiers' preparation for 
^ a fOTthcomii^ battle with the Daleks, 
and wift scenes outside the school with 
Sergeant Kaufinan and Ms consignment of rocket launchers m 
the Itnd Rover. The only effect required today is^one blast frorn 
alrey Dalek gun that causes a small explosion above one of the 

'*^Sy the quietest of days from m Bfficts potot of view 
finishes with a stunt sequence by Tip Tipping as he 
drives the van around a comer at speed. 




»♦ illicit 

I WediiQstlay 12 April 1988 

Parking restrictions in Macbett Stfsef 
are lifted for this, the final day of 
location shooting. E\er> thine today 
takes place either in the open school 
playground, or in a covered area under 
pavilion roofing over to one side of the 
yard. 

While Design and the stunt group 
are busy constnicting a sand-bagged 
machine gun nest over bv some sheds 
the Director tapes a short episode one 
scene of the Doctor and Ace remming 
to the school, watched by the little ghl 
The remainder of the morning is 
taken up with recording episode twtj's 
ciiff-hanger and its fiery consequences 

b^tTZ^^!'"'l' playground with S,^MeAlfed 
beating the burden of responsibility for the initial segments ^ 
reaction shots and choreographing the three whTe Daleks 
attacking her are painstakingly rehearsed and tmied TTiree Me 

couSv^fwtd^'f.", '"" *e explosive an»iwS„ Ifo 
courtesy ot wads of 'gelignite'. These fakes are then renlaced 
with 'destroyed Dalek' props, one of 
which has to be stood on a platfom so 
that the shot of a mutant claw emerging 
to strangle the Doctor can be accom 
plished. Since even file shortest of 
Dalek Operators could mt erouch so 
low inside a casing, part of flie skirting 
of this Dalek base has been cutaway so 
that the owner of the Effects claw 
glove can stretch his arm through the 
back and grab McCoy's throat 

After lunch the side playground 
machine gun nest is ready to play host 
to the episode three soldiefs/grey 
Daleks batde. The first scene to take • 
place has Ace and the Doctor strolling 

tZI' '"f"' !f '^P""^ ^'""ibags. Bv now 

Tipping IS dmmd amilitary combat gear ready for his sum In 
a slight change t6 ^ rehearsal scripts McCoy Is allowed o get 
ntkLm ^ 'r"- ^ wideTy klo™ 

(Sr^uTSptin'Srf^'™^"^^^^^ 
I l.,.^**"" pre-battle scene, battle is joined as Tipping 

Dlks°Th'emI ("l^!*) --1"- 8™ at the advancing 
Daleks^ The m» stmt is the Daleks destroymg the nest with a 
blast of pyrotechnics. For this to work »'^<"^tvmba 

Stuart Bnsdon has to carefiilly tune ■ 

I detonation of a bank of flash charges 
I covered with quantities of Fuller's 
I Earth, with Tipping bouncing off a 
I small trampoline posifioned behind the 
sandbags. The iimge has tO be of 
troops being hurled into the air by the 
force of the Daleks' concenfrated fire 
I After one test run with a single flash 
charge the shot is done for real and 
j captured by a hand-held O.B camera 
positioned at ground level. The scene is 
a great success, leaving Andrew 
Morgan with only one more shot to ^ 
record: the three grey Daleks getting their — — 
I orders to retreat 

^'"^"'^ '"^^ "°™^' ™* finishes on one of the 
l^t and most technically complex Doctor Who e«erior 
ff? of dl. But by the time tenn resumes next weekTst 
Wsschool, all .races of theBBC's visit will ha^eWkare 








fMv IS - T«0»*>r »• ^ »»«• p,..^ Me 

The Acton rehearsal rooms ^ »Sm» to a week ""d half's work m 

and deoartures Peter Halliday is not required tor any studio days. His role as 
1^ Reve^nd Parkinson was originally bigger with ^^"^^^^^ 



I '''Se to availability issues John Leeson does an early solo session on 

?'s^ on ae mSttnoth task of assmbling two week's of exteno, 

I foo'^g"- „ Rrisdon aiid Dave CSrapn*! iSSBjftS^ on 

nuCr tL mer'r hoXmodetw^^^^^ oTT^Otli^tp * all 

?S on fito i t^Uiwal EtTects workshop. This includes b ue screen 

'^'"^r;!^^^"^^^^ digital effects is *e Pai„tb°x.p™^^^^^^^^ 
Ome-a as it shoots throu^ space like a sparkling star before destroy ng 
Sto i^a blaze of whte-Ot*. Additional footage o 'he shuttle craft 
I SKaro in a j.^- , , recorded and mixed with 

1 floor perspective. 





g g g; g ^ ^ , 

V/edm»hv ar April 1988 
, Calendar Olrl 

I he start of studio taping iffl TC8 » 

keeping with tradition, day one is 

.slightly shorter than days two and three 

as ihe aftemoon recording session is just 

yo-mmutes instead of three and a half 

hours. ViSB^ Effects will be kept 

very biay, but not on the first scene 

which ,s the Doctor drinking tea wift 

John in the cafe at night. Wanting lb get 

this scene absolutely right Andrew 

Morgan does five takes before he is 

happy, starting with the Doctor's entry 

and ruDBing agJii tJanaugh to the point 

1, K ^ where John notices 

he has been given co ns carrvine the datp loor u 

senal and on« pajated and decorated in 
keeping wSfli the scSool chosen for 
location work. More pyrotechnics at« 
rigged up by Smart Brisdon and compa- 
ny, including wail-mounted charges and 
a trophy case panelled with toffee-glass 
and wired to explode and collapse on 
cue. The key scene is an episode two 
confi-ontation with a Dalek, one that 
ends with Ace firing an anti-tank rodset 
at It. Originally it had been thought that 
the Doctor would fire the ATR, but dur- 
ing rehearsals McCoy pointed out that 
Ace would be more suited to the task 
Although only taded with a blank 
Doug Needham points out to Sonhie 




A_Mred*at the bazooka wiSs;m=/:^eZ^onX 
h, t WW ^"P""''^ ''™'^'=d shoulder will later prov " 

the r:'fof7;'„m " °' "^-^ *-«'fro- 

ntd o f u • ,'*™f'^hmg the wall of the set and raising the 
smdio safety officer's eyebrows more than a little 

Another pyrotechnic effect follows as yet another fake Dalek 
IS blown ,0 smithereens. Swapping in a^o(her^^cck«i Da tk 
casmg these episode two sequences arc continued through 



to the point where Rachel asks Ace what 
the Doctor meant about her 
IxsBfef'. 

After a dinner break the action 
resumes in Hany's cafe, set for day-time 
now as Ace arrives and meets Mike for 
the first time. A calendar on the wall - as 
well as one in Ratcliffe's office - gives 
the date as November 1963. All the 
remaining cafe scenes are done now and 
m order to add some ambient background 
sound Andr«w Mmgan has a wUd track 
separately recorded of people in the 
studio carrying on conversarions. 

All si.xofthe command HQ scenes are • 
next m line. They are all straightforward 

tTan ^'old 'Pf''''^'' P™P^ '° other 

than an old teleprmter and the Doctor's 'home made' Dalek 
conlu er For some however, the cast begins to suffer 

collective fits of giggfes and twelve takes are needed of the 
moment when Gilmore bursts in to say they have lost contlct 
with troops at the school. Sylvester McCoy LappeS t" 
problems saymg the world "integral" with 
me rest of his lines. 

Despite these fluffs, good progress is 
made and by 9: 15 the DireetW is able to 
start work on fiirther scenes in the school 
entrance hall. These comprise the time 
travellers' first meeting with the head- 
master and scenes around the episode 
WW cliff-hanger fi-om the hallway side of 
the basement door. On the fust take 
where the D<M(M- is JKWadi^ frantically 
on the door, McCoy corpses everyone by 
yelling, "Let me out, Ace. I need to go to 
the toilet!" 

Only a partial stairwell exists beyond ' 
tftec«ardoor, which makes problematic an 
Ite from the gallety that a Dalek should be seen rising up the 
Stars behind the Doctor. They overcome this by havi"g oneTf fte 

?olT*rfoTf^r "^'f "f-^-'g. so'that he et 

crouch at the foot of die steps and slowly rise to a standin,, 
position on cue. A back view of this shot is recoixied as JS^iSf 
-emng cone udes with the headmasterbeingdes^^ 

^ the T, anMuat and a solo shot of Ace entering the school 
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Recording resumes at 14:30 with those 
school hall scenes left over Irom 
yesterday. Most of these are short, 
simple sequences, but there are problems 
with line fluffs during the taping of a 
lengthier sceiB 88 *S D9e«<« es^W™* 
exactly what the Hand rf 
Eiaht goes are needed in total. 
Bv three o'clock production is ready to 
shift over to the bed and breakfast house 
sets These are two sets rolled ll« 
the hall and stairway with a coimectmg 

door through to the to«Bge. It has been 

decided ,0 shoot episode four's mat^i^J^ - that firstly 

girl's arrival and the Sergeant s deatlt^ The fatal blast oi s, 
Such will be added later by Dave Chapnr^ J'^r 
cue to hurl himself backwards '^ou£>a mw ot pre^ ^^^^ 
rails. The sMnt man is addition^y 1^^*^^^ P ^^^^ ^y^^ 
under Mike's leather jacket, but Morgan is happy w.m 
and no retake is iieeded. , ■ tries to zap Ace. On 

Kot so With a later ^^^-^iX'^Z^e ^ 
firmly on the wall. On the second take it 
dislodges from the wall, courtesy of 
s^leone hitting i' ^om behind the se^ 
but does not shatter. Only third time 
around is the full effect achieved. 

Backtracking to episode twoftes,^ 
where Ace finds the 'No Col<W^^g 
is recorded next to save Sopta _^d»d 
having to have her hair retemded too 
frequently. The TV set in the comer IS a 

lenume period model with a closed 
circuit feed to an old BBC TV ident 
hn Leeson's pre-recOtd^vot«^* 
r announcing a new science-fiction «ies 
caZd "D •• is not added until the editing 



Over on trie ceuai ^ct Stuart 

eare is needed here is m ensuring the 
p form and the drive rail are not visible 

?o the cameras. Consequently lightmg .s 
kept low and camera angles high for two 

top of cellar looking down shots. 

While the top of this set is having the 
cellar door refitted Andrew Morgan 
begins work on the Dalek shuttle ,b„,rd and 

shooting a lengthy ^^^^""^Z cellar ior a bottom of 
disabling the pilot_ ^ behind the Doctor as 

stairs lookii® ^ *<« *e ^'''^ ^hunle interior for all 

he hamrtt^s on the ^^oMj^^ I' Doctor, and finally back 
terwaJntag ««"f °f^" Xs UP shots of ieDoctor for the 
to fte eenar steps for several close up ^hots^O^^ ^^^^^ 

Oa^r^^pSar^^^^^^^^ 

, Doctor as seen ftom ^e Dalek s POV ^.^^^^ 
While the rail is ^emg dism nfied and^v ^ 




cracks on and records aU outstaning 
entrance, including the revelation that Mike IS 
enSls seven takes), and Kawfinan being ^ 
lund wounded once Mike te. escaped 

Wltil just 45 minutes to go till lights 
out wofk resumes back m the cellar, start- 
ing with Ace and the Doctor's discovery 1 
ot'a Transma. station m 'h^ 
One of the fake Daleks is placed on the 
dl to give the actor's a vis«^r» 
for their eyeline whenever a Da ek is 
materialising. Not only are hum n 
actors rehearsed this way, bat also he 
Dalek operators for their scenes with the 

-sSon-=t^:M. 
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c ^fvfn to Sender 

Sure enough the part m celu7so.Zts 
hat beg,n ^ ,th the Do««,r «^hm ' 
u,u,p„,en, «-,th Ace's b«t and end 
ith G.hnore telhng everyone the shuttle 
leavmg, take about 40 minutes to 

.ont^.let. Del,bemely Morgan does no" 
^hoot later exchanges between the 
Doctor and the Emperor Dalek as these 

the Dalek bridge set tonight One of 
i^':!,^\McCoys suggesttons iT^L ' 

shot^ld come back on to indicate d 
^^D„,i,adare«Utwitht,yingrfe 

For now the action switches to RatcliffeV otrr 
"■*-;;*ng wall reveahng ^1^1^:'^^ 

reVho';^ 

bum the bTm Eff>^«s has 

chair deliberately designed to look like 

b^c^:lthV"'^™"''"''*«^ 

oacR, with a domed virtual reaJitv helmet 

us ,. Even the pre-recorded voice 

semble n'™ """"'^-^ to 

ones La ™' D^'* 
lones, and the coloured view screen in 

front of the chair unit is wired to S^ 
»nisation with the soundtra* " 
Scenes m Ratclifre's office are largely 
done ,n stoty order, although becausfso 
. '-ny electrical and meehanica " fee 
'^^ °^'""-<'hm4mm, ^i seen 
M r; r'"'V™ '^es before 

01 interaction with cast members that is 
"«ded, the Black Dalek s lines a" no 
pre-recorded. Instead Roy ' sZZ 
performs 'live' off camera using a m o- 

c^osruif^;"^*^««-'^" 

Close ups of the time cortroller - in 

oy whicirhTr'f^ 
toy which had also been seen as a Visitor 

a" lights tn the studio have to be mmcd 
h u " backeloth positioned 

be seen by a camera. '^''^^^ emissions ean 

und?4";^:2:,;'^^-^^J-^-ma,l room at the back of the 

tbe Hand of i "S^^ t:-;!2!---'-- 



the lid. This helps to hide twin wires that 

mLTn^o' ^-T"' J"^' beCtW* ' 
r" ed T « ' f"^'^''- bat is ' 

rested. Thereailer lowenng the bat into 
*f swstag &g is a simple matter of 
releastogte wire tensions LtilXe b ,?s 
completely submerged. Latsr sequcn 
of the coffin fonowtog the Doctor are 
done b having the Omega coffin ^oved 
onto a CSO-only stage. ' 

There is just time before the six L 
o dock »eal break to record a couple of I ^ 
sc^es over on the Dalek mother hTp set V 

a tracking shot over the entire bridge and — 

an amiouncement from one of the oflekTih i 
been detected. a power source has 

an.n'J"' '^T" ^'"od down 

apart from those east members needed oT 
the bndge set, plus the Doctor, Gilmore ' 
T e~or^^^''<='f-*e cellar s™^^^^^ 
he first forty minutes belong solely to 

the mothershipDaleks. who lust eaet 
according to their pre-recorded dia lo™ 
The exception is Teriy MoIIoy who ^s 
the^Empero, has lines that are.spoC I 
At around 8:15 the cellar quartet I 
Do'rrm k "™' 

Doctor making contact wlfll the Dalek 
bmperor The picmre on his TV is a live 

b^ ™« of the cameras covering the 

-e:\:^i:^°:-S;ri--'^-— 

d^:"a^'LfeterkeTa.;uSt? 

"'r"^"- """^ ^dulatio ™ I 
vo« M ehangea tea once the Emperor's 
sheU opens to reveal the true identity of ' 
.ts occupant. During this verbal duXg 

Where blobs of light are supposedlv 
representing the Omega devieeN 
progress through space. During ed ting 
these cutaways will be replaced bv 

animatton footage from Dave cCa^" 
With less than fivenM«test«:g6«atil 



REMEMBRANCE 








SHOREDITCH HIGH ROAD Friday, 8pm 

Harry pulled the muffler tight around his 
neck and squared his old cap firmly over 
the thinning locks of his hair. He reached 
for the sandy-coloured duffel coat hanging on its 
peg and began pulling it on. It was a cold night 
beyond the misted up windows of his cafe, but 
thankfully there was no sign of the promised fog 
or frost. That ought to moke choosing between 
bus or Underground a lot simpler when it came 
to deciding which service might get him to the 
hospital quicker. 

Struggling a little with the toggles, Horry cost a 
lost glonce around the almost deserted cofe. 
Despite the ogitotion in his mind since that phone 
coll from Royal London's admissions office he 
was concerned everything in the shop should be 
tidy and shipshape befoce he left. 

He caught John in the kitchen staring at his 
reflection in the little mirror above the sink. 

"Oil I'm not paying you to admire yourself 
while there's jobs to be done!" 

John turned and looked at him a little 
bemused. "I'm sorry?" 

"The floor I told you to sweep the floor. And I 
don't mean just move the dust around neither. I 
want that floor fit for royalty by the time I get 
back, though Gawd knows what time that's 
going to be. Now then, where did I leave my 
bloody ciggies..." 

Moving forward through the arch from the 
kitchen, John regarded the broom handle 
clenched in his right hand as Horry bustled 
underneath the counter looking for his 
Woodbines. Finding them he crammed the 
packet into his pocket before lifting the counter 
flap and stepping out into the cafe parlour. He 
was in a hurry to be gone but old army training 
told Harry not to leave any loose ends untied. He 
turned back to face his assistant. 

"Now look" he emphasised, pointing a wag- 
ging finger at the stocky Jamaican. "I don't know 
what time I'll be back. It all depends what sort of 
state Mary's in. But I don't want you shutting up 
and going home until that happens, right? If I get 
a chance I'll phone, but otherwise you hang on 
here and don't scare away any customers. There 
ought to be a few wanting a stiff cuppa after that 
last news flash, so keep the urn topped up. Right, 
I'm off." With a last look at his watch Harry 
opened the front door and stepped out into the 
night, leaving John alone in the cafe with just the 
sound of the Home Sen/ice on the wireless for 
company. 

John waited for the sound of footsteps to die 
away before he threw the broom down in disgust. 
Turning his hands over he looked at their dark, 
calloused texture while peripheral vision took in 
the drab dowdiness of his surroundings. 

"So I'm black again, huh? And from the look 
of this place, a long way from home..." 

"Damn right Sam, about five thousand miles 
minimum if these co-ordinates are anything to go 
by". A rectangle of light had suddenly appeared 
between two of the tables, and emerging through 
it was o man in his late fifties dressed in a 
bright yellow and orange chequered shirt and an 
only slightly less vivid pair of golfing trousers. He 
was carrying a small palmtop device that chat- 
tered a variety of bleeps and whistles as he 
aggressively punched buttons on its diminutive 
keyboard. 

"You're in Limey-land" the newcomer 
continued, as the patch of light behind him faded 
bock into nothingness. "Home of castles, 
cottages and that game they play for five days 
without anyone winning - croquet. According to 
what Ziggy's act so far, vou'''p ' --ind^n vou're 
in 1963, and *he da'e s... . 



Sam, as the recent arrival had addressed John, 
looked up. "Omigosh what, Al?" 

Two more electronic bleeps pockmarked the 
air before Al replied, his voice adopting a more 
serious tone. "It's November 22nd, eight o'clock 
England time. That means we just lost a President 
back home, Sam..." 

"And that's to do with why I'm here? Like this? 
I'm gonna change the course of the assassination 
from the grimiest diner in the western 
hemisphere, nailed into the body of someone 
who, around here at this time, rates rather less 
respect than the overage family dog?" 

Al pressed another set of keys before 
answering, viewing intently as more informatfon 
scrolled onto the screen. "Not directly... You sort 
of covered the assassination a while bock." A 
sudden thought dawned. "In fact, if Ziggy's 
correct about the date and time, you're sort of 
covering it right now, at the same time as you're 
here... And that means you ore effectively a Sam 
Beckett II as far as beings on this planet, in this 
time zone are concerned... I wonder if that 
means there are two of me here now..." 

"Look" snapped Som, interrupting this mental 
meandering. "Does Ziggy know why I've leoped 
here?" 

There was another round of chattering and 
button pressing. "It's not clear yet, Sam, but 
there is a 98% certainty that whatever change has 
got to happen will take place in this cafe 
tonight. What's more... it's looking as though the 
change has to be very significant, if fact... 
Jesus..." 

Sam's eyes met those of Al, which had 
widened with incredulity. "What?" 

"The end of the world, Sam. That's what 
you're here to stop; the end of the whole 
goddam world..." 

Saturday, 2.1 Oam 

John took a sip from his teacup and winced. 
Man, this stuff was strong. No wonder Brits were 
so stiff-ossed if this is what they had to drink a 
day. He'd thought about searching out a tin of 
coffee, but all of Al's words were still sitting heavy 
in his stomach, deadening any impulse towards 
spontaneity. . 

So many missions now, so many combinations 
of luck and skill. So many hinge points in 
destiny's architecture where the merest saying of 
the wrong thing to the wrong person at the wrong 
time might put even further in peril that which it 
was Sam's responsibility to put right. 

Him, and only ever him. God, he was tired. 

Perched on a stool in the back kitchen, the 
body of John with the mind of Dr Sam Beckett sat 
with his chin propped on the top of Harry's 
broom. Apart from Al he had seen no one in this 
caf6 since Harry's departure. They were all at 
home now, asleep or maybe still listening 
news reports from Texas. John had turned the 
caf6's radio off. It was too depressing. 

None of the pieces were fitting, that was the 
problem. And he was the biggest misfit of all. 
An unskilled black immigrant, that was what 
Al had said John was. The son of a Jamaican 
Gone cutter - a sugar plantation worker who 
had come to this country not ten years 
earlier in search of new hope and a new life. 
And what was that future? To push brooms and 
wash dishes for bigoted employers with smo 
purses and smaller minds. Who on Earth could 
this individual possibly meet in the course of the 
next 24-hours that his words or his deeds could 
influence? Harry's cai6 was hardly going to be 
number one on the summit venues for Kruschev, 
LBJ or even the Queen of England. 



GAR, ONE LEAP OR TWO? 



Sam stared into the swirling surface of his 
teacup. Brownian motion, his dented memory 
recalled; the apparent random movement of par- 
ticles within certain media - travelling, colliding, 
rebounding and moving off in new directions. 

He smiled. Ask Horry to define Brownian 
motion and he'd probably tell me it was yet more 
immigrants moving to this country from the 
colonies. More change for the worse. Yet here 
was he, Sam Beckett, arguably the poorest 
candidate of all for arguing that moving minds 
changed more than moving bodies ever could. 

A sudden ding-a-ling from the front door jolted 
John from his half-dozing reverie. The return of 
Harry perhaps, or maybe just a late night cab 
driver inexplicably thirsty for some of England's 
finest murky, stewed tea. 

Parking the broom he ducked through the 
kitchen arch, taking in the tired figure already 
perched on a stool by the counter. He was 
rubbing his eyes. Maybe an injection of Brownian 
Motion wouldn't be a bod idea after all 

John/Som managed what he hoped 
was a welcoming smile, "Can I help you?" 

Jeremy Benlham 



mmmmm 





>SUE NINETV-SIX 



"Thirteen years ago 1 was in the second year oj senior 
■setooi and kadmmped the first year s block. The form room 
was situated in the music building, a grey prefab box in a sea 
of cement paving slabs, the main school biitkling teetering 
over us like a poorly balanced house of concrete cards That 
first school-term was dominated bv me scribbling Dnleks in 
the hack of my exercise hook whilst ignoring some half-ursed 
Comprehensive School 'attempt ' at teaching. Next to me in 
Matfts classy sat An^iS still several years away from his 
decent into true drug-addled cretindom. He drew Baleks 
t&o, even though he showed no overt fannish tendencies. 
There was a reason for this. Doctor Who was back. And for 
once, it was cool. For four weeks, before the more abstract 
pleasures of the Kandymaii came along to drive the prole\ 
aiitay, all my other classmates watched it too. This was the 
taut time Pastor WHt> was considered really cxiol, an 
accessible and exciting Series with wit, tension and big 
explosions. And it was all done on a budget well below 
average for prime-time drama. Tiie BBC s excuses about 
insufficient funding are nonsense and tlicv made the proof 
themselves, thirteen years ago. Doctor Who can be cool 
again, and it needn 't take American co-producers to do it. " 

Mta-k Claphani 

I UCH OF THi poetry of the romantic 
I period is coneenied with how recall and 
limagination can collide; resulting in 
'memories' which conflate events and ideas, 
imposing the concerns and opinions of the present on 
the past; and running several events into one. 
Wordsworth called this "Remembrance" 

At the severe risk of appearing in Private's Eye's 
'Pseud's Comer' then, we might say that the title ol 
Doctor Who's fmal Dalek story is not some random 
appellation using the letter 'R' to keep it in line with 
the previous installments in fiction's loosest ever 
'trilogy', but a well thought out heading for 
Aaronovitch's celebratory talc. 

Remembrance of the Daleks, you see, is what 
people think Doctor Who is like: the Doctor and the 
army are fighting the Daleks on the streets of our 
nation's capital. It's not true of course: memories of 
UNIT, both versions OF The Dalek Invasion of 
Earth, Day of the Daleks and The Invasion cut and 
paste on top of each other to create some kind of 
melange. A nostalgia for something that never really 
happened: Remembrance doesn't just give the public 
what they want: it gives them what they feel they've 
been somehow denied. They're lying to themselves 
of course, but the production never lets them know 
that. Give them the Doctor Who they think they're 
due, even if it was never really actually like that: even 
if it was never really this good. 

The fans, unlike the public, know that UNIT never 
fought the Daleks in central London. Despite this 
Doctor Who's most ardent fans were fooled. Tat 
Wood called it 'pure smack after years on 
methadone'; fandora's worst and most shallow 
thinkers sharpened their pencils and insulted it by 
calling it 'Traditional'. 

In Remembrance Ben Aaronovitch unobtrusively 
pastiches and perverts the Pertwee era in a way which 
is both fond and subtly biting. In both this and the 
first half of the Seventies, there's a military figure 
called Mike who's a simpering, patronizing fascistic 
little traitor; the army has a female scientific adviser 
whose been dragged down from Cambridge, and the 
troops are led by a strangely liberal, moustached 
member of the British establishment who is played 
(as Lethbridge Stewart was originally meant to be) by 
a man who was in Upstairs, Downstmrs. 

For fans, or indeed viewers with long memories, 
the Doctor's "Brigadier" slip is an in-joke, a nod to 
the audience that Ben Aaronovitch knows exactly 
what he's doing. To everyone else it's just a sign of 
the Doctor's well-known contempt for military 
authority; the fact is he doesn't really care what 
Gilmore's rank is. It doesn't matter It's in such 
details that one can see this as one of the few Doctor 
WTio stories that can truly be described as multi- 
layered. The celebration of the programme's quarter 
century is expressed by showing how Doctor Who is 
one of the few TV series to have been around long 
enough to reference itself a« liistoir. It can set a story 



REMEMBRANCE OF THE 




Remembrance 
of things past 

Jim Smith, assisted by Marie Ciapliam and 
Eddie Robson, suggests that Remembrance 
is an appropriate title for a story which play 
on viewers' memories... 



at the time of its own creation and it's period drama. 

Not only do we have all this way-cool subliminal 
UNIT referencing, but try some of the following for 
size; seeing a Dalek Emperor akin to the one from ft' 
Comic; Who legend Peter Halliday appearing in his 
first story since ClXV OF Death; being tricked into 
thinking John Leeson is playing Davros and the 
confusion caused by people accidentally tuning into 
an episode of Grange Hill where Mr. Bronson is in 
league with the Daleks. On a silly level the fact that 
one of the RAF troops comes to attention too slowly 




cannot help but remind you of Dad's Army's Lance 
Corporal Jones, and seems like a tacit admission that 
UNIT weren't ever really much cop. 

Aaronovitch's grandest trick is to place Daleks 
physically in the playground, and have them chase 
the audience's identification figure around a school. 
In 1988 every child over five years old knew that 
Daleks lurked in the school playground waiting to 
exterminate you on your way home. Again he's 
telling you things that you always knew were true, 
reinforcing your own personal myths. 

It's the beauty of Aaronovitch's script that hardly 
anv of this seems tacked on; it adds to the story with- 




of Doctor Who, both in stoiy terms and as a 
television icon. Having done his research into the 
series, Aaronovitch knows what he can get away with 
in Doctor Who and that he can get away with real 
innovation. He makes die Doctor asking Ace for 
explosives. Ace blowing up stuff and killer baseball 
bats legitimate parts of the Doctor's repertoire, all 
due to the confidence and skill of the writing and 
execution. Yep, execution. 

We could go on about the scnpl all day, c 
but as much as we'd like to think Doctor 
Who was some form of pure drama 



to its conclusion in a dramatic and coherent fashion. 
Glorious shots include the Doctor throwing the earth 
into the open grave of the Hand, and the final 
argument between the Doctor and Davros expressed 
in uncomfortable, sweaty close up. 

Now, the BBC finds it very hard to go wrong with 
period drama, and so it's unsurprising that all the 
Bedford vans and red phone boxes are present and 
correct. What is maybe surprising is that this is 
Doctor Who-so often artificial and theatrical, but 
here enlivened by details that make it seem, some- 



inothership fails to excite. The physical effects guys 
go ballistic when allowed outside, blasting the hell 
out of everything, especially when our new friend the 
Special Weapons Dalek turns up. Even the - usually 
lame- indoor explosions work with the Daleks 
blasting doors down instead of cutting through them 
with their poxy oxyacctylcne torches. 

Ah. yes - the Daleks. For Aaronovitch the Daleks 
aren't real creatures at all; they're a physical 
expression of a form of evil very close to his own 
conceptions of what the worst that humankind has to 



offer is. Aaronovitch's Daleks consort with 
We'd like to think Doctor Who was human ami-Semites and wage war on each 

c t 11 i 1 1 1 ii other because, according to The Doctor, 

some form of drama propelled solely by the they are stiii too different from their own 



written word, but it isn't, and it does help if the ^^^^X'^ 

values don t entirely suck. prodUCtiOH ValuCS don't entirely suck" considerations (and not unlike one of your 

authors), no stranger to the realities of 



Andrew Morgan serves the story well, 
and actually seems to understand how to pace 
a Doctor Who story. For a start, Morgan knows 
cliffhanger reprises don't have to be exact; every 
episode works in its own right, even down to 
Sylvester's whimsical aside at the end of Part Three. 
Dialogue flies back and forth at a frantic pace, and the 
character of Allison Williams seems to exist entirely 
to interrupt other people's discussions. Complex four 
way conversations occiu early on to maintain interest, 
but are cut back later on so Ihe story can be played out 



how, more real. Ace's dressing gown, for example or 
the tall milk bottles and Ratcliffe's black star badge - 
tiny domestic things that makes all the difference. 

Even more surprisingly the digital effects here are 
virtually spot on, fl-om the flash of skeleton to the 
coffin's shadow, via the Daleks' innards and a full- 
size spaceship landing in the schoolyard, one of the 
most dazzlingly audacious tricks the series ever tried 
to pull off. Only the feeible explosion of the Dalek 




racism; unfortunately he does somewhat simplify 
the moral issues at hand. In this story the Doctor's 
politics are straightforward as those of 'Militant', as 
Elvis Costello said: "If you're going to fight fascists, 
it's better to use a gun than a song". Whether he, or 
The Doctor, is right is not for us to decide here and in 
this review. 

Remembrance's Daleks also look fantastic, have 
guns that aren't rubbish for the first time since the 
Sixties and manage to climb the bloody stairs. The 
consistency of Dalek design in the story is 
impressive. Their ships and their transmats look like 
they were designed by Daleks for Daleks, unlike the 
spaceships they flew through the Sevendes. The time 
controller is a plasma ball and that's completely in 
keeping with Whitaker era use of static electricity for 
everything, up to and including time travel and 
(probably) yoghurt manufacture. Strangely for the 
stor>' where, more than any other, the Daleks are a 
concept, an idea, a fear they seem more real than at 
any time since the Sixties. There's a reason for that of 
course: it's that fiction is more potent than fact and 
fear more solid than objects: "Remembrance" again. 

There are so many great inoments in the serial that 
It's impossible to list theiu all. Early on in the story, 
Sylvester signs a docket and tries to steal the soldier's 
pen. Later he has another go at thieving someone's 
biro, and this time he succeeds; Mike tries to chat Ace 
up whilst pointing a sub-machine gun at her; We enter 
the cafe for the first time and hear The Beatles 
singing, but it isn't John or Paul, it's George, and the 
track is a minor album filler of exactly the kind that 
v\ould find its way onto a juke box. The jolt of 
hearing The Beatles in their own time and place is as 
poweriril to real people as 'Omega' is to the fans. Oh, 
and the scene with The Doctor and Joseph Marcel 
(one of the most famous people ever to appear in the 
series) may be the fmest in all of Doctor Who. 
At the centre of it all sits Sylvester McCoy, who is 
ci I'cct in these four episodes. Listen to the way he 
says ■ I'hey'rc t'ollowmg mc', or watch how his face 
lets you know when he's lying. Look at him raise his 
hat to the fleeing Dalek shuttle, and hear the uncer- 
tainty in his voice when he says "It's over". Or just 
watch him talk the last Dalek in the universe to death. 
As never before, and rarely since, he rises to the chal- 
lenge of being Doctor Who. The role is sometimes 
seen as a straitjacket, something that restricts actors: 
here, one can see it drawing greatness out of McCoy. 

A big chunk from An Unearthly Child is includ- 
ed in the 1963 edition of the BBC'S The Rock & Roll 
Years. No explanation, no voiceover It just comes 
after that footage of John Jr at JFK's funeral. By plac- 
ing their story in that context, the context in which 
Doctor Who will always be rooted, Aaronovitch and 
Morgan convince the viewing public that they've 
been taken home, when in fact they're being givin 
something of a concentration that they've never 
before experienced. 

This, less obviously, but far more powerfiil- 
ly. than The Five Doctors, is Doctor Who's /Tf')'^ 
Greatest Hits and. h\ Gix' " e in\ e it. 
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Post-Produ€tion 

Quantel's latest version of their Paintbox software 
paid huge dividends in the construction of post- 
production video effects for this serial. One new 
feature was the ability to automatically inlay an 
opaque shadow ef^n^ mn^m^^&c^ ©Igect: 
defining a point on the screen as ttie light sotime 
so that any shadows cast would move in tandem 
with movement of selected elements. In tiiis 
nstance one prominently selected artefact was 
the Hand of Omega coffin, which travelled with 
its own distinct shadow even under the overcast 
skies of Paddmj^Q Gesietaty; 

Wi& a decision having been taken to 
largely do away with the traditional 'negative 
low' from Daiek gunfire, Dave Chapman 
defined new guidelines for these extermination 
blasts. Instead of a travelling beam of light, he 
reated a bolt of energy - blue for renegade 
Dalek fire^ gold fot It^rkl wmpons - wafli a 
bright halo visible as it blazed towards its target. 
Using Paintbox not only could he zap any bolt 
transversely across the screen, he could also 
have it shoot towards the camera, expanding as 
it went. Adding to the narrative. Chapman sized 
these bolts so that the renegade Daleks seemed 
to have mme |fOW^M aromSkeE^^ than their 
Imperial o^^hoots - but the Special Weapons 
Dalek had a cannon that could destroy anything 
in its path. 

A "negative eff"ect' was retained for the 
sequence where Tip Tipping's soldier was 
blasted by a shot and hurled against a corrugat- 
ed iron fence. For this one second of action 
Chapman drew, mapped and then hand animat- 
ed, frame by frame, a negative skeleton image 
of the soldier. It proved a stunning effect, and 
one that Andrew Morgan and John Nathan- 
Turner both wanted, but the sheer amount of 
time it took to do ruled it out for reuse for every 
hunm ©xtaiiiinati0fi. BrisifloiB's jp^tedimes — 
and the >4fcwers' memories - woulcl have to suf- 
fice for the remaining three episodes. 
Although not an illustrator himself, Chapman 
knew how to scan photographic images into his 
system, electronically edit them, and then add 
them, usually with some form of animation, to 
the video ttmster t?^es. Xhe paitiaHy tftat^- 
alised ifbrm bf an inpbfial Dalek Mutant, seen 
semi -transparently in the glow of an activat- 
ed Transmat, was just such a treated 
photo-montage, as was the outline of a 
near-materialised Dalek that the Doctor 
whirls to oblivion. 

Other animations, produced by tte^i^g 
shapes through Paintbox included a 
solarised coruscation around the dying 
Black Dalek, a shimmering radiance 
undemeath hovering Daleks. the cone of 
twinkling diamonds emanating from the 
Doctor's jammmg device, the sparks 
around Aee.'s haseW bat, the 
zoom shot of the Dalek shuttle 



the sparkling path of the Hand of Omega in space. 

Using Paintbox's ability to process text electronically as well, 
Chapman created a gim-sight POV through a Dalek eye-stalk 
which 1^ rows of Dalek letterii^ traddng left to right in sync with 
the camera picture. 



Music & Sound 



Remembrance of the Daleks became the fnst 
Doctor Who story to feature a soundtrack recorded 
and broadcast in stereo. By 1988 the BBC was 
gearing up to begin transmitting in NICAM stereo, 
though for this year the only beneficiaries would be 
those viewers with NICAM-compatible televisions 
within range of the Crystal Palace transmitter; the 
mast chosen fm &^ mpwaen^ feasjade^. 

Although recorded sound on location had been 
captured using mono equipment, it was treated during 
sypher dubbing to produce a fake-stereo effect. 
Getting this right for the entire soundtrack entailed 
rebooking Sophie Aldred and Sylvester McCoy for 
one day to redub their conversations while driving the Red Four 
van in episode me. In ^ filial vers^ (eiE^oing stereo re-edits of 
vintage Goon Shows which Radio 4 had been producing since the 
early 1980s) this placed the driver's speech in the left channel and 
the passenger's in the right. 

A lot of effort went into this serial's soundtrack since it was. at 
the time, the only show apart from Top of the Pops being readied 
for stereo transmission. Even period touches were not ignored. The 
BBC's Qmsis Uhmtf ss^ptied sound effects sudi as a C€^tarf 
bell, overlaid during Miice's funeral, typewriters for tiie RAF 
office, glass smashing for Ace's dive through a window pane, and 
the moumfiil wails of factory hooters and ships' klaxons as 
ambient background noise to the Doctor's dawn visit to the cafe. 

Dick Mills was kept on his toes too. His new Dalek gun blast 
sounds now had to travel from one channel to another, and other 
e£fee^, smh ^ a Trasst^ aetivatiB|, had to be b^dMiced so ^mt 
the noise emanated from that speaker *tiearest' to &e object's 
position on screen. 

As well as a host of new special sounds, such as a iotld 
electrical hum to go with shots of levitating Daleks to drown out 
noise from the chair-lift, some old favourites were reused as well. 
The two tone 'heartbeat' sound audible inside the Dalek mother- 
§Mp hail@d from the very first William Hartnell Dalek serial. More 
recent was the pulsing warble of a Transmat working that w^ 
taken from the effects tape created for The Ark in Space. 

One slip up was made in that a pre-recorded Imperial Dalek 
instruction to the Headmaster, telling him to follow and attack 
Mike in the graveyard, was not dubbed onto the finished sound- 
track of episode two. 

Keff McCulIoch's skills as an arranger were called upon to 
provide music tracks that were both modernistic, as any Doctor 
Who should be, and yet flavoured with period authenticity. The 
first part of that brief was easy to achieve. Using his familiar array 
of emulators, digital samplers and synthesisers McCulloch created 
nearly 37 minutes of original coniposifion, much of it underscored 
with an urgent drum-machine beat to add pace to the serial. 

He re-configured his synthesisers a number of times to create 
sounds that were natural rather than hard elecfronic; sampling 
stringed instruments for action scenes, and even choral sounds for 
the sombre atmosphere of the graveyard: a track that included a 
few bars of the Doctor Who theme. He sampled xylophone notes 
to create a theme for Jasmine Breaks' sinister little girl, which 
emerged as a variation of the traditional "A ring a ring of roses" 
nursery rhyme. And m a ti|]r.to, it|ie Ei^ties, he created an overtly 
synthesised frack of dance inusic for tfiC cassette playing on Ace's 
ghetto-blaster. 

For the music of 1963 McCulloch brought in vocalist and musi- 
cian Keith Murrell to help him create cover versions of several pop 
hits of the period. Between them they produced, in June, arrange- 
ments of Elvis Presley's Return to Sender, Lollipop (originally 
recorded by The Mudlarks), Th^ S^ows^" monum^ial hit, 
Apache, and even a reuse of an ahnost paRfect :^siim1e t>f the irsu^k 
Children s Favourites that had originally he&a used in last season *s 
Delta and the Bannermen. Here the track was heard on Ihe TV 
set in Mike's mother's boarding house. 

As well as these cover tracks the Doctor Who office was able 
to license some Beatles music from their debut Please Please Me 
albnia, which was in the charts during November 1963. 
Specifically they secured agreenteKte to use 37 seconds from' Do 
You Want to Know a Secret and 33 seconds from A Taste of Honey. 
Permission had also been granted to use 30 seconds from Bob 
Dylan's The Times they are a Changin' over the episode one 
pre-credits montage scene. According to .lohn Nathan -Turner's 
published memoirs in Doctor Who Magazine, the protest song icon 
had ^ven his permission feee #f Qto:ge igs he^ liked tiie 
programme. 

In the event Andrew Morgan felt the sequence worked best 
without music, building poignancy purely through extracts from 
speeches by the Duke of Edinburgh, General de Gaulle, 
Martin Luther King and President John F. Kennedy 
\ linked with the brooding image of the Dalek 
^\ Mothership. 




'I9 




Cuts 



Transmission 



Extensive pruning was needed to all four episodes to 
get them down to a running length suited to the 
programme's time slot. Even then not one of these 
episodes came in at under 24" 30", the suggested 
optimum length for a Doctor Who. Indeed some 
episodes even had to lose part of their reprise 
sequencfs^ to ai^eve a fit 

PART ONE (26'17" cut to 24'33") 

The pre-credits sequence for the 71 edit is longer than 
jlQ^ the TV version, and feamres a few more speeches, and 
^ (unidentified) songs before the Daiek ship 

zooms in... In the 71 edit, the opening shot is a longer 
version of Racfa^l, m she 5a§se$ tile TARDIS c^tEag; wJmt app^ 
to be chips, and the school sign shown onscreen does not feature. 

The first scene in the cafe lost its end as Ace crosses to the 
counter and calls out "Hello?" Mike watches her from the table. 
Rachel and Allison's discussion about the Doctor back at Army 
HQ continued with dialogue not in the rehearsal scripts... 
ALLISON: He certainly seems to have a detailed 
knowledge of the Daleks. And given that they are 
definitely not terrestrial it is possible that he 
isn' t. 

RACHEL: Not Of this Earth? An alien? 

AljLISOH: r just wish he was a bit more obvious. You 

know, have green- 'Skin:- or antennae sticking out of 

his head or something . 

The top and tail of !tiie.$e^e with the Doctor and Ace arriving 
at Coal Hill have been cut. In the 71 edit the scene starts earlier, 
and we see the van pulling up, and they jump out. The Coal Hill 
School sign seen in the opening post-titles s^ots of Episode One 
actually originates from this sequence: 

ACE: Why are we here? 

DOCTOR; This is where Rachel detected the primary 
source of the transmissions . 

Ratcliffe's introductory scene has been topped: on TV where he 
uncovers the Dalek, which is hidden beneath a tarpaulin, the 
extended edit starts at an earlier point: 

..(RAT€LIFFE STANDS WATCHING AT THE DOOR OF THE 

KATCLIFFE: Well done lads. Dismissed. 
He then moves to the tarpaulin and pulls it off, as 
-On TV. 

PARI" TWO (26' iS"" cnt to 24 '31'') 
The first lost scene occurs at Mike's house: tiie soldi^ have left, 
and the Doctor orders Ace to stey behind. 



Determined to break the ratings doldrums that had 
beset recent seasons of late, John Nathan-Turner 
found his much-hyped season opener was in trouble 
before it had even been screened. By July invoices 
charged to the Doctor Who office revealed the serial 
had overspent its budget by nearly £13,000: a serious 
breach of standards m this new era of total cost 
accounting. The overspend was entirely down to 
Visual Effects provisions, but while Stuart Brisdon 
was carpeted for not exercising pnident control over 
his allocation (particularly given the budget memo 
that had been sent to all of Season 25''s Designers 
back in February), overall responsibility had to lie 
Wth ^ Uim^z jteordiagly Andrew Morgaa advised he 
could not woric 6n Doctor Who again, and John Nathan-Turner 
had to se^ ways of recouping his lost funds. 

The fmt episode was shown to journalists on Tuesday 15th 
August as part of a Press preview for the BBC's forthcoming 
autumn season. As well as this episode Fleet Street got to see part 
one of The Greatest Show in the Galaxy plus a trailer for the 
season that featured e^^mcts tan^tm: ^Hm npfmxmg s^als as 
well as some ciistom-shot footage from Silver Nemesis. 

Press comment was largely favourable, particularly that of the 
Sunday Telegraph who printed a lengthy behind-the-scenes 
preview feature in their colour weekend supplement just before 
Remembrance of the Daleks kicked off. 

Less happy was John Nathan-Turner, firstly when he was 
advised he would again be directly opposite Coronatei Street 
except on Wednesdays tfiis time, rather than Mondays, whicb was 
deemed a bigger night for audiences. His second blow was dis- 
covering thanks to Olympic coverage the season would start on 5 
October, four weeks later than the original date of 7 September, 
around which he had based the entire structure of Season 25. . . 

Nevertheless, despite this late start and very hefty ITV 
Gonc^etititm Remembrange. m the Daleks did pull good 
audiences. 5.35 million was the average per episode, the highest 
the series had achieved since (ironically). Revelation of the 
Daleks in 1985. It was a good start and boded well for a season 
that would now span into the key Christmas period, the first time 
I>octor Who had managed this since the Seventi^. 



DOCTOR: 
ACE: 
IXlCTOR: 
ACE: 

DOCTOR: 

ACE: 



Trust 
Doctor . 
Yes? 

You'd better 



explain, when you 



Or? 

(WIELDING THE BASEBALL BAT) Things could 
get nasty! 

(HE PLAYFULLY JABS HER NOSE AND LEAVES. SHE SWINGS 
THE BAT .A .EEW TIMES. mB IS AMftZED AT THE POWER) 

The scene following this was cut in its entirety: 

(THE DOCTOR rS SEEK ENTERING THE TARDIS. THE SHOT 
CUTS 'TO AN INTERIOR VIEW OF THE PARKED VAN, WHERE 
MIKE, RACHEL AND ALLISON ARE SEATED. THE TARDIS 
CAN BE SEEN IN THE DISTANCE THROUGH THE SIDE 

WINDOW! 

I wonder what he ' s up to . 
Who kaoWS. His motives are alien. 
MeaninGf? 

Meaning I 4on't think he's human. 
And Ace? 

She' s not an alien. You/re all right 



MIKE: 
RACHEL: 
MIKE: 
RACHEL: 
MIKE: 
RACHEL : 

there . 
MIKE: Good. Well 

foreign, would I ? 
(THE DOCTOR IS SEEN EMERGING FROM THE TARDIS IN THE 

BACKGROUND ) 
RACHEL: Ah, here comes the Doctor. 



I wouldn ' t want 



PART tSSBE (25' 47" mt to 24' 30^') 

A continuation of the scene vtliere the Doctor rescues Ace and 
comments about about the Daleks not m^dng "radical alt^ttons 
to the timelines" was cut; 

(THE DOCTOH INSPECTS HBR I^©'* HE TWEEKS HER 
^-LOBE) 

DCCT^Rj There. You should be able to get up and 

walk about now. 
ACE: (ACE STANDS, HER LEG NO LONGER 

HURTSjCheers, Professor. (SHE MOVES AWAY. 
THE DOCTOR PICKS UP HIS BROLLY, AND THE BASEBALL BAT, 

AND SWINGS ONE ONTO EACH SHOULDER AND FOLLOWS HER) 

Later a shot of the hangar doio^ on :^D£dek:#i|i opening and the 
buttle emerging from the Mothership was cut to reduce the launch 

of the shuttle from 24" to T. 

PART FOUR (27 '52" cut to 24' 33") 

The most significant cut comes as the Doctor confronts Davros. 

DAVROS: Ha ha ha ha. You flatter 
yourself, Doctor. In the end you are mere 
ly another Time Lord . 





Trivia and 
Contintfity 



Once Terry Nation had declined an offer to pen ^e 
novelisation, Ben Aaronovitch wrote a 160-page 
adaptation that greatly expanded on events as seen on 
TV. Working to an intended publication date of Autumn 
1989. tie developed an origin for the Hand of Omega, 
explained further the split between the two factions of 
Dalel^i ^d ifitrodu^ ^ chai^^ iiam^ KiidUitu 
LeMridf e-Stewart, latet to feattirc in the t^iq^ f^m 
Adventures book range. Aaronovitch a!s0 took the 
opportunity to shift events in the story forward to the 
29th and 30th November 1963. 
During the period this book was in production the Doctor Who 
range of novels was purchased from the ailing W.H.Allen by Virgin 
Publishing. Etoig to th? Target label publicstjon gf 
Remembrance of the Daleks deteed until June 1990, when 
it appeared in paperback only with a cover by Alister Pearson. It 
was while this period of editorial handover was going on that 
Virgin discovered W.H.Allen had not actually secured permission 
from Terry Nation to publish the book after all. Any agreement 
disclosed had been tacit at best. However, by the time this was 
known, the novel was already on its way to bookshelves. 

BBC:: Video released the serial on tape in September 1993, as 
part of merchandise aimed to commemorate 30 years of Doctor 
\Vho. it was released simultaneously with Hhe Chase and 
packaged together in 30th- 
armiversary commemorative tins, 
with an accompanying booklet 
written by Andrew Pixley. Four 
versions of these tins were 
produced, each with a different 
Dalek photograph on the base. 
Alister Pearson's book artwork 
appeared on the video's jacket 
which, for reasons of space within 
the tin, was a cardifO^Csleaev© rather 
than the standard pol^yprbpyleiie case 
with paper sleeve. 

Although Remembrance of the 
Daleks has never, to date, been 
repeated on UK terrestrial television, 
it became the fourth release in the 
BBC's range of Doctor Who DVDs in 
March 2001. Among many extras on 
this disc were deleted scenes, com- 
mentaries from Sophie Aldred and 
Sylvester McCoy, out-takes and 
original trailers for the progmmme. 

Other actors had been considered at 
v^ous times for roles in this serial. Ian 
Ogilvy {Return of the Saintl 
was a possibility for Gilmori 
as was Neil Stacy. Stratfon 
Johns was the first choice to 
play Ratelifife. Peter Tilbur. 
(the actor/writer creator ( 
Shelley) was in line to play the 
■ Headmaster, and Mark 
McGarm, brother of Paul, was 
in the frame to play Mike . 
Smith. 

The 2001 DVD release 
gained notoriety when some of 
the story's electronic effects 
were found to be absent. This 
was because the BBC 
'Restoration Team' had tried to 
assemble the best quality source 
elemefflte tey could find for the 
digital trmisfer. In doing so they 
found better quality versions of 
some edits, but it was not until 
after the DVD was released that 
someone noticed these edits had , 
not had effects such as Dalek ray bolts applied to them. 

Jm U* m4 e^ette isf .^idental music released by 
BBC Records in November 1988, called appropriately The Doctor 
Who 25th Anniversary Album (REB 707), featured two of Keff 
McCulloch's original compositions from this serial; Cemeimy 
Chase from episode two and A Child's Retiirn from part four. 

Episode One's cliff-hanger was previe\^cd on BBC Breakfast 
Time' on the morning of episode one's transmission. This version, 
num^ :^xmd @i^E^ asid music cues, was featured alongside a 
idKscussibn about the show's 25 year appeal, with contributions by 
Sylvester McCoy and David Saunders, author of the 
Encyclopaedia of the Worlds of Doctor Who book series. 
In a continuation of the in-joke established during 
Dragonfire, the Doctor at one point is seen to be read- 
imi a copv of Doctor in the House by Richard Gordon. 

ihc headmaster of Coal Hill Road 



Secondary' School, as noted on the signboard, was Mr H. Parsons. 
C unousK' the \ ideo Lditor ot this serial was Mr Hugh Parsons. 

Fhe Doctor s calling card, left atop the renegade Daleks' time 
controller, showed a gold question mark flanked by varioa^i Gi^k 
symbols. These *names' were neither *TTfleta Sigma' as referred to 
in The Armageddon Fac tor. nor the symbols used to denote the 
DoctorbytttoloolmHulkc in his IM72 hook. The Making of Doctor IVIio. 

There are many rclcrences to past Doctor Who serials. The 
Doctor asks Acc how much she knows about the Zygon's gambit 
with the Loch Ness monster, or the Yeti on the Underground. He 
pefers. to Critoiore at egae point a§ "Bri^dier". A deviee to jam 
Dalek bfain-waves was first assembted hy the Doctor in Planet of 
THE Daleks to help him and theThal Codal escape from a prison 
cell on the planet Spiridon. A Dalek Emperor was first shown on 
TV in the 1967 serial The Evil oe the Daleks, and Susan Foreman 
did indeed borrow a book on the French Re\olution in An 
Unearthly Child. Stellar Engineer Omega's place in Time Lord 
hmt^ and his relation^p with Rassilon are mentioned as is a 
resume of Dalek histoty from Genesis of rm X>ALms (aifliongh 
Aaronovitch mis-spells the name Kaleds as Klmledsin his soipts). 
The Dalek/Movellan conllicl is alluded to, as is Daldc inability to 
think illogically and spontaneously. 

Dalek history: Remembrance of the Daleks' place in Dalek 
history depends on one point: given that the Hand Gf Omega 
undp#tedly trayeis m$o tit© futttre before d^onsting SkarG's §tar, 
is this flie end of ffie Daleks 6t not? 

Die-hard fans of The Evil of the Daleks would say not, as the 
Dalek Emperor is resident on Skaro when the civil war 
leads to The Final End'. In his BBC novel War of the 
Daleks, John Peel exphiins how the Dalek Prime set up 
an elaborate deception to dish^ct Davros if he were ever 
revived, whereby another planet w^ 0(jfli/©rt^ into a 
duplicate of Skaro, and an artificial enemy treated tbr 
him to fight in the form of the Movellans. Hence 
Destiny of the Daleks was set on the false Skaro. 
Antalin, and it was on this planet that Davros won over 
his judges and ^ined his support after Revelation. 
Fmally, it was thefelse Skaro that the Doctor destroys 
m Remembrance. In effect, the events of DEStWiBid 
all subsequent stories were a scam seated by the 
Dalek Prime to distract Davros and the Doctor. 

The other theory {and apparently 
supported by Ben Aaronovitch's novelisation) sug- 
gests that Skaro, as se«i in Destiny, is the deserted 
world created by the 
events of Evil. The ch^S 
caused by the first civil 
war and the loss of the 
central authority of the 
Emperor leads to a weak- 
ening of Dalek ft©wm 
that allows the 
Movellans to challenge 
them. In tiie aftermath 
of the Movellan 
victory described in 
Resurrection of the 
DaeM, &e aa^^ify 
of &c S^Kne 
Coimeil (m mentioned 
in Planet of the 
Daleks) was broken 
entirely, as the Dalek 
race split into a num- 
ber of fei^kasj eadi 
loyal to a rival mem- 
ber of the Council for 
Dalek Supreme), 
which competed to 
demonstrate their 
fitness to control the 
entire ^eeies 
toough feeir achieve- 
ments, the greatest of which is any victory against the 
pure-bred Dalek race's greatest enemies - tiie Doctor 
and Davros. 

In rehearsal versions of his script, Ben Aaronovitch names the 
renegade Daleks as members of the Ven Gatrix Spex faction; 
pure amoeboid Dalg^ v4tfa vMd^al limbs^ oppcimd to the 
aa^ifieially more developed 'Bionic' Imperial Daleks created by, 
and loyal to, Davros. 

During his speech inciting Davros to rash action, the Doctor 
names himself as, "President Elect of the High Council of Time 
Lords, Keeper of the Legacy of Rassilon, Defender of the Laws of 
Time and Protector of Gallifrey". Mention is also made of a ruling 
'Quorum of Time Lords'. ITiere had been talk among the writers 
that the Doctor should be revealed as part of a very old and very 
powerfiil body olf 'old Time Lords', but this was a notion 
disapproved of by John Nathan-Turner. It's possible fe^ the 
Doctor was lying in the hope of getting Davros to r^ct 
exactly as he does, as the Doctor was deposed as 
President prior lo Thf Trlai (sr \ Ti\!r Lor 
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June 1982 to May 1983 




# 25 - serial V - Jun 1982 

Series Editor: Gary Hopkins 
Cover art; Stuart Glazebrook 

A special look at the Xmas 
episode, a cover designed to 
follow on from the previous 
issue, and an examination of 
the serial s visual effects. 



# 26 - serial W • Jul 1982 

Cover art: Drog' Lengden 

A profile of writer John 
Lucarotti and his contribution 
to Doctor Who. Trevor Wayne 
ponders the consequences of 
that ending to episode four. 
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# 27 - serial X - Aug 1982 
Cover art: Andrew Martin 

The Monoids profiled and a 
review of the short but 
memorable contribution of 
out-going Producer, John 
Wiles- Also 'tele-snaps' of the 
story 



# 28 - serial Y - Sep 1982 
Cover art: Andrew Martin 

Jeremy Bentham profiles the 
Toymaker while a reprint from 
Radio Times' shows how to 
play the trilogic game. 
Expanded technical notes and 
the Toymaker s riddles. 



# 29 - serial Z- Oct 1982 

Cover art: Stuart Glazebrook 

A not-quite-serious review 
from Trevor John Wayne, a 
reprint of the Radio Times' 
feature and the Ballard of the 
Last Chance Saloon in full!!! 



# 30 - serial AA - Nov 1962 
Cover art: Stuart Glazebrook 

Profiles of Steven Taylor and 
the leader of the Elders, Jano. 
The Radio Times feature for 
28 May 1 966 and a bonus free 
photographic print of the 
Doctor s meeting with Jano. 



# 31 - serial BB - Dec 1982 

Cover art: Andrew Martin 

Featuring 60's-style graphics, 
this issue profiles Dodo 
Chaplet and reprints the full 
■Radio Times page from 25 
June. 




# 32 • series 3 - Dec 1962 

Cover art: Stuart Glazebrook 

Dave Auger on the Hartnell 
Years. William Hartnell profiled 
and reviews (with full credits) 
of Daleks: Invasion Earth 
2150 AD' and The Curse of 
the Daleks'. 



# 33 - serial CC - Feb 1983 

Cover art: Drog" Lengden 

Paul Mount on the first Doctor 
and Trevor Wayne queries 
who were the greater villains: 
the pirates or the smugglers? 
Also the Radio Time' feature 
from 10 September. 




#34 -serial DO - Marl 983 

Cover art: Drog' Lengden 

A profile of General Cutler and 
an assessment of Kit Pedler's 
vision of the eariy Cybermen. 
Two pages of tele-snaps' and 
the regeneration as printed in 
episode 4*s camera script. 



# 35 - serial EE - Apr 1983 

Cover art: Stuart Glazebrook 

John Bok begins the 2nd 
Doctor's diary. Deanne 
Holding on the cosmic hobo, 
and how Radio Times' and 
the Press covered the arrival 
of Patrick Troughton's Doctor. 



#36 -serial FF- May 1983 

Cover art: Andrew Martin 

Trevor Wayne compares the 
story to historical fact, while a 
full page 'Radio Times' reprint 
introduces viewers to the new 
Doctor and to Scotland 1746. 
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"1 want to speak now, in this most restricted circle, 
about a matter which you. my party comrades, have 
long accepted as a matter of course, but which for me 
has become the heaviest burden of my life - the 
matterof the J^s. 

You all accept happily the obvious fis^ tot toere 
are no more Jews in your province. AH Germans, 
with very few exceptions, realise perfec^y we^ ^at 
we couldn't have lasted though the bombs and the 
stresses ol'iho lourih. perhaps in the future the fifth 
and e\e[i si\th >ear of war. if this destructive 
pestilence were still present within our body politic. 
The bnef sentence The Jews must be exterminated' 
is easy to pronounce, but the demands on those who 
have to pot it mto practice are the hardest and most 
difficult in the world" 

"I think I can say that it has been carried out 
without damaging the mmds or spirits of our men 
and our leaders. The danger was great and ever 
present. For the ditTcrcnce between the two 
possibilities... to become cruel and no longer to 
respect human life, or to become soft and succumb 
to weakness and nervous breakdowns... the way 
feetweett Scylla Gharybdis i& ^pallingly 

Extract fmm SS Ed<Maehr^ Hctoiicta 
Mmmldf *s speech to the Gavteitm, 
$thO^«rim 
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S THE OPENER of Doctor Who's 

i silver anniversary season, 

EMEMBRANCE OF THE DaLEKS Can | 

be forgiven for its abundant and gratuitous " 
self-referencing. We have a story set in the 
1960s, Coal Hill School and a junkyard 
OWlted by I.M. Forman, and Pamela Salem 
ilt^ed }xp tj> look like Barbara Wright. We 
have tiie welcome return of the Dalel^ and 
fifially of course, we have a BBC aimouncer 
making a none too subtle post-modem 
reference to the fact that Doctor Who is a 
television programme. None of these 
elements impede on the plot and for most 
fens were probably quite welcome. 

In fact, the back referencing doeb not stop 
there, because REMEMBRANCE is quite 
clearly based on The Evil of the Daleks. 
Both feamre a trap bemg laid m 1950s 
London, both feature the Doctor using 
j^eVerse psycholo^ to achieve his ainjSi both 
:^ture people being mentally taken over by 
the Daleks, both feature the Human factor 
(in that a schoolgirl forms an integral part of 
the Daleks battle computer), and both appear 
to conclude with the Doctor duping the 
Emperor into destroying its own race. That 
however, is where the similarity ends, 
because whereas Evil is a highly moral 
story. Remembrance possesses a total iack 
of morals and is intellectually bankrupt. 

It's documented that Ben Aaronovitch has 
read the script for Evil, but he's failed to 
understand its complexities. He has read the 
scene where the Doctor deceives Jamie into 
taking the Daiek test, and has thought, "Um. 
the Doctor can be a bit of a manipulative 
bastard when he chooses", then he has read 
the bit where the Doctor tricks the Daleks 
into destroying themselves and thought, 
"Um, obviously the Daleks are so evil, the 
Doctor has decided that they no Ictti^er 
deserve to live." He has then gone aw2^ with 
these two false assumptions aisl wi~^^ a 
story where the Doctor sets a trap for the 
Daleks and virtually wipes the race out. 

The assumptions are false because, 
although the Doctor does manipulate Jamie 
tnto &e IMek he has tm &&m 
ehoiee. The Daleks have made it clear to 
him, and the audience, that if the test doesn't 
take place they will exterminate "everyone 
in sight". Furthermore, if the Doctor told 
Jamie that his rescue attempt of Victoria was 
just a test to aid the Daleks, then Jamie a) 
might refuse to do it, which wo^ift re^itt ia 
extermmation, or b) do the test in such a 
half-arsed way that he ends up getting 
himself killed. It's also important to note 
that, from an early stage, the Doctor is quite 
aware of the fact that as opposed to creating 
a race of super-Daleks, the Human factor 
distilled from the test results may very well 
humanise them instead. 

As for the Doctor trickine the Daleks into 



THE EVIL OF 
THE DOCTOR 

Launching a new slot challenging the widespread views of stories, ALAN 
STEVENS takes issue with the morality of REMEMBRANCE OF THE Daleks... 




destroy 
i n g 
them- 
selves 
agam lie 
doesn't have 
any choice in the 
matter, Don t torget. 
it is the Daleks, not the 
Doctor, who have set 
tilings in motion, it is the 
Daleks that,. ha:vs sou^t the 
Doctor out, and it is &e Daleks 
who have engaged him in a bat- 
tle of wits for enormously high 
stakes. As a result, they are 
found wantmg and pay a terri- 
ble price, but it's a disaster 
the^ have feroi^t tkmi- 
selves. The Daleks are 
destroyed by their own 
nature, the Daick factor no 
less, defined here as their 
ridged deske, "to obey, to 
fight, to destroy, to 
exterminate." But even 
then, there is hope. 

The closing scenes of the , 
story feature the Doctor' 
looking down on the burning 
Dalek city, and as the civi 
war rages on, he is heard to 
say, "The final end". But this 
doesn't mean that it's the final end of tile 
Daleks, the Doctor could equally have meant 
that it was the Hnal end to their evil, and that 
a new type of Dalek would emerge. 

Itee is howe^i^v ^bigui^ in 

StaHsffiR^CE. What you Mve fere is the 
Doctor setting out with flie sole itt^ti^Q iaf 
exterminating the Dalek race and reduetng 
Skaro to a bumt-out cinder. It is no longer a 
case of the Daleks" evil being tumed back on 
them, but rather the Doctor himself acting 
like a Dalek. 

In Genesis of the Daleks the (morally 
suspect) Time Lords fend tiie Doctor m a 
mission to Slmro to try and aveft ftie Daleks 
creation. However, when it comes down to 
it, the Doctor finds himself unable to touch 
those two symbolic whes together and 
complete his t^k. Why? Because 
as he says. "If 1 kill. Wipe out 



Then I become like them." 

It's true that the Doctor does eventually 
blow-up the incubation room, but that is 
after the Daleks have taken control of the 
bunker. Destroying the incubators at this 
point is no longer an act of genocide, it has 
now instead become a delaying tactic, and 
not a particularly effective one. 
The moral of Genesis canbesimpl> put; 
means can never be justified by the end 
resuh, because means soe ccam^ting, and if 
you resort to using the same means tiiat are 
employed by the evil you are fighting, then 
you become evil yourself 

In contrast REK^MEStANi^ ^¥^us apor- 
trayal of the Doctor which is totally at odds 
with the rest of the series. Here he is 
show as a callous hypocrite. A 
\ engeflil. irresponsible schemer. 

He has become a man 
with a plan, and to 
achieve his |^^d 
design, people have 
become expendable. 
What is worse, the 
human sacrifices the 
Doctor makes in 
Remembrance could eas- 
ily have been avoided. 

The Doctor says 
that the Daleks have been fol- 
lowing him, and that they are 
after The Hand of Omega. 
If that's the situation, 
and he's so hell bent 
on mass destruction, 
why not collect the 
device and take-off 
for deep space? 
That way the 
Daleks will leave 
Earth and follow 
him. He can then 
programme the 
Omega device to 
vaporise both 
theni and their 
home planet, 
and still be back 
in time for tea 
and crumpets. 



See? No unnecessary heroics, no unneces- 
sary deaths, and no threat to human history. 
Sorted! 

But that's not complicated enough for the 
seventh Doete That^s fm tm hmin^ 
Instead, the Doctor has decided tii^ Davros 
should play the patsy, in that it should be he 
who unwittingly pulls the trigger on himself 
and the race that he created. 

An interesting parallel can be drawn here, 
between the Doctor's confrontation with 
Dav^ m s^my ^ M tei@us dis- 
course in Genesis. The latter takes the form 
of an intellectual discussion. Davros tells the 
Doctor that the Daleks are a force for peace, 
but the Doctor sees through this self-justify- 
ing rhetoric and exposes Davros' real moti- 
vation. The desire for power. 

Qcffil\i^^^^ in Remembrance, 
we have a childish slanging 
match, with the Doctor usin 




deceit and hypocrisy to camouflage his real 
desire for mass slaughter. Goading Davros 
into activatmg The Mmd etf Ome^ m no 
way changes ^e &ct tirat it was the Doctor 
who programmed the device in the first 
place. Davros' intention is to use it as a tool 
with which to transform Skaro's sxm into a 
source ©f ''^iiH^in^e power*', fttom 
the Doctor's intention is to use if as a 
weapon. It is the Doctor who turns Sl^^'s 
sun into a supernova, and it is the Doctor 
who has embarked on a deliberate pl^i of 
genocide. Setting Davros up, is just an extra 
sadistic twist of the knife. 

Niow we come to the subject of racism, 
it is not an issue that is handled well in 
EmiEMBRANCE. In fact, it peddles a ve:y 
dangerous message indeed. Under the pre- 
tence of social morality, it is telling the audi- 
ence thai there is only one cure for people 
with racist views, and that is to kill them. 

Mike ^ imdoubtedly a racist by the stan- 
dards of today (or even, 1 988), althougji hiS 
views were commonplace in the 60s. Hfe" 
dies, and no teare are shed at his fun^l. We 
are told that the two Dalek factions are fight- 
ing each other over racial purity (which is 
not true, it's a battle for power between 
Davros and the Dalek Supreme), they are 
therefore racist. They die. Ratcliffe believes 
Britain was fighting on the wrong side dur- 
ing the war. He is a racist. He dies. Skaro is 
a planet inhabited by Daleks. Ifs a racist 
planet. The planet is purified by fire. And 
along with it will perish all its inhabitants ^ 
Ulals, rock-leopards, giant clams - as weE 
as ftiOse of the twelve other planets in tiie 
system (if the TV21 Eflapcsp^ oan amfee m 
appeffl^ee, Aen sfll ttie dflia* Mes of Skaiti 
from the novel, the annuals and the comics 
count too). But don't worry about them - they 
are in tiie same neighbourhood as the evil, racist 
Daleks, and are therefore beyond redemption. 

At the Teheran conference in November 
1 943. Stalin proposed that once the war was 
over they should exterminate 50-100,000 
German officers. Roosevelt diplomatically 
assumed that he was joking, but Churchill 
felt physically sick. If however, the Allies 
had taken Ben Aaronovitch's stance in 1945, 
there wouldn't be a German left alive today. 

Remembrance has a good cast, is well 
acted and. for the period, some quite excel- 
lent special effects. Unfortunately it is these 
ver>' production values that have allowed 
this story's hate-filled message to go unchal- 
lenged for so Im^ md in some fan quarters 
even to be embraced. 

Swapping one form of hatred for anotiier 
is not the answer. Racism is a great evil, yes, 
but it is bom from two far greater evils: igno- 
rance and iniolerance,lf \ou v\ant to combat 
racism, then education is the key, and if you 
emH educate, then contain, but never, evet, 
make killing your final solution, beca^^ 
that's when you throw off your humanity and 
become a monster instead. 

"You can judge a man by the quality of 
his enemies", says the Doctor in episode one. 
To a certain extent, yes, but you also judge a 
man by the quality of his actions, and 
here the Doctor fails on everv count. 





Who's dunit! Doctor and 
Daleks win TV reprieve 
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AQUAHER of a century after their 
first appearance, the Daleks proved 
that one thing had not changed since 
the Sixties - their ability to claim column 

Tight security diuing their last outing, to 
IBM's headquarters on the south coast, had 
precluded the opportunity of a Press Call in 
1985 during Revelation of the Daleks. But 
when cameras began turning at St. John's 
School, Hammersmith in April 1988, John 
N€&an«Tumer lost no time in hringing tiie 
na^a'S journalists together to cateh a 
glimpse of his all-new gold and white Eteileks, 
con^Iete with full-size spaceship to use as a 
photographic backcloth. 

Next morning, 12 April, all the tabloids 
carried quarter-page articles proclaiming, 
'Retinn of the Dal^', 'DoetoTj, it's the 
Daleks Again' or *Look Who Is back*. Many 
reporter, including those writing for The 
Mirror, The Sun and The Express, could not 
resist the temptation ofslinging in a few com- 
ments against the Doctor's other enemy, 
Michael Grade. Neil Syson who sought to 
prove cause and eifect when he wrote in The 
Sun, "Michael Gi^de moved to Channel 4 last 
year, and the BBC immediately ordered a new 
Dalek drama". Neil Clements for The Expi-ess 
apparently concurred, adding, "The new 
Controller ot BBC I . Jonathan Powell, is a fan 
of the programme, and he has said, 'Carry on. 
Doctor'." 

Photo -coverage of the new story was 
ext^sive^ with even trade publications join- 
ing in on the act. The journal for the Fire, 



Health and Safety industry even printed a 
picture of a Dalek with the new MCCS 
thermal-imaging system that had been loaned 
to the BBC by Marconi to help with recording 
ceztam sequenees. Greatest of all was, 
perhaps predictably, coverage by &e Fulham 
Chronicle who turned over a full-page spread 
to the location work being done at Macbetih 
Street for their 21 April edition. 

Six months later and the whole business 
started again as Remembrance of the 
DAtBKS laaa^red &e 2Stii 00£tor Who 
season on 5 October The TJaleks still rated 
strongly in the pubUcity, as did plugs for 
appearances by Karen Gledhill and George 
Sewell. Even 12-year old Jasmine Breaks 
merited hall' a page in the Mirror Woman 
section as this one-time leader of the Daleks 
ia^psd fm h^ insights tnt@ ^eii^ge 
shopping habits, m^-up and dress-sense... 
Many of the other dailies concentrated their 
attention on the Doctor's latest assistant, 
Sophie Aldred, noting her ability to play a 
16-year-oId even though she was actually 
10-years older Xolita takes on the Daleks' 
sereamed 7%e£}^/jjSmron 5 October, before 
adding that Al^^d was intending to play the 
role dressed very torn-boy with a no- 
screaming, no-nonsense attitude. 

Newspaper reviewers of the serial were 
less enthusiastic than the publicists. "Bin 
those Daleks' suggested The Mirror; "Great 
as it is to see our little tin Mentk from bygone 
years, I can't help feeling the Daleks* day is 
over. Compared with today's telly special 
effects, Dusty Bins with knobs on are rather 



dull". Antotiia Swinson, reviewing for The 
Express was more mixed in her opinions; 
praising the re-introduction of the Daleks as a 
"...stroke of genius", while blaming 
Sylvester McCoy f&t 131^ bc^j| Tmi Baker 
"He wais die last of die real Doctors, who 
actually looked as if they knew what they 
were talking about. And T write this with all 
the authority of someone who once had a 
Patrick Troughton pin-up on the wall". 

Sophie Aldred suffered no such compar- 
iSH^ns, though her reception was also mixed. 
The Express noted her as, "...a plump little 
girl with a French plait and a ghetto blaster" 
while 'Today' blazed, 'English actress Sophie 
Aldred has become an overnight sensation in 
the United States, thanks to Doctor Who". 

The publicity worked and Sylvester 
McCoy's first story of his second season 



stormed in with an average audience rating of 
5.35 million viewers per episode, the best the 
show had achieved since the last time the 
Daleks were on-air in 1985, and all despite 
continuing stiff opposition from Coronatton 
Street on ITV. Indeed, the figures were the 
best for any programme up against The Sti^ 
in that time slot. 

Doctor Who was back in time for its silver 
anniversary year, and as Rlmembrancf of 
THE Daleks powered ahead to win both the 
Marvel Comics and DWAS season polls in 
1988, it looked for a brief time as though the 
programme's woes had been laid to rest at 
last. To quote again from Antonia Swinson's 
review, "Doctor Who is a glorious 
sci-fi pantomime, a British institution y^2lN 
which should be around for another 25 f 
Earth years at the very least!" 
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RUN IT AGAIN. Overlay temporal 
distortion." 

The holographic display blinked for a 
moment before restoring the image of a 
dense starscape, dominated by a nonde- 
script star at its centre. But this time on 
isochronal map had been superimposed, 
showing the temporal distortions that 
threaded their way through the star 
system. All was calm: slight dimensional 
torque was twisting the three-dimensional 
lattice of isochrones around the star, but 
that was understandable so close to siKh 
0 gravity source. 

Then the insochrones began to curdle 
and strain. On the edge of the star 
system, something was emerging from the 
vortex. Something so powerful that it was 
tearing the space-time continuum apart, 
wielding energies that even eclipsed the 
star. 

Within seconds, the isochronal lattice 
had been plucked like a harp as the new 
arrival streaked at lightspeed - straight 
towards the star. 

"Show annotated stellar cross-section." 
Another holosfiKere mateFialised along- 
side the first; this one showed the star 
sliced in two, different colours represent- 
ing the different layers from the yellow of 
the core to the dull red of the chromos- 
phere. It was a standard Population I star, 
no different from countless others across 
the universe: it had ignited five billion 
years ago, and would undoubtedly burn 
for another five billion. Undoubtedly. 
A series of glyphs indicated that the visitor 
had lodged itself in the very centre of the 
core. 

"And now it begins." 
The colours in the Star begon to 
change. For a brief moment the core was 
a blinding white - according to the 
annotation, it was being flooded with 
neutrinos. Then it darkened, from yellow 
to orange to red. The hydrogen fusion 
reaction hod been accelerated by the 
neutrino release: it Was now hafsgiening 
millions, no, billions of times faster. T^ie 
core began to collapse as the hydrogen 
exhausted itself into helium, the helium 
became carbon and oxygen. 
Seconds later, nothing but 
iron was left in th 
collapsing e.mo- 

With no fusion 
reaction to pre 
vent the star's 
mass collaps- 
in on 
itself, the iron 
core was 
compressed 
until it was 
nothing but 
neutronium; 
the remaining 
shell of plasma 
and gas was 
forced oa^vdnjs in 
supernova that con 
sumed the inner planets and 
laid waste to the star 
tern in an inferno of 
radiation. One holos- 
phere showed a lifeless 
stdrscdpe; the otfier, 
tiny dork blue e^o^-sec' 
tion of a neutron star. 

On Gallifrey, he had 
a name. He had a title 
and a position of rank. 
But here, in the secret 
meeting place of the , 
Celestial Intervention 
Agency, he was the 
First Speaker. 

"End both displays, 
he ordered. "There can 



once the heart has died... how long 
before the body follows?" 

"He finally did it. After all this time, he 
finally did itl" Tht Third Speaker's 
excitement was unbecoming, but under- 
standable. The Doctor had destroyed the 
Daleks, finally completing a mission he 
had been assigned a very long time ago. 

"There is no doubt that he used the 
Hand?" asked the Second Speaker. "He is 
very resourceful/' 

"None. Indeed, the Monitors are 
reporting that on energy source indicative 
of the Hand of Omega is on a direct 
course for Gallifrey. It looks like the 
Doctor has sent it home." 

"And about time too," muttered the 
Observer. "He shauld never hove been 
allowed to keep it. FiEir too dangerous. 
And far too important to us." She ran a 
hand through her long blonde hair. 

"Your feelings concerning the future of 
Gallifrey are well known, old friend," 
answered the First Speaker. "But we now 
have nothing to fear. According fp emry 
single Matrix pfbiection, the only race that 
could have threatened our supremacy 
over time were the Daleks." 

"So you say, First Speaker," said the 
Observer. 

He gave her a silencing glance. "When 
we dispatched the Doctor to Skaro, we set 
him three tasks: to destroy the Dalek^; to 
weaken the Daleks; or to discover some 
weakness that we could use in the Time 
War that the Matrix considered inevitable. 
He succeeded in the second, but in a way 
he - we - could never have predicted. 
Thanks to the Dodar's very presence, 
Davros was prepared for his betrayal and 
survived his assassination. And Davros' 
survival altered the timeline of the Daleks: 
far from being a unified force, they 
splintered into factions, fought internecine 
wars... the possibility of their attacking 
Gallifrey was reduced tenfold." 

"But they were still a threat," said the 
Observer. "The enemy." 

"With the destruction of Skaro, with the 
destruction of their Emperor, there is no 
co-ordination, no centre. The Daleks that 
are left have no purpose, no direction. 
Even Davros cannot recreate them: other 
races will be watching, waiting... The 




Daleks can never again assail us - the 
Matrix confirms that." 

"We must be ever vigilant!" The 
Observer prote^ed. 

The First Speaker raised an eyebrow. 
Even in the darkened places of the CIA, 
there were protocols and procedures to be 
followed. "Which is why we are here, Lady 
President. Have no fear: Gallifrey shall 
remain both supreme and sacrosanct." 

"I have $©#0 the latest Matrix proiec- 
tions, First Speaker,* she replied. 'Ther'e is 
an uncertainty now. A nexus of uncertain- 
ty that the Matrix cannot penetrate. What 
if there ore others out there? Others that 
will fill the place of the Daleks?" 

The First Speaker gave her a reassuring 
smile. On Gallifrey, she may be Lady 
President Romana. But here, aniongst the 
cabal of the CIA, she was exactly what her 
title indicated. An observer. With no 
authority. 

"Then we shall deal with them. My 
Lady. We are the Celestial Intervention 
Ag(^^, after all." 

The universe has an innate balance. For 
every action, there is a reaction. For every 
change, there is o counter change. 
Balance in all things is the cornerstone of 
existence. 

Thanks to the actions of the Time Lords, 
the threat of the Daleks hod been 
neutralised. Time had been changed. 
Many races that would have forged 
alliances because of a common enemy 
remained at war, but many other races 
got the chance for peace. The overall 
balance was maintained. 

Apart from Gallifrey. By setting itself up 
above all of space and time, it had made 
itself a target for the whims and caprices 
of destiny. It had managed to destroy the 
Daleks, that was true. But it had also 
removed the counterweight that the 
Daleks represented. 

The universe didn't like that. It didn't 
like that one bit. Another counterweight 
would have to be found. Another 
Enemy... 

Gallifrey died in a mael^rom of tem- 
poral energies that tore through history, 
altering and rearranging, changing and 
reforming. The constellation of 

Kasterborous convulsed 
as it suddenly discovered 
that there never had 
been a planet called 
Gallifrey. Ever. The 
Time Lords had 
been excised 
from history, 
surgically 
removed from 
time and 
space. 

Many of the 
consequences 
of their actions 
would remain: as 
the universe 
healed, it took: the 
of least resist- 
ance and mode others 
take the place of the miss- 
Time Lords. Races 
would be destroyed, 
races would be saved, 
but by others - not the 
Time Lords. Causality hod 
been re-stitched into a 
new tapestry. Balance had 
been maintained. The uni- 
verse was satisfied. But 
did Time still need Lords? 

Only Time would tell. It 
always does. 

Craig Hinton 



Magazines 

Anionine Killer 1 (1989, Helen Stirling report a rui[nour that 
the original storyline was by Alan Moore; Andrew Cowper 
feels lhat many elements a re -explained af too lot© <5 stage, for 
the general viewer: the Do lek factions, Ratdiffe's rripfivW, *e 

Hand of Omega) 

The Black Pyramid 8 (1989, Keith Topping suggests that *e 
hi-jacking of the van derives from The Invasion; Ace's rela- 
tionship with Mike is o schoolgirl crush, and out of character; 
it serves the narrative function of making Mike'seem all the 
worse when he turns out to be □ fascist sympathizer) 
Brove New Wor/d 2 (1 991 , Tat Wood notes siiTiilarities with the 
abortive Season 1 7 story Shada: both deal with Time Lord 
relics with awesome powers sought by various parties, and 
both also refer obliquely to Doctor Who os on insHfufion) 
Celestial Toyroom (1988, Brian Robb suggests that each 
episode has its own distinctive feel, and eoch introduces a new 
type of Daiek) 

Celestial Toyroom (June 1991, Quoting the Panatropic Net 
computer network, it's suggested that when Ace catches her 
foot on something off camwa in a Feferenee to how Borbsro 

el6«* in thft uflufiid sw^oft of %e ^Ss^te Weiy 

suggest that this was used for research rotfier than the trans- 
mitted version) 

Circus 2 (1994, Daniel O'Mahony condemns the story as o 
power fontasy oboul being able to moke big explosions; as 
such, the story is immoral; talking the Block Doiek to deoth is 
a 'sadistic murder') 

Cyfciermog 2 (1989, Ion BerrriTKin f^ifeistfeit ,/w#idwis and 
shocks ore Introduced in each episode) 

Cybermag 4 (1 989, Ian Berrimon notes that Gilmore's troops 
continue to use bullets rather than moving over to rockets long 
after Ihey know the former is ineffective agoinst Daleks) 
DWB 48 (1 988, Vol McCrimmon notes that the scripts overran} 
OyVB 60 [l^jSEl jus^n Rici>rcids feels the Doctor's links to the 
Hortd rmrisB tsJffi teoinyjof^ant; ttw story uses over-convenient 
plot devices such as the magic baseball bat and, in particular, 
the glitter ray, which is too easily forgotten, and is used where 
onti-tonk weopons would hove done as well; surely Rotcliffe 
had already seen the girl in the Battle Computer choir?) 
DWB 67 (1989, Nick Cooper notes problems with the idea 
that the Doctor had a role in creating the Hand of Omega) 
DWB 69 ( 1 989, Douglas Strang suggests that the Doctor's list 
of titles is bluff to tolk himself up when confronting Davros) 
0WB113 (1993, Anthony Brown argues thot Sylvester 
McCoy's view that the Doctor should talk the Dalek to death 
rolher than blast it makes a pointless difference: either way, 
the Doctor is deliberately causing the death of a living thing) 
Doctor Who Magazine 140 (1988, John htohan-Tynwf ■ Oilb 
RemembsanCe 'q strong action story'.) 

Doctor Who Magozine 145 (1989, Stephen Jomes Walker 

thinks it odd that the scientists are women in this era; ond 
notes references lo An Unearthly Child, including Ace's con- 
fusion over decimal currency) 

Doctor Who Mogozine 146 (1989, Stephen Wyatt thinks that 
Aaronovjtch re-created the Daleks 'like God' to serve his own 

ends) 

Doctor Who Mogozine 1 47 (1 989, Ben Aaronovitch interview. 
He didn't intend to write o Dalek story until osked to; the com- 
mission was lote because they did not know whether they 
would be allowed to use the Daleks; the lack of TARDIS scenes 
come from the pace. The battle computer was a red hefring 
intended to hint at Dovros's presence, the rationale for i^ich 
was only thought of late in the doy. Dovros's survival was a 
condition imposed by Terry Notion. Mike's treochery was 
something he thought of while writing episode three, but 
which had to be reveoled eorlier through rewrites as there 
were olreody too many revelations late in the story; Andrew 
Morgan did much to cut ond simplify the scripts. Cuts includ- 
ed scenes which edioed Attack of the Cvbermen's junkyard 
jokes, one in which Mike learnt the name Dalek, the Vicar's 
first scene and one where the Grey Daleks ottack the cafe and 
kill Horry. Aoronovifch disliked the final scene of #ie Doctor 
talking the Dalek to d&Oth as- it was too Simitar-to DRA^JNFIIS; 
he deliberately conceived the mil'rtory taskforce as a precursor 
to UNIT) 

Doctor Who Mogazine 149 [1989, Tip Tipping says that he 
and Andrew Morgan hod to develop o reason why Embery 
would let Mike Smith out of his sight and so give him the 
chance to escape. It was Tipping who suggested that he 
should go to moke a cup of lea.) 

Doctor Who Magazine 1 52 (1 989, Andrew Day draws a con- 
trast with Genesis of the DalL'S. which combines realistic vio- 
lence with a moral dilem i i al m 
this cose there is no real t i- D = n-pr sals 
against the Daleks are ultra-violent This is morally wrong.) 
Doctor Who Mogozine 162 (1989, Maxwell Rowan specyu- 
lates that the Device called the Doctor to it upon the opprooch 
of the Daleks) 

Doctor Who Mogazine 1 79 ( 1 99 1 , Alison Jacobs feels the tole 
hos 'on air of reality', as if presenting something thot actually 
happened) 

Doctor Who Magazine 265 (1 998, Kate Orman suggests that 
it is on anti-Estoblishment story: the Doctor and Ace ore shown 
to be independent of the human forces, the villains form their 
own alternative 'Establishments', and the Establishment char- 
acters' usefulness is limited to being o supplier of equipment 
and information; she notes thot soving the human race is not 
a motter of fundamental importance, the story is centrally con- 
cerned with events on wider cosmic canvas, in which human 
beings are morginol and insignificant; she notes that the set- 
up is on inversion of UNIT; in the UNIT stories rtie Mtablish- 
ment is the Doctor's employer, whereas here it is unable to 
cope and dependent on him) 

Doctor Who Magazine Summer Special 1991 (1991, John 
Nathan-Turner describes how Gilmore got his nickname) 
En/ighfenment 31 (1989, Keith Gooch notes that the pre-titles 
extracts ore from the following speeches; President Kennedy at 
the Berlin Wall; President de Goulle proclaiming the 5th 
Republic; Martin Luther King against racism (the last being 
especiolly important given the story's theme). It is unclear why 
the Kennedy speech is included; Martin Wiggins dislikes the 
links to An Uneakthlv Child: in its attempt to incorporote mate- 
rial such as the Omega Device into a setting which cloims to 
derive from the past of the series, it is 'a sad distortion of the 
originol ordinariness of An UNEARTHLY CHILD, a fine episode 
that was self-contained; he soys the characters lock any rela- 
tion to real life: there is no-one who is a normal everyday per- 
son caught up in the action] 

Eye of Harmony 2 (1992, Doniel O'Mahony notes that a scene 
showing the Doctor getting o telepathic vrarning from the 
Mond was cut; this is how he knew the Daleks hod it; he notes 
loods of anachronisn^, d6wtt.'h».#»,;gaw?6;jbefl(i!^ and Hilnb 
the story 'pulp television' and a self-indulgent assembly of 
continuity references) 

Fon Mail 1 [1989, Paul Ferry notes that as the Doctor knows 
the outcome of Horry's wife's pregnancy, he has already visit- 
ed Earth soon after these events took place; so why didn't he 
complete his unfinished business then?; he suggests that Ifie 
Doctor's miscalculations are due to Davros% iiisooity - the 
Doctor bad been assuming he would act sensibly) 
The Fanzine 2 [1989, Stuart Gilbert notes that Gilmore is in 
uniform when he asks how the Doctor knows they're from the 

foze' 19 (1999, Tim Worthington thinks the story is '--elro 
dramo', aniicipoting the 1 990s ger-rc v.-, i-,ci jdo"! -.oi!dI 



QIC series such as Heaitbeot and he Darling Buds of May) 

The Frame 14 (1990, Tat wood thinks the story develops thi 
Daleks in □ post-modern fashion, playing its portra/ol off against 
our memories of the original tv versions; Tim Robins suggests 
that the attempt to unite audience memories of the Daleks 
screen orfd in 1he TV Century 21 comic strip wth contemporary 
political concerns refl«fei"ttie rewvol of Boiman in The Doric Knighf 
Returns,) 

Fronfios 9 (1993, Amanda Murray feels the amount of octic 
leaves little room for character development; the funeral scene 
absurd: although the vicar is blind, how can the Doctor be su 
that nobody else will notice the floating coffin?; The dialogue 
poor; the sentences ore too long, and there is a tendency to ve 
bosity) 

Global CommumcafJons 4 (1989, Jonathan Collins suggests that 
the scrapyard scenes hove o stylistic resemblance to the digging 
scenes of Quotermass and the Pit: there is o mittory presence, 
crowds trying to see what is going on, and a lone expert whc 

understands what is going on 1 

Gfory Doze 1 0 i' 1 0^2 Siepixi-.ie B'a , -lolc-; .j !ofi; 'i one of 'po- 
foced graviiv ' : 

/nfernof/ono/ ElecUoiiiatix 2 [1988, Gordon Ridour siotes that the 
reference lo Quotermass was originally written for Gilniore; Tom 
Solinsky notes that we are encouraged to think that the battle cor 
puter is Davros, so that the revelation that it is actually the little c 
makes us forget Davros; this odds to the surprise when Davros 
does actually appear.) 

Junicyard 3 (1990, Peter Griffiths suggests that the Doctor was □ 
technician who was installing the prototype Device in the TARDIS, 
which he later stole; he was hiding the hand not from the Daleks, 
but from the Time Lords) 

Metaruorph 2 [1991, Andrek Korczewski notes a failure to emulate 
the dork, chiaroscuro feel of a lot of early 1 960s Imoges) 
November Spawned a Monster (1 996, Alistair McGown and DQvi( 
J Darlington think the story attacks '60s nostalgia, by exposing thi 
racism of the period: they are shown as the bod old doys. This i 
a mepns for the series to exorcise its own post.) 
Paisley Paftern 42 (1993, David Darlington suggests that 
Remembrance initially oppeoled to fans relieved at a return to 
action story-telling offer Season 24, but offers less on repeoted 
viewing than other stories of the era) 

Pr;vote Who 13 (1988, Sen Aoronovitch interview, he detoils ele- 
ments of the brief; that no character should ever get captured; that 
the Doctor should be central; that he and wey^ to be kept 
together for most of the time; and that tHera ^tOuld be no corri- 
dor scenes. The am was to do an onniversdry story, but not one 
that teamed up the Doctors, hence the 1963 setting) 
Second Dimension 1/2 (1988, Tony Miles spots a significance to 
the Dolek colours in resist phiosophy: the renegades ore black 
end grey, while the Impends ore a white ond gold, eothoing the 
white skin cirtd gold hair of cm K^edis^d Aryan race) 
S^com^Ofmensfeui 2/10 fferryMoHoy brieves ^Daleks hover- 
ing IS a development from Davros' hovenng m the previous Daiek 
story, which was his own suggestion.) 

Second Dimension 3/3 [1990. John Cotton notes that in The 
Deadly Assassin, the Doctor even needs reminding of the ancient 
myths of Rassilon, yet know he knows about a genuine piece of 
hardware from thot timel; Paul Gilbert debates the dating of this 
story and An Unearthly Child, noting that the latter needn't octu- 
olly hove taken place in the week it was shown) 
SItaro 7 (1993, Covon Scott feels the blind vicor, unaware of the 
Irue nature of the burial, is a symbol of o church out of touch with 
life) 

Somic Screwdriver JO f 1 996, oson Beresford suggests that 
femembrance must aduoHy take place in April 1963, during 
Stilish Si;mnTer Time and soon after the release of the two Beatles 
songs heord on the jukebox (Do You Wont to Know a Secret ond A 
TastB of Hotiey, both released on 22 March). This would mean it 
takes place before the events of An Unearthly Child, in which the 
Doctor presumably returned to check that he would hi 
carried out his plan ot some future date; this 
explain how he knows that Harry's wiff 
have twins.) 

Specfrox 8 (1990, Rowland Darby thinks 
it is appropriate that the Doctor should 
watch Davros on a 1963 blot ' 
white lv set, and ihot Ace, trapped 
in the Smith living room by the 
little girl, should hide behind the 
sofo; he notes that 
presence of mysterious a I 
artefacts ond parodies of the 
Brigadier ore similarities to 
the then unproduced 
Battlefield); he identifies the 
quotation about the Daleks 
being oble to see a 
sparrow foil from o great 
cfistance as diving from 
AleMinder Pope on God: 
'Who sees with equal eye, 
as one to nil/ A hero pensh 
and a sporrow fall'.) 
Slorbursf 123 (1988, Ben 
Aoronovitch interview; ht 
menlions the ban on TARDIS 
scenes ond thoughts of including 
the Ogrons and Thais; he felt there 
wos a problem in moking the DqIi 
interesting; he thought of creating 
Daleks with esprit de corps, but this 
couldn't work because of the problem of 
dialogue: o scene of two Doleks talking 
together is boring. Instead he decided to inch 
DaIek politics He wonted to give an impression of o 
greet many Doleks, sow them os 'maliciously clever' and 
tried to keep their dialogue 'short and snappy'; the theme of 
foscism wos unconscious ond grew naturally out of the Doleks' 
attitudes; he approached it as o war movie, albeit one in the 
style of All Quiet on the Western Front (1930) rather thon The 
Green Berets (1968)) 

Sforburst 126 (1 989, Poul Mount feels the story degenerotes into 
runaround and 'ponderous Dolek gun battles') 
Starburst 127 ( 1 987, Andrew Morgan interview; he felt (he story 
was over-complicoted) 

The Sun Maker 1 (1989, Karen Gledhill interview; she soys that 
at one point it was mooted to cut the character of Allison, but 
Aoronovitch insisted on retaining her in ordei 
strong female presence rather tfion a male military unit 
token woman in Rachel; she notes that some of Rochi 
Allison's lines when being ordered around by Gili 
libbed) 

Tarriel Cell 2 (1989, Jonathan Burt is one of many to point out 
that the French Revolution book is a continuity error: it's in the 
wrong classroom, and Susan took It with her back t the TARDIS) 
Tirr\elines 4 (A theory argues that Remembronce might toke 
place before Revelation, with the. Imperial Daleks coming from 
Necros, but potn^ Out tfie floSws in this idea) 
rimestreom 1 (1988, Steve Worman ttlinl« GImore a straight- 
man) 

Tranquil Repose 5 (1988, Andrew Morgan sow the Imperial 
Daleks as ttie more evil faction of the two] 
An Unearthly Sheep [1988, Andrew Thompson soys that thi 
story was commissioned by John Nothan-Tumer) 
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